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Fall Fauna Bold Patterns, Great Images 
Rich autumn hues provide a colorful backdrop for Take an intimate look at the beauty of nature’s 
wildlife making the summer to winter transition designs to find unusual photographs 
BY ERWIN AND PEGGY BAUER BY DARRELL GULIN 
Migration Vision Can Two Lenses Do It All? 
Vivid fall colors and varied shutter speeds Traveling cross-country with Tamron’s 28-200mm 
provide unique bird shots and 200-400mm zooms 
BY KELLY ALLANSON BY ROB SHEPPARD 
New England Wild And Scenic Re-Discover Peru 
Find fall color and scenes from the wild to A north to south, sea to cordillera sampler of South 
the bucolic in the Northeast America’s diverse photo-tourist destinations 
BY GEORGE WUERTHNER BY SERGIO WAMAN 
The Ultimate Pro Workhorse Point-And-Shoots Marvels 
Nikon brings a new high-tech autofocus system Small, compact non-SLR cameras offer 
and a rugged die-cast body to the F5 amazing features for their size 
BY CHRISTOPHER ROBINSON BY ROB SHEPPARD 


COVER: Waterfalls with Fremont Cottonwoods, Coyote Gulch, Glen Canyon Recreation Area, Utah, By Jack Dykinga 


SOME MEMORIES ARE MEANT 
TO BE CAPTURED ON FILM. 


QUIET, PEACEFUL FILM. 


THE NEW ZX-5 TAKES YOU BACK TO 
A SIMPLER TIME. UNCOMPLICATED 
CONTROLS AND COMPACT SIZE MAKE 
IT A NATURAL IN YOUR HANDS. YET 
IT HAS EVERYTHING YOU NEED 
FROM MULTI-MODE EXPOSURE TO 
FAST, ACCURATE AUTOFOCUS. THE 
ZX-5. A SIMPLE REMINDER OF WHY 


YOU LOVE PHOTOGRAPHY & 


LIFE IS FUN. YOU'VE GOT THE PICTURES TO PROVE IT. 
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YOU DON'T PEDAL BACK FOR JUST ANOTHER EPISODE OF BONANZA. 


An incredible trail veers to the right. Another one to the left. World Cup or The Classic of the Alps, 200 km of the most treach- 
Which one do you choose? Which promises the greatest stories? erous terrain known to man, and catch the Grand Prix of Nations, 
The answer is simple. Choose one now, call in sick tomorrow, then the world’s most famous series of sprint races. 
ride the other. 


door Life Network 1996. 


To see all this and more, call your local cable operator or 
For those of you nodding your heads, we'd like to introduce the DirecTv” distributor and request the Outdoor Life Network. 
Outdoor Life Network. 


Out 


Tune in to “Fat Tire Journal” to explore some of the most 


demanding off-road riding in the country. Or "Velo Magazine,” which oe LIFE’ 
features the best riders in the best races around the globe. . ! 7 sf X : 
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Gore-Tex bootie. Gore-Tex footwear styles rie pass Remember, if it doesn’t say Gore-Tex footwear— 
rigorous tests to assure season-after-season performance. _ it’s not. For a list of our footwear partners, visit our web 
Gore-Tex footwear is the most breathable, waterproof _ site at http://www.gorefabrics.com 
footwear money can buy. or call 1-800-431-GORE. 
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WILDLIFE 
MODEL 


PHOTOGRAPHY 


1 EXCLUSIVE 
ccNGRADO LOCATION 


Big Cats of North America 
& Ultimate Wolves 


We've moved our Big Cats of 
North America and Ultimate 
Wolves Wildlife Models Shoots to 
an exciting new location—the 
spectacular Rocky Mountains of 
Colorado! With different animals, 
background scenery and han- 
dlers, you'll be able to create all 
new wildlife images. Our new 
location is an easy drive from 
Denver Int'l Airport, making 
access more convenient than ever. 


Big Cats 
Winter, Spring or Fall, 1997 


Ultimate Wolves 
Winter or Fall, 1997 


Birds of Prey 
Be one of the first to photograph 
Birds of Prey with snow-covered 
Colorado Rockies as your 
backdrop. This shoot is sure to 
produce outstanding images of 
eagles, falcons, owls, hawks, and 
more, in a winter environment. 


Birds of Prey 
Winter, Spring or Fall, 1997 


Call or write today for a 
FREE color catalog listing 
all our great photo trips! 


JOSEPH VAN OS 
PHOTO SAFARIS® 


PO BOX 655, VASHON, WA 98070 


(206 )463-5383 0% 
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| contributors, Frans Lanting and Art Wolfe. 


| fessional photographers, to sample the F5 


IN THIS 
ISS UL 


It’s the first of August as we send the last details of this 
October issue to the printer. That’s over five months since 
the big Photo Marketing Show last February where the excite- 
ment over introductions of new APS cameras, particularly 
the SLRs, left most of us giddy with anticipation for the time 
when production models would be available for hands-on 
field trials. Also, that was the same time when rumors were 
confirmed that the long-awaited Nikon F5 “flagship” cam- 
era would arrive by midsummer. 

At last, some of this product is trickling into our hands. 
In our last issue, we delivered the first look at the F5. In this issue, we take that 
“owner’s manual” overview a step farther by expanding on the camera’s features 
and reporting the initial impressions of two 
esteemed OUTDOOR PHOTOGRAPHER 


Nikon had chosen them, among other pro- 


before it was made public. 

As for new APS SLRs, we now have a 
Minolta Vectis S-1 and the first lenses to 
be offered for their APS system in our hands 
for a test drive, the results of which will be 
aired in the next (November) issue. The 
Minolta is designed to use all-new lenses, 
capitalizing on the fact that they can be 
built smaller if they take full advantage of 
the new film format. The marketing approach 
of the Minolta differs from that of the Canon 
EOS IX (see the update on it in “New Prod- 
ucts,” page 86) in that the Canon makes 
use of existing EF lenses—an advantage 
for current Canon users who make a change 
to APS. Canon has been promising us daily 
a working model of its EOS IX and, if we 
receive it in time, we'll include it in the 
November issue as well. That’s some of the 


2 2 : fs 
Erwin & Peggy 
Bauer, Tim 


Fitzharris and 


gear we’re showing this fall. George 
In the outdoors, autumn is met with great Wuerthner: 
anticipation by many of our contributors. Your guides to 
We asked three of them to give their take best yeaa, 
opportunities. 


on the opportunities of this swing season. 
Wildlife photographers Erwin and Peggy 
Bauer find it easier to locate several types 
of animals in the fall due to the concentra- 
tion of food sources. Also, it’s a time when 


| they like to zoom back from tight portrait 


compositions and let the film frame take in the season’s “surround-sound” colors. 
Tim Fitzharris spends a lot of time with wintering waterbirds, but not just limited to 


| sitting ducks. Rather, he enjoys experimenting with the challenge of illustrating motion 


with still images. George Wuerthner gives us his guide to concentrations of northern 

New England color. Finally, Jack Dykinga’s cover is a picture-perfect example of 

how spot color in the West can be just the seasoning to zip up a red-rock scene. 
—Steve Werner, Editorial Director 


Wildlife photographer Jack A. Barrie, 62, succumbed to cancer on Phoacanlie 
August 1, 1996. To us, he will be remembered most for his dramatic coe y} 
bald eagle cover on our May 1995 issue and his article inside. Canon 
liked the shot so much, they featured Jack and it in an ad that ran on 
our back cover for October ’95, then January/February and April ’96. 


Film for people 

who get their pictures 
from the trail, 

not the gift shop. 


1996 FUJI PHOTO FILM U.S.A,INC 


There are some who are content 
to answer the call of the wild with 
a simple postcard. But if you prefer 


answering In person, be sure to 


include Fujicolor Super G Plus film 
in your required gear. Its vibrant color and sharpness let you capture 
every detail the outdoors has to offer. 

No matter what shot comes your way, you'll get it quickly and 
simply with any of our easy-to-use cameras. Fujifilm Discovery 
cameras feature our exclusive Drop-In-Loading System plus Red-Eye 
Reduction and auto everything. Our focus-free Smart Shot Supreme 
camera offers Drop-In-Loading and built-in flash. And using a recy- 
clable QuickSnap Plus one-time-use camera loaded with Fujicolor 
Super G Plus 400 film is the easiest way to put every step of the 
trail into crisp, stunning color photographs. Because when you find 
yourself standing at the summit, you should have a camera and film 


that appreciate the view as much as you do. 


Fy) Fujifilm. A new way of seeing things. 
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Wonder 
Zoom 50 


Binoculars 


ZOOM UP TO 
50 TIMES CLOSER! 


aid 
= 


One-Touch 
zoom lever 
adjusts easily 
with the thumb. 


Easily mounts to a 
tripod for steady long 
range viewing. 
World's first 4X zoom binoculars. 
Powerful 12.5 to 50x magnification. 


Extra low dispersion glass and multi 


coated optics for bright clear viewing. 


Compact, palm size. 

One-touch zoom lever. 

Durable die-cast aluminum. 
Ergonomic design. 

Great for outdoor & sports activities. 


Comes complete with tripod attach- 
ment and handy belt pack case. 


g<Kenko 


Order today 800-871-8818 


Satisfaction guaranteed. 


356) Triple SSS 
Post Office Box 8055 


Rancho Dominguez, CA 90224 
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Slides Vs. Prints 

Do slide films produce better col- 
ors than print films? ve noticed that 
many pros use slide film. If slide films 
produce better images than print films, 
is there any way to use Fujichrome 
Velvia or Sensia and eventually make 
prints out of them without losing color? 

Carry Stutz 
via e-mail 

When you look through a maga- 
zine like OP, you see a lot of tech lines 
that indicate a photographer used slide 
film. The natural conclusion is that 
slide films must be better if pros use 
them. However, modern print films are 
able to produce excellent-quality images 
and often have better sharpness than 
their slide counterparts. 

Pros use slide films so much because 
the publishing industry requires them— 
the industry is set up to work from 
them much more readily than color- 
print films. If you’re not too concerned 
with having your images printed in 
books or magazines, but you want to 
hang prints of your photos on the wall, 
you’re probably better off using color- 
print film. 

If you have slides from which you 
want to make prints, you have options. 
You can choose either “C” or “R” 
prints. A “C” print is made by having 
your slide made into an internegative 
and then printed from the internega- 
tive. An “R” print is made by enlarg- 
ing the slide directly. Ilfochromes or 
Cibachromes are the most common 
“R” prints. 

While there may be some loss of 
color saturation, which is inherent in 
making an enlargement, with either 
of these options, you can have very 
nice prints made if your slide is in 
good condition. 


Spirit Bear 

I was very pleased to see the arti- 
cle “Spirit Bear” in OP. It’s a remark- 
able story of a remarkable animal by 
a remarkable person. It’s one of the 
most interesting and informative books 
on bears and bear behavior I’ve ever 
read. This, plus the extraordinary adven- 
ture, is worth the read. 

I believe, that after reading Spirit 
Bear, people would agree that places 
such as Princess Royal Island must be 


set aside for the preservation of these 
magnificent creatures. Surely other life 
on Earth besides the human animal 
deserve the right to live out their lives 
without human interference. 

Charlie must have inherited his 
exceptional writing talent from his 
father, Andy Russell, who has authored 
many very interesting books on wildlife. 

Yours in wildness, 
Edwin G. A. Willcox 
Gabriola Island 

British Columbia, Canada 


Great American 
Photography Workshops 
We forgot to mention one thing in 

the “Weekend To Remember” article 
(August, 1996, page 74)—how you 
can get in touch with the organizers. 
Contact the Great American Photog- 
raphy Workshops at (615) 539-1667. 


Attention Subscribers 


It has been brought to our attention 
that some of our subscribers’ names 
have fallen into the hands of unscrupu- 
lous and unauthorized telemarketers. 
We authorize only one telemarketing 
effort after a subscription has expired 
by a reputable, professional organiza- 
tion, Magazine Marketplace. To avoid 
falling prey to this practice, observe 
these guidelines: 

1. If you plan to renew, it’s always 
best to respond to our mailed renewal 
solicitations, which you’ll begin to re- 
ceive about four months before your 
subscription is due to expire. 

2. Never give any caller your credit 
card number. 

3. If you order a subscription 
through a telemarketing call, ask to be 
billed. Only remit payment if the reply 
address is Magazine Marketplace in 
Peoria, Ill. 

4. If you feel harassed, please call 
our complaint line, (800) 283-4410, and 
describe the nature of the call. This may 
help us track down the organization. 

We value our subscribers. Please 
accept our apologies. 


lea] 
Please address inquiries to: Letters 
to the Editor, OUTDOOR PHO- 
TOGRAPHER Magazine, 12121 Wil- 
shire Blvd., Suite 1200, Los Angeles, 
CA 90025-1175, or e-mail us at 
OPMagazine @ aol.com. 


- Tao EEG 
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ORDER EARLY! 
Your 1997 Scenic Calendar 


Order early to reserve your copy of OUTDOOR PHOTOGRAPHER Magazine’s 
1997 Scenic Calendar — a first-time collection of exceptional images of the 
great outdoors presented by the Editors ofp OUTDOOR PHOTOGRAPHER Magazine. 


12 great seasonal images from professional photographers around the country 
Oversized 14” x 12” format with large daily planning boxes 
Plus, a special guide to the peak times from January to December to visit photography 
hot spots around the country 

Only $11.95 each’ 

WESTCLIFFE PUBLISHERS, INC. 


TO ORDER CALL: 1-800-523-3692 
Or Fax: 303-935-0903—(Visa or Mastercard only) 


Shipping & handling charges additional. Sales tax added for Colorado orders. Please allow 6-8 weeks for delivery. Orders are subject to approval. 


PHOTO ADVENTURE 


BY GALEN ROWELL 


t’s been eight years since I got hooked on smart 

flash. I especially remember an afternoon party where 

every slide came out with a perfect balance of fill 

and natural light. My Nikon 8008 was set on pro- 

gram mode with a Nikon SB-24 flash set at the 
-1.7 compensation ratio that I use to get natural-looking 
fill in landscape photographs. 

When I later tried such casual shooting with either flash- 
equipped point-and-shoot cameras or more sophisticated 
SLRs with pop-up flashes, I could get acceptable one-hour 
prints for family use, but not well-exposed slides for pub- 
lication. What caught my fancy, however, was that an occa- 
sional frame would come out just right. 

In the last year, ’ ve experimented with point-and-shoots 
and light SLRs for my lightweight adventures. What started 
me in this direction was Nikon’s introduction of the N70 
with the first programmable built-in smart flash. I tried 
“top-down” tests with the “smart” N70 and then began 
“bottom-up” tests with an old favorite Olympus XA and 


Daylight Fill-Flash 


Break your addiction to “smart flash” for 
perfect shots every time 


a super-light Canon Rebel-X SLR. 

If you just want to set the camera on autopilot and not 
worry about computing for the flash, there’s no substitute 
for smart flash. If you prefer to have finer control over the 
image, however, the odds of balanced fill-flash with an 
unsmart camera can be greatly increased. 

Without a smart flash, the desired -1.7 compensation 
ratio can be attained in a number of ways. A dedicated flash 
unit that ties the amount of light to the film speed setting 
on the camera can be fooled into doing the right thing for 
the wrong reason. First, 
set shutter speed and 
aperture for a manual 
exposure of the natu- 
rally lit background. 
Second, set the expo- 
sure compensation for 
-1.7 stops (or -1.5 if no 
1.7 setting). For cam- 
eras without this adjust- 
ment, set the film speed 
1.7 stops higher than 
normal; for example, 
ISO 320 instead of 100. 
Now you’ ll have a cor- 
rect background expo- 
sure combined with 
flash that won’t blow 
out natural shadows 
with overly bright fill. 
Remember to set your film speed back to the original ISO 
or you might end up with whole rolls of seriously under- 
exposed pictures. 

Things get more complicated when built-in flash units 
are relatively weak or not dedicated. First, you need to 
determine at what distance and apertures your unit will give 
you perfect-looking flash fill. Don’t trust the listed guide 
number for your flash unit. Logically, it should be too low; 
you need 1.7 stops less light for fill than for full-power flash 
in totally dark situations. Practically, guide numbers tend 
to be exaggerated, unless, that is, you’re shooting in a nar- 
row white hallway in a Hobbit house with five-foot ceil- 
ings, where lots of light is reflected. In the open outdoors, 
effective guide numbers are cut in about half. 

The concept of a guide number is far more simple than 
its relationship to light falling off in inverse proportion to 
the square of the distance makes it sound. Because the f- 
stops on your lens are also based on squares relating to 
the size of the lens opening, a flash guide number for a 


particular film speed remains constant 
as simply aperture times distance. A 
guide number of 64 means that at f/8 
a subject can be properly lit up to 
eight feet; at f/16, four feet. 

When I tested a Nikon N70 for out- 
door fill with ISO 100 film, I began 
by setting the lens at f/8 using the 
pop-up flash at distances varying from 
two feet to eight feet. Without flash 
exposure compensation, only one of 
these distances would give a correct 
exposure, but the N70 with its built- 
in smart flash gave perfect exposures 
up to five feet, where they began to 
go dark. I concluded that 4.5 feet was 
the maximum distance, and eight times 
4.5, or 36, was my guide number. To 
confirm this, I later tested fill up to 18 
feet at f/2 and down to about two feet 
at f/16. I get a majority of properly 
exposed fill-flash images with the N70 
simply by checking to make sure that 
I’m always within the limits of my 
experimental guide number. 

With the Canon Rebel-X, expo- 
sures aren’t so simple. The extremely 
light camera is very appealing for 
recreational use, but it lacks a flash 
exposure compensation setting and has 
a fill guide number that tests out at 
30. Images made closer than the dis- 
tance computed with the guide num- 
ber are consistently overexposed for 
natural-looking fill. I go the extra step 
and use the guide number to select my 
distance and f-stop for accurate fill. 

If successful fill-flash in the out- 
doors was merely a matter of choos- 
ing guide numbers, lots of people 
would be doing it with simple cam- 
eras. There are other complications. 
The two photographs printed here were 
made with and without fill-flash using 
a Canon Rebel-X on a climb of El 
Capitan in Yosemite. Without flash, 
the image is too dark. With flash at 
five feet at f/5.6, the fill is excellent 
except for a strange round shadow on 
the rock at the left. The barrel of the 
20-35mm zoom lens interferes with 
the built-in flash’s coverage area at 
close range with wide-angle settings. 

There are three easy corrections for 
this problem. One is never to shoot 
wider than 28mm. The camera’s man- 
ual recommends this limit as the cov- 
erage of the flash, but in practice the 
fill looks okay on this 20mm shot, even 
with a bit of fall-off at top and bottom. 
The second solution to the lens-shadow 
problem is to turn the camera 180° so 

(Cont’d on page 91) 


Tip #5: 
Some photo 
opportunities only 
last a second. 


The Nikon Schoo| 


For some reason, we feel compelled to open by mentioning the 
lunch that comes with our 8-hour class. But more importantly, our 
expert instructors will teach you everything from basic composition 

to advanced exposure techniques. You also get the 157-page 

Nikon School Handbook, all for a mere $95. Call (516) 547-8666 

to learn when we'll be in the following places: Albuquerque, 
Anaheim, Ann Arbor, Arlington, Atlanta, Baltimore, Berkeley, 
Boston Area, Chicago, Columbus, Dallas, Denver, Greensboro, 
Houston, Kansas City Area, New Orleans, New York City, 


Orlando, Philadelphia, Portland, San Diego, Seattle. 


October 1996 


17 


FAVORITE 
PLACHS 


The Klamath Basin 


@ Location: On the Cal- 
ifornia-Oregon border sits 
one of the premier wildlife 
hot spots in the United 
States—the Klamath Basin. 
As two of six wildlife 
refuges in that area, Tule 
Lake and Lower Klamath 
Wildlife Refuges offer the 
best opportunities for 
wildlife and scenic pho- 
tography, with easy acces- 
sibility. Both locales were 
set aside primarily as water- 
fowl refuges in the early 
1900s; Lower Klamath 
National Wildlife Refuge 
was designated our nation’s 
first waterfowl refuge by 
Teddy Roosevelt in 1908. 
Just a six-hour drive 
north from Sacramento, the 
Klamath Basin supports 
more than one million 
waterfowl during peak 
migration seasons—fall and 
spring. One of the more 
magnificent sights to be 
found in the area is the 
endangered bald eagle. 
Here, the largest wintering 
concentration of bald eagles in the 
lower 48 states occurs annually. 
@ Weather: Winter temperatures can 
drop to near zero degrees F in the Kla- 
math Basin, and freezing temperatures 


BEST TIMES Any time of year is good for photography, depending on what you want to capture on 
film. During January and February, up to 500 bald eagles use the area, attracted by the large concentration 
of waterfowl on which the eagles feed. Many other raptors can be photographed at this time of year, as 
well. During fall and spring migrations, you'll find the largest number of waterfowl. Huge flocks of snow geese 
are particularly impressive. Early summer is the nesting season for more than 100 species of birds—black- 
necked stilts, American avocets, grebes and white pelicans are among the many marsh residents. In the 
winter, a layer of snow can turn the area into a scenic wonderland. The views of Mount Shasta are mag- 
nificent any time of year, and photographing animals against that majestic backdrop is a real possibility. Mule 
deer, owls, porcupine, pronghorn and other wildlife abound in the area. Upon arrival, always check with the 
refuge headquarters to find the seasonal hot spots. Definitely plan on spending more than one day here! 
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Text And Photography By Jeffrey Rich 


are common. During the summer 
months, the mercury can rise into the 
90s, with very little shade in the area. 
The highways are kept clear, and the 
gravel tour routes in the two refuges 


are well-kept all year. 

@ Photo Experience: 
Since excellent images can 
be made from your vehi- 
cle, a telephoto lens is 
mandatory. I use a400mm 
with great success. When 
I use a blind, a 300mm 
and longer works well. 
Remember, winter is much 
harder on the animals than 
any other season, and stay- 
ing in your vehicle is good 
for their well-being. The 
less energy the animals 
expend, the better off they 
are. Much of my photog- 
raphy is done right from 
my car. I use a sturdy win- 
dow mount to help stabi- 
lize my camera. 

Choose your favorite 
film and bring extra 
because one of the best 
things about the Klamath 
Basin is that there’s 
always something new 
and exciting to photo- 
graph. Among the sight- 
ings reported last winter 
was a bobcat and a very 


tame northern pygmy owl. 

For more information, contact: Tule 
Lake Fish And Wildlife Refuge, Rt. 
1, Box 74, Tule Lake, CA 96134, (916) 
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Behind The Scene 


Sometimes our preconceptions get in 
the way of really seeing the subject 
BY DEWITT JONES 


ed sandstone walls rose steeply 

on either side of my car, and 

new-leafed cottonwoods shim- 

mered an effervescent green. I 

was back in Zion, my favorite 
southwest park, and on assignment for 
National Geographic. It was late morning 
and I had been up shooting since before 
dawn. On the edge of exhaustion, I wanted 
one more shot before I took a break. 

At the end of the canyon was a landmark 
known as Weeping Rock. Usually, that’s just what it was, a 
gentle seep at the lower edge of the Navajo sandstone—water , 
in the desert producing a verdant wall of ferns and other 
plants. For a few short weeks during the spring runoff, how- 
ever, it turned into a pretty good-sized waterfall. That’s what 
I was hoping for. 

I hadn’t gone earlier as the sun doesn’t reach this end of 

(Cont'd on page 90) 
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PELE LI? £ 


BY GEORGE LEPP 


The Eyes Have It 
I wear corrected lenses with trifocals. I have trouble look- 
ing at 35mm slides through a loupe. I’ve had lots of trouble 
with a fairly inexpensive 8X loupe so I purchased a Kenko 
EC8X loupe, which is far better. When you look through a 
loupe, are you supposed to be able to see the whole picture 
“tack sharp” or do you have to look from side to side or 
refocus the loupe? The same question applies to taking the 
picture in the first place. I’ve used the autofocus on my 
camera for the most part because I don’t trust my vision. 
M. Barker 
Fallbrook, California 
A quality loupe is one of the most important accessories 
a photographer can purchase. It’s even important to pho- 


Ay Pg 


tographers shooting negative film in order to check the sharp- 
ness of the negative. A quality loupe will give you an image 
that’s sharp from edge to center. You may have to move 
your eye around to see the whole image or move the loupe 
around to see the whole image. Everything in the loupe 
should be sharp—if the image you’re looking at is sharp. 

A highly corrected 4X loupe allows a whole image to 
be seen at once. Usually referred to as anastigmatic, a good 
one can cost more than $100. Some manufacturers of these 
are Peak, Kenko and Schneider. The 4X loupe, which is 
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The Eyes Have It 


Loupes And Eyeglasses ¢ Pro Lenses 
Cable Release Connections ¢ Seminar Dates 


good for general sorting, will give a good idea of sharp- 
ness in an image and be easy on the eyes when you’re 
working on many images over a long time period. 

I augment my 4X loupe with a quality 8X loupe to check 
any slides that are suspect in the sharpness area. The $30 
8X peak is okay for this light duty, but I wouldn’t use it 
for all sorting. 

I use bifocals in my day-to-day duties. When it comes 
to editing images, I switch to a pair of glasses that have 
only the close-up correction of my bifocals, the area of 
your glasses that will give the best vision through the loupe. 

When taking photographs, I wear my bifocals, but all 
photography is done through the top portion of the glasses 
that correct my vision for distance. I have astigmatism, so 
correction on the camera’s viewfinder 
will help me. My completely corrected 
distance vision ensures my getting 
sharp images. Autofocus helps me as 
well. I use the AF signals in the camera 
often to check my critical focus when 
I’m using manual focus. Call it an 
electronic viewfinder. 

All of these autofocus capabilities 
extend our ability to get sharp images 
in later life when we don’t trust our 
vision. Invest in a good loupe to keep 
the autofocus honest because we still 
miss a lot of shots. 


Pro Glass—Do You Need It? 
I’m considering buying a Canon 
pro lens, either the 20-35mm f/2.8L 
or 28-70mm f/2.8L. Since I’ll use them 
mostly for landscapes, very rarely 
would I shoot wide-open. Why doesn’t 
Canon make slower lenses using top- 
quality glass? It seems to me that the 
weight and cost advantages would be 
substantial. Also, at what point is an image taken with a 
pro lens noticeably sharper than with a standard lens, 
and is the difference worth the cost? 
K. Sherwood 
Santa Maria, California 
Answering this one could get me into trouble with the 
camera/lens manufacturers, but I'll give you my opinion 
based on experience using several camera systems and just 
about every type of lens they make. 
Different lenses are designed to solve different problems. 


Because the problem may be difficult 
to solve, the lens may be expensive and 
thus be called a “pro” version. In those 
areas where the photographic problems 
aren’t so difficult and many copies of 
the lens are produced, the lens tends to 
be less expensive and labeled ‘‘ama- 
teur,” even though it’s fully capable of 
professional results. This is a general- 
ization, but holds true in most cases. 
When the photographic problem can 
be easily solved by both pro and ama- 
teur lenses of the same type, you'll 
often see little or no difference in the 
resulting image. Take the 28-70mm 
f/2.8L you mentioned; it’s an extremely 
sharp lens all the way out to its wide- 
open setting of f/2.8 and 70mm full 
zoom. Compare it to a less expensive 
zoom like the Canon 28-105mm f/3.5- 
4.5 with an image taken by both at f/11 
and place the images on a light box. 
I'll bet you can’t see the difference. 
So why buy the expensive lens? 
First of all, the less expensive lens 
can’t get the photograph at all in light 
that needs an f/2.8 setting and, at the 
wide-open setting of f/3.5, the cheaper 
lens won’t be as sharp as the f/2.8 lens 
stopped down to f/3.5. In brighter light, 
the f/11 setting will be equal in both 
lenses. An added benefit is that the 
camera with the f/2.8 lens will have 
a brighter viewfinder, which makes the 
lens easier to focus. Which photo- 
graphic problems do you need to solve? 
At what point can you see the dif- 
ference between a “pro” lens and a 
less expensive “amateur” lens? The 
answer lies somewhere between how 
well you work with either lens and 
the inherent quality built into the lens 
being used. Great images are always 
possible with inexpensive lenses, but 
having the best quality throughout a 
lens’ range will improve the odds of 
the best quality possible in that great 
image. Is the difference worth the cost? 
Only you can make that decision. 


Release Me 
From Bad Connections 
The electronic cable release socket 
on my camera is difficult to thread. I 


either cross-thread it or it falls off 


because it wasn’t screwed in all the 

way. Is there another manufacturer 

that makes a compatible release with- 
out the problems? 

M. Hilliard 

Lengby, Minnesota 

No. We’re stuck with the present 


unacceptable remote cable connections | 


on a number of Nikon and Canon cam- 
eras. One future solution is to write 
to the camera companies’ headquar- 
ters and voice your opinion. Inciden- 
tally, Minolta Maxxums have a nice 
plug for their remotes that doesn’t need 
to be screwed in, and the latest Nikons 
have a new screw-in plug with 
improved release functions. The only 
problem is that new releases are con- 
siderably more expensive. 

One solution is to use the timer 


delay and a mirror lock-up if your | 


camera has a problem fitting the remote. 
If it doesn’t have a mirror lock-up pro- 
vision, add that to your letter. When 
I find myself without the cable release, 
I set the timer for a two-second delay 
and the mirror lock-up to “on.” The 
result is similar to the cable with the 
mirror locked up except if I need to 
control the exact moment of release. 
This happens with flower photographs 
where you’re waiting for the wind to 
stop and it stops for only a second. 
Waiting two seconds is too long. 

Long exposures like the water detail 
printed with this column need a cable 
release to minimize movement and 
in some cases to hold the shutter open. 
This photograph was taken in 
Yosemite National Park at sec. and 
f/22, using a polarizer and neutral- 
density filter and Kodak Ektachrome 
Professional E100SW. 


Lepp & Assoc. Seminars 
Here’s the current schedule: George 
Lepp—Winston-Salem, N.C. (Sept. 


7); Nashville, Tenn. (Sept. 21); Wash- | 


ington, D.C. area (Oct. 6); New York 
City area (Oct. 19); Los Angeles area 
(Oct. 27); Dayton, Ohio (Nov. 2); 
Dewitt Jones—Portland, Ore., (Oct. 
13); Los Angeles area (Oct. 26); 
Darrell Gulin—San Jose, Calif., area 
(Sept. 14); Sacramento, Calif. (Sept. 29). 
For more information on these new 
seminars, contact: Lepp & Assoc., P.O. 


Box 6240, Los Osos, CA 93412, (805) | 


528-7385. You can also order a video- 
tape of highlights shot live at George 


Lepp’s seminar last year for $29.95, | 


plus $4 shipping/handling. (Califor- 

nia residents add 7.25% sales tax.) 
SS 

If you have any tips or questions, 


address them to: OUTDOOR PHO- | 
TOGRAPHER, Dept TT, George Lepp, | 
12121 Wilshire Blvd., Suite 1200, Los | 


Angeles, CA 90025-1175. 


ALL-IN-ONE SLR 


SIGMA SA-SOON 
WITH 28-80 


MACRO ZOOM 


“All in One.” The SA-300N provides a 
wider range of features than any other camera 
in its class and puts you in 
complete control of 
metering, exposure and 
focusing—in either fully 
automatic or easy-to-use 
manual modes. And the 
Sigma 28-80mm F3.5-5.6 
Aspherical Macro Zoom 
takes you from wide angle 
to mid-tele and gets you as close as 9.4" to 
your subject with its 1/2 life-size built-in 
macro capability. 
FULLY AUTOMATIC 
¢ Triple Mode Autofocus: AF-C “predictive” 
for moving subjects; AF-S for still subjects; 
AF-P autoswitching AF-S/AF-C 
¢ 3 Metering Modes: 8 zone evaluative, 
central-area partial, center-weighted average 
¢ Five Exposure Modes: Programmed with 
Shift function, Shutter priority, Aperture 
priority, Full auto, Manual 


EASY-TO-USE MANUAL 
¢ Manual exposure control 
¢ Manual focus 
¢ Exposure compensation 
¢ Mirror lock-up 
¢ Depth of field preview button 


PLUS ALL THESE FEATURES 
e Shutter speeds from 30 sec.-1/4000 sec. 
selectable in 1/2 steps in manual 
¢ Single and continuous film advance, 
3 frames per sec. 
¢ Built-in TTL-Flash covers 28mm field of view 
¢ Auto bracketing and exposure compensation 
¢ Illuminated, easy-to-read LCD panels on 
camera and in viewfinder 
© Built-in data back (optional) 
¢ AE lock, self-timer and optional 
panorama adapter 
¢ Full system of AF and MF lenses 
¢ EF 430 Super Flash (optional) 


For more information, see your Sigma dealer 
today or send for a full color brochure: 


SIGMA 


SIGMA CORPORATION OF AMERICA 
15 Fleetwood Court, Ronkonkoma, NY 11779 
(516) 585-1144 
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28-200mm Aspherical Lens 


JAPTURE THE SHOT YOU IMAGINED, 24-70mm F3.5-5.6 Aspherical 
IN THE FOCAL RANGE YOU PREFER An expanded zoom range, from an ultra wide 


24mm wide angle to a mid range 70mm, brings 


NEW! 28-200mm F3.8-5.6 UC Aspherical an added dimension to your photos. 


A versatile new lens with a wide angle of This lens features aspherical elements 

28mm and a telephoto zoom range that takes to eliminate optical aberrations. 

you all the way to 200mm. Yet weighs less minimize flare and provide edge-to- 

then 16 oz. and is just over 3" long. Truly an edge sharpness. Easy, fast handling 

all-purpose, “standard” zoom that will add with exciting new perspectives. 

new depth to your photographic creativity. Sigma world-class lenses available for most SLR 24-70mm 
cameras (including Nikon “D” function cameras). F3.5-5.6 
See them at your dealer or send $1.00 for deluxe, Aspherical 


full color brochure to Dept. OP. 


SIGMA CORPORATION OF AMERICA i canada excteswvely astibuted by Gentec Intemational, Markham, Ontario 
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APO Tele Macro Lenses 


THE EXCITEMENT OF 1/3 LIFE-SIZE APO Tele Macro 400mm F5.6 
MACRO PLUS THE POWER OF TELEPHOTO A built-in macro function with a 
APO Tele Macro 300mm F4 focal length of 400mm opens new 


Saat spopeee and exciting horizo ‘or artistic 
Add unlimited possibilities to your and exciting horizons for artistic 


creative expression with ultra-telephoto 
range and the exquisite detail of macro. 
With this apochromatic design telephoto 
lens. a magnification of 1:3 is possible at 
focusing ranges as close as +7". SLD glass 
elements significantly reduce and correct 

: 5 Sigma world-class lenses available for most SLR 


color aberration to improve image contrast cameras (including Nikon “D” function cameras). APO Tele Macro 


and resolut ion. See them at your dealer or send $1.00 for deluxe 400mm F5.6 
full color brochure to Dept. OP. 


SIGMA CORPORATION OF AMERICA in Canada exctusively cistibuted by Gentec Intemational, Markham, Ontario 


composition. Get macro close-ups 
at a magnification ratio of up to 
1:3 and a minimum focus distance 
of just 03". Apochromatic design 
and SLD glass elements deliver 
superior optical performance. 
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blind should be introduced into an area grad- 

ually whenever possible. When I wanted to 

photograph the activity of a bird or animal, 

I used to place my blind about 100 feet from 
~/%.. its nest or den. I’d put up the blind, stake it 
down and leave. The second day, I'd move the blind to 
within 50 feet and leave. On the third day, I’d move it to 
within 10 feet or less and leave. On the fourth day, I was 
ready to use it. The gradual introduction of the blind made 
it readily accepted by the birds or animals. Today, unfor- 
tunately, unless your blind is on private land, where it can’t 
be seen, it could be stolen if left overnight. 

There are two ways to put a blind into place and use it 
immediately. The first is to get to the area while it’s still 
totally dark. With a minimum of noise, put up the blind, 
get in it and wait for daylight. With a blind at least five 
feet across, you can curl up with a blanket and sleep until 
you have shooting light. 

The second method is to have a “go-away” person with 
you. Both of you walk to the spot where you want to put 
the blind, set it up and secure it. Then, after you and your 
gear are inside with the lens projecting through the blind’s 
snout, the other person goes away. Birds, with the excep- 
tion of crows, can’t count. When they see the other person 
walk away, they’ II return to the area shortly thereafter. Mam- 
mals that had retreated to their dens will probably come out 
shortly after they can no longer hear your friend’s footsteps. 

All wildlife photography takes patience, but using a 
blind at a mammal’s den takes more patience than usual. 
A bird returns to its nest to incubate its eggs or to feed its 
young and usually does so within 
a very short time. A mammal 
that runs into its burrow to hide 
may take a long snooze before 
it decides to venture forth again. 
So, while we wait, the critter is 
fast asleep. Remember, wildlife 
basically has all the time in the 
world, and the fact that we don’t 
is of no concern to them. 

Have a pre-arranged time for 
your go-away person to return 
for you. Don’t suddenly pop out 
of the blind so that the creature 
learns to associate the blind with 
humans. If you take the blind 
with you at the end of your shoot, 
there’s no problem. 
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Blinds, Part Two 


Tips on getting the most from your wildlife 
photography when using and making blinds 
BY LEONARD LEE RUE III 


No matter what your blind is made of, the 
material must be opaque enough so that the 
sun shining on the back of the blind doesn’t 
project your silhouette on the front of the blind. 
If this occurs, the creatures can see every move 
you make. 

Keep extremely alert to everything that goes 
on around the blind. I almost always get pho- 
tographs of many other animals besides the tar- 
geted one, creatures you won’t even see unless 
you stay alert. 

By all means, carry a little pocket note- 
book or something you can use to record what 
you see. I’ve found these notes to be invalu- 
able as a record of what happened—where, 
when, how, etc. These notes constantly enlarge 
my fund of wildlife knowledge. 


Remain as quiet in the blind as pos- | 
sible, and don’t move around anymore | 
than you have to. For most of us, the | 
loudest noise will be the clicking of | 
the camera shutter and the motordrive. | 
Thankfully, the blind itself will pre- 
vent a lot of the noise from being heard 
on the outside. 

If you’re going to spend a lot of | 
time in the blind, take something to 
eat and drink. Don’t drink anymore 
than you absolutely have to, though. 
Watch your liquid intake before set- 
ting out for your blind and be sure to 
tend to your toilet needs. If working 
with mammals, never urinate near your 
blind. When I plan to spend a long 
time in the blind, I carry a plastic urine 
bottle that has a tight-fitting lid. Women | 
can use a “Buddy Bag” that fits anatom- 
ically and has a substance that turns | 
urine into an odorless jelly. (Editor’s 
Note: A new product, “Bag-Along,” 
turns liquid waste into a gel in a dis- 
posable bag. Contact: Spring 21, 175 
Clearbrook Rd., Elmsford, NY 10523, 
(914) 347-5046.) 

On your own private land, you may 
want to put up a more permanent blind 
or have permission from the owner to 
do so. These blinds can be constructed 
rather readily and have the advantage 
of being in place all the time. The 
longer any type of blind is in place, | 
the more readily it’s accepted. The 
disadvantage to most permanent blinds 
is that they can’t be moved. 

One of the easiest types of semi- | 
permanent blinds can be made from 
heavy-duty cardboard cartons that refrig- | 
erators come in. If you don’t plan to 
use it while standing, cut off the bot- 
tom, but leave it high enough so that 
you can be seated comfortably. You 
can make a door by simply cutting one 
of the panels, top, bottom and on one | 
side. The uncut side becomes the hinge. 
Spray paint the carton with green and | 
brown paint to help camouflage it and | 
to waterproof the cardboard. 

Another simple blind can be made 
from five-foot-wide, one-inch mesh 
chicken wire. Cut out shooting and view- 
ing ports and weave marsh grasses, cat- 
tails or cornstalks through the mesh. 
Use whatever materials are natural to 
the area where the blind will be used. 
Being of fairly stiff wire, the blind won’t 
need supports to hold it upright. If you 
plan to leave it in place, drive a couple | 
of iron fenceposts or reinforcing rods | 

(Cont’d on page 85) | 
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| climbed a ridge and saw 
that a glorious sunset was brewing behind a 
distant ridge with trees. The sun was going 
to set right behind those trees, and the clouds 
were beautiful. As the sunset unfolded, | was 
able to bracket my compositions by zooming 
the lens everywhere from 80mm to 400mm. 


Afternoon... 
| spotted a female mer- 
ganser floating out on the 
lake with her brood. In 


a matter of seconds, | 

was able to drop my tri- 5 

pod legs, zoom the lens Morning... A few feet from our tent, the 

out to 400mm and fire ground was literally covered with small pine cones. 

away. Without the | used the zooming capabilities of the lens to com- 

400mm, | would have had pose a simple, yet graphic design. Then, as | wan- 

no chance at the shot. dered along the shore of a mountain lake, | isolated 
a great combination of rock pattern and reflection 

by varying the focal length to eliminate distractions. 
Advertisement 


By Lewis Kemper 


| hate to carry my photo equipment! | can never 


decide what to take. Do | take a long lens? Do | 
need my 80-200mm or my 300mm? Too many 
@ choices give me a headache. If | bring too much 
along, | get a backache. That's why I’m so excited 


about Tokina’s new ATX 840 AF 80-400mm /4.5-5.6 lens. Yes, | 
said 80-400mm! And it’s in Tokina’s ATX line of lenses, that means 
it includes SD-APO low-dispersion glass, Tokina’s best. 


Recently, | completed a backpacking trip and carried but two 

lenses with me—my wide-angle zoom and the 

ave new ATX 840 AF. It was great—there wasn't 
a scene | couldn't capture! From a mother mer- 


ganser with her chicks to glorious mountain sunsets, the 80- 


400mm focal-length range was invaluable. | plan to take the 
Tokina ATX 840 AF 80-400mm lens on every backpack 
and travel excursion | can. 

Since the lens is small and weighs about two pounds, it 
was no burden in my backpack. In fact, I've never been able 
to cover so many focal lengths with so little weight and 
bulk. | even hiked a majority of the time with the camera 
and lens mounted on my tripod and in my hands. This way, 


| was ready for anything! 


Re Tokina ATX 840 AF zoom 
provides 80-400mm in a 5.4x3.0-inch 
(at 80mm), 32.9-ounce package. 


THK PHOTO PRODUCTS, TIC. 

Distributor Of Tokina, Hoya And Kenko 
1512 Kona Drive, Rancho Dominguez, CA 90220 
310-537-9380, Toll Free 1-800-421-1141 
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Rich autumn hues 
provide a colorful 
backdrop for wildlife 
making the summer 
to winter transition 
Photography By Erwin 


By Erwin Bauer 
And Peggy Bauer 


or Peggy and I, serious, full- 
time pros, there’s simply no 
season to match the three or 
four short weeks of the North 
American fall. The rest of the 
year, it sometimes seems, is only a 
prelude to this. Given the opportunity, 
we’ ll shoot anything that breathes from 
butterflies to bison, but the animals 
known as big game are our speciality. 
In fall, after eating well all summer 
long, the animals are sleek, healthy and 
looking their best. Many also are begin- 
ning the rut—the breeding season— 
when they’ re the most active, the least 
wary and certainly the most visible. 
We try to make the most of it. 
Peggy and I build our annual travel- 


photo schedule around being where 
the tundra or forest foliage is red, 
orange and gold. That may mean begin- 
ning as soon as late August in Alaska 
and moving slowly southward to end 
up in Utah in November. 

All across North America, fall is 
the driest and clearest season with the 
most invigorating temperatures. The 
sun, even at its zenith, is lower on the 
horizon, the annoying insects and 
humidity of summer are gone and so 
are the crowds. In national parks and 
wildlife refuges nationwide, summer 
tourists are replaced by a few quiet, 
hard-core nature lovers. American land- 
scapes, our photographic backgrounds, 
are never more stunningly attractive. 


FAR LEFT: This Northern 
saw-whet owl is perched ona 
hawthorne bush. The red 
and orange rose hips in the 
background are common 
features in the fall landscape. 


ABOVE: Crab apples are an 
autumn delicacy, to which this 
porcupine can attest. As food 
becomes scarce in the fall, you 
can find great wildlife subjects 
by setting up near a good food 
source like an apple orchard. 
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Bright days and cool nights favor 
a more colorful autumn, especially in 
eastern North America where a greater 
variety of deciduous (leaf-shedding) 
trees exist, than anywhere else in the 
world. The greatest challenge for 
wildlife photographers at this time is 
finding creatures in the most colorful 
places. That isn’t easy and, conse- 
quently, pure luck often plays a part 
in doing the best autumn photography. 

One still September morning in 
Alberta’s Jasper National Park, we 
were photographing the bright yellow 
quaking aspen trees mirrored in a small 
pond. Suddenly, we realized that action 
was taking place not far away, where 
a small band of elk browsed in a 
chokecherry thicket heavy with ripe 
fruit. During the next day or so as we 
watched nearby, several coyotes, a 
grizzly bear, a mule deer and a red 
fox also came to that wine-colored 
banquet. We photographed all of them. 

The lesson here is clear: Find a 
source of food and, with summer’s 
bounty dwindling, something will come 
to eat it. During very dry falls, the 
edges of lakes and waterways are good 
places to search. 

Some years, there are bumper crops 
of nuts and berries, but these aren’t 
necessarily the best ones for photog- 
raphy. Far better, for photographers at 
any rate, are the years of scarcity when 
the animals are concentrated at the 


ABOVE: A mule deer buck wanders through a Rocky Mountain 
meadow. By using a lens in the 200mm to 300mm range, the 
Bauers are able to capture not only the deer, but the beautiful 
fall colors around him. This focal length typically gives you 
more depth of field and therefore a sharper background. 


RIGHT: Resting casually on a fallen tree trunk, this raccoon 
makes a nice wildlife subject. Raccoons are common mammals 
that are often overlooked by photographers. This shot from 

the Bitterroot Valley, Montana, is a very telling fall image with 
the colorful leaves in the background. 
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Funny, nobody complains that 
Douglas Walker's vacation pictures are boring. 


It could be the type of vacations Douglas 
takes. But more likely, it’s the type of film he 
takes on vacation. In this case it’s Fuji film. 
Capture crisp images with saturated colors on 
Fujicolor Super G Plus. It delivers enhanced 


image quality, natural looking skin _eqefitam 


tones and has improved film 
storage characteristics. If you 
want a superior color trans- % 
parency film, try Fujichrome 
Sensia. This ultra-fine grain 


© 1995 FUJI PHOTO FILM U.S.A., INC. 


film has the ability to capture vivid, true-to-life 
color and smooth realistic gradation. Nothing 
captures the subtleties of natural color quite like 
the human eye or Fujicolor Reala. And only Reala 
combines a fourth layer of emulsion with an 
ultra-fine grain. So, whether you 
decide to trek the Appalachian 
trail or take shots along a 
pew deserted beach, plan on 


taking a more colorful 


B00 vacation with Fuji film. 


FUJICOLOR 


Fuji) Fujifilm. A new way of seeing things. 


A Circle No. 169 on Reader Service Card. 


Environmental shots include fall color—200mm-300mm lens 


Tighter shots emphasize behavior—400mm-600mm lens 


few food sources. Wherever we travel, 
we always watch for abandoned apple 
orchards. They’re easy to locate, 
widespread throughout our country, 
and the low-hanging and fallen fruits 
are favorites of many species of wildlife. 
The hungrier they are, the less shy 
they will be of photographers. 

For autumn wildlife photography, 
we use telephoto lenses, but not always 
the very long (400mm and 600mm) 
ones that we might use during other 
seasons because in fall we’re com- 
posing as much, or perhaps more, for 
the colorful backgrounds as we are for 
animal behavior. Slightly overcast days 
give us the best color and capture the 
bittersweet mood of the season much 
better than those brilliant, sunny days. 
Mornings are an especially good time 
to be in the field to catch the mist that 
rises from wetlands and cloaks the 
golden meadows. 

We spot-meter on the lighter tone, 
whether it’s the wildlife subject or the 
foliage background. In fall, more than 
at any other time of year, I tend to 
bracket and experiment with differ- 
ent exposures whenever the situation 
allows it. Fill-flash can improve many 
a photograph taken in the mottled light 
of forests. 

I don’t have any one “best” film 
for fall photography. The quality of 
light is simply unpredictable and often 
changes quickly. In the past, I’ve been 
disappointed when depending on a sin- 
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gle film stock, so now the pockets of 
my camera vest are filled with assorted 
rolls of 100 and 200 speed film from 
which I pick and choose throughout 
my shooting. 

The chill of a fall morning always 
injects new life into old legs that have 
been tracking big game for more than 
half a century. Last fall, when shoot- 
ing for our book, Mule Deer, I found 
one of my subjects at daybreak and 
followed its wandering from a night- 
time bedding area to an aspen grove. 
The velvet of summer had just peeled 
from the antlers of this buck and they 
were a gleaming, blood-red color. 
Being an old “acquaintance,” the buck 
paid no more attention to me than to 
the red squirrels scurrying close by. 
It was an ideal opportunity to spend 
a morning with a deer behaving nat- 
urally in peak fall color. 

Following the deer closely with a 
tripod and a long telephoto would have 
been very difficult, so I chose to carry 
two lenses, a 300mm and an 80- 
200mm, which I interchanged and 
hand-held. Such flexibility isn’t pos- 
sible often, so I take advantage of it 
whenever the situation presents itself. 
In this way, I also use (and not use, 
for later comparison) two filters that 
can improve many fall scenes: an 81B 
warming filter and a circular polar- 
izer. The 81B deepens color that may 
be too pale or fading. The polarizer 
saturates color by eliminating reflected 


glare and highlights on leaves. 

Success in fall shooting can often 
depend on prior research and recon- 
naissance. Nationwide, the peak of 
foliage color generally occurs during 
October, but the change happens much 
earlier in the north and later in the 
south. Autumn also begins and ends 
earlier at higher elevations than lower 
down in the same region. 

Some fall wildlife destinations, like 
Yellowstone and Grand Teton National 
Parks, are very well known—and well 
attended—in late September. Many 
nature photographers are on-hand in 
both spots each year, making them a 
great place to learn what’s new in the 
field and to meet old friends or make 
new ones. 

Game farms that cater to outdoor 
photographers are also excellent places 
to photograph autumn wildlife, espe- 
cially the predators and shyer species 
in the most colorful autumn back- 
grounds. In fact, many photography 
workshops are scheduled for these 
places during the most ideal times. 

The trouble with fall is that it invari- 
ably ends, and sometimes abruptly. I 
remember too well the very dry, but 
glorious fall in Yukon Territory when 
Peggy and I set up camp within long 
telephoto range of an almost-dry tun- 
dra pond. Late that evening, a band 
of Dall sheep trooped over a land- 
scape as beautifully patterned as a rich 
Persian tapestry to drink and then pose 
majestically in the twilight. Not far 
away, a grizzly bear browsed on ripe 
crowberries. We crawled into sleep- 
ing bags early, with plans to be shoot- 
ing at first light in the morning. 

But autumn ended suddenly during 
the night. By morning, six inches of 
wet snow covered the ground and more 
was falling. The sheep and the bears 
were elsewhere. Our options were few, 
really. We reluctantly accepted the fact 
that here, at least, autumn was finished 
and we headed southward and home- 
ward toward Montana where fall would 
be just beginning. 

There’s a lesson in this experience, 
and it has nothing to do with photo 
equipment or techniques. Fall weather, 
usually intoxicating, can also be any- 
thing from unseasonably hot to unex- 
pectedly cold, and the most successful 
photographers will be prepared for 
either extreme. oP 
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It has to be, Billingham is the number one camera bag brand 
in Europe. Styled for the Italians, engineered for the Germans 
and waterproof enough for the English; Billingham photo bags 
are simply the best you can get. 


Entirely handmade in England, Billingham bags are made 
from top grain leather and a unique waterproof canvas. 
Progressive shock absorbing foams protect your kit against 
knocks, and insulate it from heat and cold. And no matter how 
large your outfit there’s a Billingham bag to suit you. 


In a recent UK survey, 96% of people rated Billingham top for 
product and customer service. Fine praise indeed. To find out 
more, call Leica USA at 800-222-0118 for a free color catalog 
or visit your Billingham dealer today. 
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ature’s color palette is at 
its peak in the fall. Deep 
oranges, purples, golds 
and reds dominate the nat- 
ural setting. These rich 
autumn hues provide a beautiful back- 
drop for the mass migration of many 


bird species to the southern latitude’s _ 
warmer climes. 


Acclaimed wildlife photographer 
Tim Fitzharris has created an impres- 
sive collection of images that capital- -~ 
ize on the benefits of autumn. A 
successful nature and wildlife pho- 
tographer, Fitzharris has some 16 books 
and 30 calendars to his credit. 

With the annual autumn migration, 
it’s possible to get some spectacular 
bird pictures. As a photographer, you 
have everything going for you in the 
fall. The weather has yet to turn too 
cold, the sky is mostly free of sum- 
mer’s rainstorms and the angle of the 
sun is much lower on the horizon, giv- 
ing less harsh light. 

In his photographs, Fitzharris often 
allows the birds to blur to help show 
off their motion. He uses this effect 
very well, getting strong images that 
convey the feeling of watching the 
birds proceed along their flyways. 
When the blurred bird colors are com- 
bined with the blurred background col- 
ors, the result is a very painterly scene. 

Fitzharris especially likes to use the 
blurred motion when he has a really 
colorful background to work with. For 
any given situation, he’ll try to shoot 
some with and some without a blur. 
This way he keeps his options open 
as to which way the shot works best. 

The slow, straight-flying migratory 
birds like wading birds tend to work 
the best with the blurring technique. 
Because they fly in a relatively straight 
line, they’re easy to follow with the 
camera. Also, many wading birds have 
colorful bodies that show very strongly 
on film. As they travel in flocks, the 


igration 


Vivid fall colors and varied 


shutter speeds provide 
unique bird shots 


By Kelly Allanson 
Photography By Tim Fitzharrts 
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PREVIOUS SPREAD: Bold background 
colors contrast with a flock of cattle 
egrets. By using a slow shutter speed and 
panning the camera with the moving 
birds, Fitzharris blurred the background, 
creating a feeling of fast motion. THIS 
PAGE, ABOVE: As this American 
widgeon takes off, a fast shutter speed 
freezes the splash, but the rapidly moving 
wings are still blurred. LEFT: A group of 
lesser flamingos photographed using a 
slow shutter speed. The camera was kept 
still so that the birds themselves become a 
blur of color. 

Cattle Egrets and Lesser Flamingos: Canon T90, 
Canon 500mm f/4.5L, Fujichrome 50; American 


Widgeon: Canon T90, Canon 500mm f/4.5L, 
Kodachrome 64 
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birds yield a bold swath of color when 
they’re blurred. 

Like all wildlife pictures, shots of 
bird migrations don’t come by acci- 
dent. There’s a lot of planning and 
preparation that needs to be done to 
ensure that you’re in the right place 
at the right time. Fitzharris recom- 


mends that you check out guidebooks 
and other local information to get as 
good a feel as possible for the area 
where you want to shoot. 

Local birding guides can be highly 
detailed and thus make finding the per- 
fect location relatively easy. Also, when 
you have an understanding of what the 


birds need in the way of food and shel- 
ter during their migration, you’ll be 
able to predict where they’ Il be found. 

Bodies of water, like lakes, rivers 
and marshes, are natural attractors for 
the migrators, providing environments 
where they can rest and eat during the 
exhausting trek south. 


PADDLING FOR PICTURES 


Text And Photography By Kermit Laird 


f all the virtues the canoe 
has to offer, the one most 
appealing to photographers 


is the ease of mobility on practically 
any body of water. That 
maneuverability and closeness to the 
surface of the water offers the canoe 
photographer a unique viewpoint. 

When shooting from a canoe, 
regardless of working wildlife or 
landscapes, I always work with a 
camera mounted on a tripod that 
rests in the canoe. The tripod is 
positioned in the canoe with a leg in 
the bilge of each side of the boat, 
while the third leg is extended 
between the photographer’s legs 
and wedged under the canoe seat. 

The whole affair is low 
enough to allow paddling 
convenience, yet high 
enough to allow shooting 
without having to bend too 
low to reach the viewfinder. 
Additionally, it’s positioned 
close enough to eliminate 
having to scoot forward to 
gain shooting advantage. 

Lenses with a rotating 
tripod collar are a 
tremendous advantage 
when trying to work in 
vertical format. To flop the camera 
over for shooting verticals locates 
the viewfinder considerably off the 
center line of the canoe. Aside from 
lightening the load of equipment, 
zoom lenses will lessen the hassle 
of framing considerably. 

Of all the challenges facing the 
canoe photographer, that of 
positioning the boat for stability 
while trying to maintain the desired 
framing is the most demanding. 
Normally, I try to find some means 
of stabilizing the boat by beaching 
the hull of the canoe—vegetation, 
rocks, logs, stumps, sand bars, etc. 

To utilize aquatic plants as a 
stabilizing element, select an area 
where the growth is profuse; the 
more so, the better. Paddle or pole 
your boat into the plants. When 
stopped, the canoe will pretty much 
stay in position. 

While offering solid contact with 
the earth, rocks, logs and stumps are 


a bit tricky to get on and off, and 
they can be dangerously pivotal. 

My favorite mode of operation is 
to paddle very slowly and quietly 
through sloughs, swamps and slow- 
moving creeks and rivers, with the 
camera mounted on the tripod in 
front of me ready to shoot. In 
anticipating shooting action and to 
avoid missed opportunity, preset 
the camera’s meter for lighting that 
you’ ll most likely encounter before 
getting under way. 

I prefer a canoe with a hull 
designed for tandem paddling and 
suited to flatwater use in a length of 
16 to 17 feet. I sit in the bow seat 
facing the stern. This positions most 


of the weight nearer the middle of 
the boat and improves the trim of 
the canoe in the water. 

Aluminum hull canoes are noisy 
and preclude the virtue of stealthily 
approaching wildlife areas. 
Fiberglass and plastic canoes offer 
quietness, inside and out. They also 
slide over most underwater obstacles 
more readily than aluminum. This 
quality will reduce the risk of 
capsizing and drowning equipment. 

Water and camera equipment 
don’t mix. Bottom dead center is 
the law—gravity rules! While 
trying to dodge that low-hanging 
limb, spider web, wasp nest or 
snake, never make sudden moves to 
the right or left; bend forward or 
backward as necessary. 

Storing unused equipment in 
waterproof containers will 
minimize risk of soaking all in a 
capsize. Lashing cases and camera 
bags to the boat is also advisable. 


To get his great bird shots, Fitzhar- 
ris has refined his equipment and tech- 
niques over the years. During the 
migration, birds congregate at predictable 
spots in huge groups. By being pre- 
pared with the right gear, you can remain 
unobtrusive and get some great shots. 

Fitzharris admits to being a bit cyn- 
ical when it comes to camera gear— 
he’s never satisfied with available 
equipment. Currently, Fitzharris uses 
the Canon A2 and Canon EOS lenses. 
A favorite lens is the EF 400 f/2.8L, 
combined with a 1.4X tele-extender. 

Fitzharris’ first concern is to get as 
close as he can to the birds without 
disturbing them. This usually involves 
some kind of a blind and a telephoto 
lens. Also, using a solid tripod is abso- 
lutely imperative. The long focal-length 
lenses needed are particularly unfor- 
giving when it comes to the shake of 
an unsteady hand. 

A lot of blinds can be used, includ- 
ing your car. Many birds will ignore 
a non-threatening, motionless car as 
long as they can’t see you inside of 
it. Fitzharris uses some basic camou- 
flage netting to cover the insides of 
the car windows to keep his move- 
ments out of sight of the flocks. As 
many migratory flyways occur in the 
vicinity of water, a canoe with a blind 
set up in it can also be an effective 
shooting platform. 

When shooting for the blurred 
image, Fitzharris keeps the camera on 
the tripod and rotates it along with the 
birds as they fly. A shutter speed of 
40 to %~o sec. usually yields the results 
he wants. When going with a motion- 
blurred effect, one of Fitzharris’ most 
important considerations is the back- 
ground. The colors of the background 
need to make a strong impact for the 
blur to work well. When Fitzharris has 
a strong-colored background, the effect 
can be very impressionistic. 

The amount of blur Fitzharris gives 
to the shot is a function of the shut- 
ter speed. While the 0 to %o sec. range 
is his favorite for the effect, the degree 
of blurring can be greatly altered with 
other shutter speeds. 

Ultimately, the choice between 
blurred and sharp images is a purely 
aesthetic one. Fitzharris has found that 
his blurred pictures tend to be popu- 
lar for calendars and a more art-ori- 
ented audience. For more editorial- 
and documentary-oriented work, sharp- 
ness has proven the way to go. OP 
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Wildlife requires long focal lengths to bring the critters in 
By The Editors ¢ Photography By Rob Sheppard 


ome terrific wildlife pho- 

tography is included in this 

issue. If you’d like to get 

started shooting wildlife with 

a camera, you’re going to 
have to get some longer focal lengths 
in your lenses. 

Although it’s possible to shoot larger 
animals at the long end of a 70/80- 
200/210mm zoom, for most wildlife 
work, you need at least a 300mm focal 
length. This is a good basic lens, 
approximately equivalent to a six- 
power pair of binoculars (see the table 
on page 92 for more information). The 
300mm is less expensive than longer 
focal lengths, is readily available, is 
usually compact, can be readily hand- 
held and will get good images of many 
types of wildlife, from songbirds to 
bears. You'll find it usually won’t get 
you close enough for tight head shots, 
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except for fairly tame animals, and 
you may need an extension tube to 
focus up-close on small subjects such 
as songbirds or prairie dogs (Sigma’s 
Macro telephotos do allow close focus- 
ing without accessories). 

For many of our contributors, 400mm 
is the minimum they’d consider if they 
had only one lens for wildlife. This 
actually gives some power to magnify 
the subject and bring it in 33 percent 
closer than the 300mm. The 400mm 
focal length is great for waterfowl and 
offers a comfortable distance between 
the photographer and subject. How- 
ever, it can be difficult to hand-hold 
for consistently sharp images. 

The 500mm length is very popu- 
lar among wildlife shooters because 
it really brings in the subject, offer- 
ing the equivalent of a 10-power pair 
of binoculars. It’s great for smaller 


birds and for any animals that won’t 
allow a close approach (or if you’re 
physically removed from them, such 
as ducks on a lake). Although a few 
people claim they can make sharp 
images with this focal length without 
a tripod, we’ve seen very few images 
that compare to tripod-mounted shots 
(but you must use a very sturdy tri- 
pod and head for lenses of this size). 

Above 500mm, you gain great mag- 
nification, but maximum f-stops tend 
to be small, requiring slower shutter 
speeds. Plus, depth of field shrinks 
to a very shallow plane, and you have 
to shoot from a very sturdy tripod 


Above: An immature western kingbird 
captured at 400mm with the Tamron 
AF200-400mm LD zoom, which is 
reviewed on page 58 of this issue. 


Choices 


6x4.5cm 


(no lightweights here). 

You have options on how to achieve 
these focal lengths. Zoom lenses are 
very convenient for moderately long 
lenses, and new ones such as Tam- 
ron’s AF200-400mm LD or Tokina’s 
ATX 840 AF 80-400mm offer a range 
of focal lengths to allow quick changes 
in magnification and composition. 

Single-focal-length lenses offer less 
versatility, but they usually have faster 
maximum apertures (which will allow 
faster shutter speeds). They’re also 
readily available in all focal lengths. 

These lenses also work well with 
tele-extenders to make highly com- 


6x6cm 


pact packages for very long focal | 
lengths (tele-extenders tend to do less 
well with zooms). The matched tele- 
extenders (or converters) are excellent 
and give results close to lenses of sim- 
ilar focal lengths without extenders. 
Tele-extenders do drop light levels (by 
one to two stops, requiring slower 
shutter speeds), but give more power | 
for less cost. A 300mm with 2X con- 
verter will give a compact, lower- 
priced package that includes both 
300mm and 600mm. 

All of these focal lengths are specific 
to 35mm. The table above gives approx- 
imate equivalents for other formats. 


Unravel the mystery of lens focal lengths, 
film formats and binocular magnifications 


here’s a lot of confusion 

about focal lengths in var- 

ious formats and how 

they relate to one another. 

What’s a “normal” lens 

for the various formats? Why is it 

normal? What are the equivalents for 

the different formats? What about 

binoculars? How do their focal lengths 
fit in to all of this? 

The so-called “normal” lenses have 

focal lengths that give a perspective 


that’s roughly equivalent to that of | 
your eye. For 35mm film, a 50mm | 
lens is generally accepted as normal. | 
For medium-format film (2%-inch or 
6cm if you prefer metric measure- 
ments), an 80mm lens is normal. 
For larger formats, 4x5 and up, the 
same rules apply. For 4x5, a 150mm 
lens is “normal,” and for 8x10, “nor- 
mal” is 300mm. 
The table above will show you some | 
(Cont'd on page 92) | 


TOP QUALITY, 
AFFORDABLY 
PRICED 


¢ Ultra-smooth 
fluid head 


e “Dual-purpose” 
quick release 
shoe - for 
camcorders 
and 35mm 
cameras 


e Lightweight 


¢ Gear-driven 
center column 


SLIK 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road, Dept. OP, Parsippany, NJ 07054 


THE BEST 
SELLING 
TRIPOD 


¢ Quick release 
camera post 


e Gear-driven 
center column 


e Unique 
panoramic 
calibration 
guide 


e Individually 
adjustable legs 
for ground level 
photography 


SLIK 
U2i2 


A Circle No. 227 on Reader Service Card. 
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Find fall color and scenes from the From the rock-bound coast of Maine to the white- 


steepled villages of Vermont, northern New England 
wild to the bucolic in the Northeast has a scenic TUMEIES that has long captured the eye 
of photographers. The human-natural landscape of New 
England has the look of a comfortable compromise— 
there are fields, roads and houses, but they blend with 


Text And Photography By George Wuerthner 
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the land, rather than creating an intrusion upon it. Yet, 
there’s wild, uninhabited country as well, perhaps more 
than most might imagine. 

Although there are similarities between all three 
northern New England states, there are some distinc- 
tive differences as well. Vermont has more farmland 


*- 


ig 


ie 


and villages, for example, giving it a pastoral feel that’s 
missing from most of New Hampshire or Maine. 
New Hampshire is underlain with granite. There are 
fewer farms, fewer quaint villages, but the White Moun- 
tains with their high peaks and rushing streams more 
than make up for any lack of bucolic landscapes. 
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OPENING SPREAD: Maine’s interior is heavily forested with maple, 
fir and silvery barked birch trees. This shot was captured along the 
shore of Moosehead Lake near Greenville (left). A maple tree in all of 
its colorful autumn splendor frames Whiting Bay Narrows in the 
upper portion of Cobscook Bay, Maine (right). 

Moosehead Lake: Calumet 4x5 field camera, Calumet 210mm, Fujichrome Velvia; 
Cobscook Bay: Calumet 4x5 field camera, Calumet 90mm, Fujichrome Velvia 


PREVIOUS SPREAD: The Pemigewasset River in New Hampshire’s 
White Mountain National Forest. The White Mountains boasts beautiful 


fall colors and some of the most rugged terrain in New England. 
Calumet 4x5 field camera, Calumet 90mm, Fujichrome Velvia 


ABOVE: Aspen and spruce trees in the gentle rolling hills near Orange, 
Vt. A fresh snowfall provided an opportunity to get this shot, which 
conveys the feeling of quiet and tranquility for which Vermont is known. 
Calumet 4x65 field camera, Calumet 150mm, Fujichrome Velvia 


RIGHT: Looking like something from a Norman Rockwell painting, 

the bucolic Vermont village of East Corinth blends with the surrounding 
landscape. The brilliant colors of maple trees and other flora highlight 
the tranquil setting. 

Calumet 4x5 field camera, Calumet 210mm, Fujichrome Velvia 


BOGEN 


MANFROTTO 


3021 SERIES 
CONVERTIBLE 
TRIPODS 


ROCK SOLID 


We don't ge anything 


we wouldn't buy ourselves. 


See your dealer 

or contact: 

Bogen Photo Corp., 
565 East Crescent Ave., 
Ramsey, NJ 07446-0506 
(201) 818-9500 


A Circle No. 174 on Reader Service Card. 


DOCTER 
BINOCULARS 


WORLD CLASS OPTICS 


We don't Ge anything 


we wouldn't buy ourselves. 


3 oad 


A Circle No. 166 on Reader Service Card. 


NEW ENGLAND 


Maine is the wildest of the three 
states. More than half of the state has 
no human habitation at all, and the town- 
ships, lacking formal names, are assigned 
numbers. In northern Maine, there are 
easily more moose than people. 

If a poll could be taken, autumn 
would likely garner top prize as every- 
one’s favorite season in New England. 
Although the exact time of peak color 
varies from year to year, you can usu- 
ally find exceptional fall color between 
late September and mid-October. 


Wild Maine 

If secluded lakes, vast forests, fre- 
quent moose sightings and the wild 
cry of loons strike your fancy, visit 
Maine’s remote interior. The glaciated 
landscape is bejeweled with thousands 
of lakes interconnected by rivers much 
like northern Minnesota, but Minnesota 
with mountains. 

Nearly all of this immense forested 
region is owned by a few large tim- 
ber corporations. These lands are open 
to the public although, increasingly, 
you’re required to pay a fee to camp 
or even drive on their roads. Timber 
harvest is extensive, and logging roads 
lace the region. Despite the logging, 
there are still many large parcels that 
are scenically intact and easily con- 
vey a sense of wild country not likely 
to be encountered in the United States 
outside of the West or Far North. 

A good base of operations is 
Greenville, located on Moosehead Lake. 
This is an area proposed for the Maine 
Woods National Park. (For informa- 
tion, contact RESTORE, P.O. Box 
1099, Concord, MA 01742-1099.) The 
scenic drive to Rockwood along Moose- 
head’s west shore offers great fall col- 
ors and water compositions. For the 
more adventurous, try canoeing on 
Moosehead Lake. Some of the shore- 
line, as well as a number of the largest 
islands, are state-owned and available 
for camping. North of Greenville lies 
the nationally famous Allagash Wilder- 
ness Waterway. Lengthy wilderness 
canoe trips of several weeks’ duration 
are possible along this scenic river. 

To the east of Greenville is 201,000- 
acre Baxter State Park, Maine’s largest 
park. The park protects a mountain- 
ous region that includes Mount 
Katahdin, the highest point in Maine, 
and the northern terminus of the 


Appalachian Trail. Numerous other 
trails lead to quiet lakes or ascend 
rugged ridges. Moose abound here. 


Maine’s Downeast Coast 

The Maine Coast has a well- 
deserved reputation for scenic beauty. 
From picturesque fishing villages to 
the wave-splashed headlands, the 3000- 
mile convoluted coast of Maine offers 
a lot of potential photo opportunities. 
Be forewarned. Very little of the coast 
is under pubic ownership, thus, gain- 
ing access to it is sometimes difficult. 

The most famous part of the coast 
is Mount Desert Island’s Acadia National 
Park, and justly so. Acadia has lakes, 
mountains, rocky headlands, lighthouses 
and just about everything one might 
find anyplace on the Maine coast—all 
packed within a 34,000-acre park. 

For unforgettable sunrises and sun- 
sets, drive to the top of 1530-foot 
Cadillac Mountain. Check out Somes 
Sound, the only glacial fiord on the 
East Coast. There are also more than 
120 miles of trails lacing the park, 
providing access to unroaded moun- 
taintops with low plants in fall color 
and quiet lakeshores. 


New Hampshire And The 
White Mountains 

With 50 peaks higher than 4000 
feet, including 6288-foot Mount Wash- 
ington, the highest point in the north- 
east, the White Mountains once formed 
a significant barrier to travelers. These 
mountains are impressive, particularly 
the vistas near Bretton Woods. Today, 
most of the mountain range is part of 
the 800,000-acre White Mountain 
National Forest. Scenic drives abound, 
including Highway 302 through Craw- 
ford Notch, Highway 16 through 
Pinkham Notch and the east-west Kan- 
camagus Highway between Lincoln 
and North Conway. These areas offer 
the prime fall color for which New 
Hampshire is famous. 

Stretching more than 30 miles 
north from Highway 2 and the town 
of Randolph lies the state’s wildest 
portion, the “North Country.” Try 
visiting the Nash Stream drainage by 
Groveton, recently established as a 
new state forest. 


Pastoral Vermont And The 
Green Mountains 
Vermont is unique in some ways. 
More than any other state I’ve ever 


visited, Vermont seems to be carved 
from some storybook setting. There 
are no billboards. Flower pots hang 
from porches. The census bureau con- 
siders Vermont to be the most rural 
in the nation and, indeed, there are no 
large cities. Burlington, the state’s 
biggest community, has fewer than 
50,000 residents. 

For a taste of quintessential Ver- 
mont, try the rolling hills west of the 
Connecticut River. Here, villages like 
Peachum, Orange, Woodstock, Waits 
River, West Topsham, Corinth Cen- 
ter and others seem to be taken straight 
from Norman Rockwell paintings. 
However, if you want to experience 
a less traveled part of the state, I sug- 
gest southwest Vermont. 


Southwest Vermont 

A good day-long loop trip begins 
in the town of Arlington, which has 
a few charming covered bridges 
nearby. After photographing the 
bridges and fall-colored maples, head 
up the Kelly Strand Road, which 
winds along the Roaring Branch, a 
rushing mountain stream shaded by 
hemlocks. The road enters the Green 
Mountain National Forest, and near 
the top of the mountains lies a trail- 
head for the Long Trail, which tra- 
verses the length of the state. If you 
feel like stretching your legs, a walk 
along the trail will quickly get you 
into the woodlands. 

From the Long Trail, head north to 
the tidy, diminutive village of Peru, 
with its country store and white church. 
Then take the Mount Tabor Brook 
Road, which marks the border of the 
Peru Peak Wilderness. Eventually, the 
road drops out of the Green Moun- 
tains and into Danby where there are 
a number of photogenic farms. Con- 
tinue to Pawlet where you encounter 
the Meetawee River set in a narrow, 
but fertile valley that gives meaning 
to the word bucolic. 

This survey is only the beginning 
of the possibilities in scenic northern 
New England. Take some time. 
Explore the back highways. You won’t 
be disappointed. oP 

Et a 
George Wuerthner has written 20 
books, including Vermont—A Portrait 
of the Land and Its People and The 
Maine Coast. His most recent publi- 
cation is a soon-to-be-released natu- 
ral history guide to the Grand Canyon. 
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B. “Moose” Peterson | 
is one of America’s 
leading wildlife 
photographers, 
contributing writer 
to several magazines 
and author of 
numerous books 
including Nikon 
Guide to Wildlife 
Photography. 
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PRICE SURPRISE 


B momiya 648 new Mamiya 645 SVX Pack 


VG 


Now you can obtain the famous Mamiya 645 PRO, complete with 
Mamiya Sekor 80mm f/2.8 standard lens, PRO 120 Film 
Magazine and new Eyelevel Reflex Finder, in this Mamiya 645 
SVX Pack, ready to shoot, at an unprecedented low price. 

See your dealer soon and also take advantage of the additional 
money-saving bonuses available through September 30, 1996. 


For technical details on this amazing outfit, fax, e-mail, phone or write now... 


PLEASE SEND: 

C Information on Mamiya 645 SV and SVX PACKS (free). 

Mamiya Full Line, Full Color Brochure — send $1.00 for Ist class postage (check or money order). 
NAME PHONE 


ADDRESS 


any 


MY DEALER IS: 


MAMIYA AMERICA CORPORATION 6s Wesicheste Plaza, Elmsford, NY 10523 « 914-347-3300 


For fast information FAX your request to 800-321-2205 © E-mail: info@mamiya.com ¢ Web site: http://www.mamiya.com 
oP 


October 1996 49 


Nikon brings a 


new high-tech 
autofocus system 
and a rugged 
die-cast body 

to the F5 


By Christopher Robinson 


he new Nikon F5 has burst 

upon the scene as the lat- 

est and greatest in a long 

line of professional Nikon 

SLRs. With Nikon’s his- 

tory as a leader in reliability and qual- 
ity, the scuttlebutt had been that the 
F5 would really be something to see. 
Now that some of our OP contribu- 
tors have used the camera, we’d say 
the scuttlebutt was right in a big way. 
Action is at the core of the design 
philosophy of the F5. Nikon set out 
to produce a professional camera that 
would be able to keep up with fast 
action and yield results that would sat- 
isfy the working pro. Everything from 
the shutter-speed range of 30 to ‘oo 
sec. (in one-third EV increments) to 


an incredible new autofocus systems 
ensures that you never miss the shot. 

In line with Nikon’s reputation for 
building solid cameras that can take 
years of hard use without letting you 
down, the F5 has a rugged, solid die- 
cast aluminum-alloy body with a tita- 
nium viewfinder housing. This kind 
of construction ensures that an F5 will 
be able to withstand the daily rigors 
and abuses required of a pro workhorse. 


Autofocus 
Nikon sought to create the fastest 
and most accurate autofocusing system 
to date. The Multi-Cam Autofocus sen- 
sor has a Wide Cross-Array that has 
five sensing areas arranged in a pattern 
to offer off-center AF in both vertical 


“timate Pro 
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and horizontal orientations. The array 
has also been maximized for action 
sensing. With this system, the F5 has 
an extremely broad area of coverage 
for an AF system. The system works 
with all AF Nikkor lenses. There’s Sin- 
gle-area and Dynamic AF autofocus 
zoning with five selectable focus zones. 
The AF system’s detection range is 
from -1 to +19 EV (ISO 100). 

The overall performance of the new 
AF system is trendsetting. The cam- 
era actually provides fully functional 
AF at the top shooting speed of eight 
fps, something no other camera can 
do. In the Dynamic AF mode, the F5 
automatically shifts the focus zone in 
order to keep up with moving objects. 
You simply select one of the AF sen- 


Frans Lanting 
On The Nikon F5 


The new Nikon F5 is a very fast, 
very impressive camera. | had a chance 
to experiment with it under controlled 
conditions with a running cheetah so | 
could see what it could do. In the past, 
slower cameras could never give you a 
complete sequence of the stride of a 
fast-moving animal. With the eight fps 
F5, | got a wonderful sequence where | 
could pick the perfect moment. 

The ability to shift the focus point 
also allowed me to frame more dynamic 
compositions. | could stay on top of a 
fast-moving animal and keep it in focus. 
| even tried this head-on and got full 
tracking of the autofocus, keeping sharp 
images even when the animal was com- 
ing full tilt at the camera. 

| was also impressed with the very 
sophisticated metering system. It offers 
another step in better analyzing compli- 
cated lighting conditions. It provided me 
with excellent exposures even in con- 
trasty light and flash-fill situations. 

Overall, I'd say the F5 is a beautiful 
camera with many excellent capabilities 
to enhance a photographer's work. 


sors as the primary one, and the cam- 
era will continue to follow the subject 
in that sensor. If the subject moves out 
of the primary sensor, the 
camera automatically 
switches to the appropri- 
ate sensor to keep sharp 
focus on the subject. 

The F5’s new internal 
CPU also makes possible 
the Focus Tracking and 
Lock-On system. The cam- 
era locks onto the subject 
and anticipates its move- 
ment even if the subject 
momentarily becomes 
obscured or slips from the 
focus-detection zone. The 
Multi-Cam’s five zones of 


VVorkhorse 
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Art Wolfe’s Nikon F5 Impressions 


focus. A simple touch pad on the back of the body is all that’s 


found the most striking feature of the new Nikon F5 to be the dial 


needed to determine the exact point of focus. This feature is the 
fastest out there for determining the point of focus. It made the F5 
stand apart from any other autofocus system I’ve used in the field. 

The touch pad allowed me to establish the correct point of focus 
on the American bison I photographed in Yellowstone, despite the 
size of the animal in the frame and the potentially confusing curve 
of its body away from the camera. And determining the correct 
point of focus was truly instantaneous. 

I was as satisfied with the F5 during my shoot in Yellowstone 
and Canyonlands National Parks as Nikon was with the results of 
the assignment, always a very good sign. 


detection are clearly visible in the 
viewfinder and are selected with the use 
of a selector pad on the camera’s back. 


Exposure Control 


Nikon has created a new high-tech 
3D Color Matrix Metering System. 
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The Color Matrix Meter actually eval- 
uates the lighting conditions and color 
combinations within the frame and 
makes exposure decisions to ensure 
that you get the best images possible. 
This system is the first one of its kind 
on any camera in the world. 


The camera also has a flexible cen- 
ter-weighted meter that can actually 
be adjusted through the use of cus- 
tom functions. If you use the PC Link 
and Nikon Photo Manager software, 
you can completely adjust the size of 
the metering area. Adjustment can be 
made from 8mm to 20mm with on- 
camera controls or 100-percent adjust- 
ment with the PC Link. While 
center-weighted metering is a pretty 
standard feature, the fact that you can 
make such complete adjustments to 
the metering system is very new. 

Of course, spot metering with built- 
in 4mm spot areas is also an option 
with the F5. The Cross-Array design 
adjusts the spot-metering point to cor- 
respond to the selected focus zone 
(visible within the viewfinder). Hav- 
ing the spot meter read at your point 
of focus is a really nice touch for ana- 
lyzing exposure on the most critical 
element in the frame. 

When it comes to shooting with a 
flash, the F5 can be set to sync at shut- 
ter speeds as fast as 40 sec. Thanks to 
3D Matrix TTL flash metering, built 
into the F5, you can always get the 
right exposure. The exclusive Nikon 
3D Multi-Sensor gives you perfectly 
balanced fill-flash every time. The 3D 
Multi-Sensor works in conjunction with 
Nikon Speedlight SB-26 and SB-27 
flashes and Nikkor D-series lenses to 
compute the subject distance and com- 
pare the ambient light level to the 
amount of fill-flash on the subject. 

All of this fancy metering can be 
used with a full host of exposure con- 
trols systems. Programmed auto, aper- 
ture- and shutter-priority and manual 
modes as well as a new Flexible Pro- 
gram mode are incorporated into the 
FS. The exposure setting can be locked 
with AE lock to suit your personal 
criteria. If you’re in the new Flexi- 
ble Program mode, you can shift either 
the shutter speed or the aperture and 
the camera will automatically adjust 
the other setting to keep the expo- 
sure correct. 

Proper exposure is further ensured 
with a patented self-monitoring shut- 
ter that automatically adjusts shutter 
speed to compensate for any devia- 
tion. The double-bladed shutter is 
checked during every exposure and is 
automatically adjusted so that you get 
a perfect exposure every time. Fur- 
thermore, if the shutter should ever 
fail, the F5 alerts you to the condition 


The pointer pad for selecting the focus zone is 
placed where your thumb can find it without 
looking. A nice touch is the small LCD screen, 
which displays the film ISO at all times. 


so that you can have the problem fixed 
before you take that once-in-a-lifetime 
trip to the Andes. 


Controls 

The commitment to the working 
pro is evident in all aspects of the cam- 
era. While the camera does have a 
sleek look, it has clearly been designed 
to be functional. Buttons are placed 
where your fingers can find them with- 
out having to remove your eye from 
the viewfinder. The entire body is 
ergonomically laid out to be com- 
fortable to use. All of the controls are 
positioned conveniently, and they’re 
also operated intuitively. 

With the optional nickel metal- 
hydride (NiMH) battery pack, the F5 
is able to shoot at an impressive eight 
frames per second (7.4 fps with stan- 
dard AA-type batteries). Although the 
Canon EOS IN RS is able to shoot at 
an even greater 10 fps, its AF system 
can only go to five fps. The F5 can 
shoot at eight fps, with full AF and 
without a fixed mirror. That is, at eight 
fps, the F5’s mirror flips out of the way 
of the film between every exposure. 

For wildlife photography, eight fps 
can mean getting the perfect shot like 
you’ve never been able to before. 
Moments of fast action can be fully 
captured in the blink of the shutter. 


Custom Functions 

In an era of custom camera func- 
tions, Nikon has chosen to be at the 
forefront of the trend. The F5 has a 
whopping 24 built-in custom functions 
and can have 17 more through the use 
of a personal computer and Nikon’s 
Photo Manager software. The F5 can 


actually be connected directly to your 
Macintosh- or Windows-based PC. The 
camera has an on-board PC Link that 
can be used to change custom functions, 
download shooting data and adjust a 
whole host of camera functions. 

A few of the myriad custom func- 
tions available on the F5 are AF deac- 
tivation; exposure lock; bracketing 
order; data imprint on frame zero; and 
adjustable flash sync speed from %o 
to oo sec. 


Compatibility 

Nikon has always had a commit- 
ment to its customers. Accordingly, 
the F5 uses Nikon’s venerable F-mount, 
which results in compatibility with 
almost every Nikon F-mount lens ever 
made, both AF and non-AF lenses 
(although you need to have a slight 
modification made to the camera to 
use non-AlI lenses). You can choose 
autofocus or manual focus with the 


The layout of the F5 has been kept simple 
despite its advanced features. The arrangement 
of buttons and dials is very intuitive. 


electronic rangefinder (it operates with 
any AF Nikkor or AI Nikkor with a 
maximum aperture of f/5.6 or faster). 


Conclusion 

The Nikon F5 stands ready to inherit 
the mantle of its predecessors as a cam- 
era that has the design, construction 
and features to be a top-notch tool for 
the professional photographer. With its 
futuristic technological advances and 
solid, heavy-duty body, the F5 will be 
able to handle the most adverse pho- 
tographic situation thrown its way and 
come through with a great shot. The 
Nikon F5 will be available this fall. As 
yet, the price hasn’t been announced. 

For more information, contact: Nikon, 
1300 Walt Whitman Rd., Melville, NY 
11747, (516) 547-4200. oP 


Nikon F5 


Specifications 


Camera Type: 35mm SLR 
Format: 35mm 

Lens Mount: Nikon F-mount 
(bayonet) 

Focusing: Autofocus and manual 
focus with electronic rangefinder; 
five selectable focus areas 
Focus Screen: Nine inter- 
changeable screens 

Exposure Metering: TTL with 
three built-in exposure meters; 
flexible center weighted, 3D color 
matrix and spot 

Exposure Modes: Programmed 
Auto, Flexible Program, Aperture 
Priority, Shutter Priority, Manual 
Exposure Compensation: +5 
EV adjustable in %4-EV steps 
Shutter Speeds: Electromagneti- 
cally controlled vertical-travel shut- 
ter, ‘400 to 30 sec. in %4-EV steps 
Film Speed: DX-coded film ISO 
25 to 5000; manual setting ISO 
6 to 6400 

Viewfinder: Fixed eye-level pen- 
taprism high-eyepoint type show- 
ing 100 percent of actual image 
area; four optional interchange- 
able finders 

Viewfinder Display: Metering 
system, focus indication, exposure 
mode, shutter speed, aperture, 
frame counter/exposure compen- 
sation value, exposure level indi- 
cators, flash-ready indicator 
Depth-Of-Field Preview: button 
Film Transport: Built-in motor- 
drive with single frame, continu- 
ous high-speed (eight fps with 
NiMH battery), continuous low- 
speed (three fps with NiMH bat- 
tery), continuous silent (one fps 
with NiMH battery) 

Flash Sync: /s0 sec. is standard, 
%oo sec. TTL high-speed sync 
possible with custom function 
Self-Timer: Electronic with 10 
sec. delay 

Power Source: Eight AA batter- 
ies or optional NiMH battery unit 
Dimensions: 6.2x5.9x3.1-inches 
Weight: 42.7 ounces without 
batteries 

Price: Not available at press time 
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Bold Patterns, 


Take an intimate look at the beauty of nature’s designs to find unusual photographs 
Text And Photography By Darrell Gulin 


inding patterns in nature is like finding that jewel of an Easter egg when you were a 

child. What a joy it was to put the egg in your basket or, as a nature photographer, to 

capture that special image on film. Patterns aren’t like landscapes that have a fore- 

ground, a point of interest and a background. They’re the repetition of lines, texture, 

shapes, curves and forms that make up the pattern. I’ve always been drawn to the sim- 

plification of patterns in my photography. Years ago in photography club competition, I’d enter 

some of my favorite nature patterns photographs, but they never did as well as I had hoped. Many 

times, the judges and commentators looking for standard fare couldn’t find that specific point of 
interest, rule of thirds and leading lines they wanted. 

This never stopped my passion for patterns. In recent years and, in spite of judges with limited 

vision, I’ve become known as the pattern guy at a number of stock agencies that represent my work. 
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THE ORIGINAL 
ROTATING ADAPTOR 


THE 
NIKON 
80-200 2.8 AF LENS 


Designed for auto & manual focus, NO RESTRICTIONS in either mode. 


Instant transition from horizontal to vertical by loosening one thumb screw. 
Lens remains on axis. 

Very low profile, weighs 5 1/2 oz. with Arca Type Plate, 

has 1/4x20 and 3/8 threaded socket. 


Can be instantly removed or installed with one thumb screw. 
SATISFACTION GUARANTEED. 
F&L PHOTO MANUFACTURING, INC. 


28 N. CROMWELL RD., SAVANNAH, GA 31410 
(912) 897-5299 ¢ FAX (912) 897-6689 


KINDERMANN (CANADA) INC. (905) 479-0167 ¢ FAX (905) 479-9755 


A Circle No. 234 on Reader Service Card. 


Extreme 
Telephoto 


2 


| ROLLS 
35mm 


(An $8.00 
Value!) 


Get PRINTS...or SLIDES...or BOTH 
from the same roll of film! 

e Vivid, true-to-life color e Free replacement film 
when you use our low-cost processing. 


na Hee? Because we want to be your 
photo lab...and seeing is believing. Our 
quality? Photographic Magazine rated us as ° F/8.3 to F/26 aperture range. 
one of the Top 10 Laboratories in the U.S. ¢ Mounts easily on Manual or 


; Autofocus 35mm camera bodies. 
Mail...or Call 1-800 327-1776 
Please send 2 rolls of 35mm film. (ISO 100 & 
400.) | prefer QO 24 or O 36 exposure rolls. A 
Limit: 2 rolls per customer, please. 


alll 


Vari-Zoom 70 
420-700mm Zoom Lens 


Or eC vO 
SIMOLVHOEW) 


¢ Economical and high powered. 


Compact and lightweight. 


Ideal for outdoor, wildlife and 
event photography. 


Name 
en Aa ak E<Kenko 
City State___ ZIP 


SALE LABORATORIES 


2960 Simms Street, Hollywood, FL 33020-1579 


Free film offer does not include developing. Process 
CHK-4/ECP-2 is available at Dale Laboratories. Limited 
availability at other laboratories. Offer valid through entire month. 


A Circle No. 120 on Reader Service Card. 


Order today 800-871-8818 


Satisfaction guaranteed. 
Triple SSS Post office Box 8055 
Rancho Dominguez, CA 90224 


A Circle No. 206 on Reader Service Card. 


BOLD PATTERNS 


PREVIOUS SPREAD: A pattern of 
sea stars in Olympic National Park, 
Washington, gains strength from its 
varied colors (far left). Remnants of a 
morning snow add richness to the 
grass pattern in Alaska’s Denali 
National Park (center). A light rain 
provides added interest to the image of 
aspen leaves in Jasper National Park, 
Canada (right), while frost edges vine 
maple leaves for increased pattern 
definition in the Cascade Mountains 
(below, right). 

Sea Stars: Pentax 67, Pentax 135mm, 81B 
warming filter, Fujichrome Velvia; Grasses: 
Pentax 67, Pentax 90mm, Fujichrome Velvia; 
Aspen: Canon EOS 10s, Canon 28-105mm, 


Fujichrome Velvia; Vine Maples: Canon F-1N, 
Canon 200mm, Kodachrome 


Patterns are used for backgrounds 
in ads, in annual reports and for spot 
color in editorial pages. Also, have 
you noticed how a specific wildlife 
portrait hanging on your wall becomes 
less appealing after a while? Not so 
with a well-done pattern photograph. 
It can “hang around” for a long time 
and not lose its welcome. 

Although they’re all around us, pat- 
terns depend on your ability to observe 
and recognize designs in nature and 
their photographic potential. Simpli- 
fication is the key—come in closer to 
isolate part of the whole. I like to keep 
the content simple as well, framing in 
one or two subjects at most. 

Fill the frame and eliminate any 
distractions. I use a Canon EOS-1N 
with its 100-percent viewfinder that 
allows me to do just that, without 
guessing what will be on the edges. I 
mainly rely on a Canon EF 28-105mm 
zoom lens and the TS-E 90mm tilt/shift 
lens. In the past, I always had to make 
sure the film plane was parallel to the 
pattern in order to maximize the sharp- 
ness on all edges of the frame. Canon’s 
tilt/shift 24mm, 45mm and 90mm 
lenses have changed the ground rules. 
You can tilt the lenses into position 
to have everything sharp on the same 
plane. Besides working straight up and 
down, I also like working at a slight 
angle to give the perspective of depth 
in some of my patterns. 

The 28-105mm zoom allows for 
variation in framing your subject by 


zooming in and out. A tripod is a must 
so you can get the exact composition 
needed to isolate the subject. Use 


smaller apertures for greater depth of | 


field and for in-camera dupes. I use a 
Bogen 3021 tripod with a ballhead 
and camera L-bracket made by Dan 
Poleschook Nature Photography, (509) 
465-0629. This allows me to use the 
quick release to slide the camera from 


horizontal to vertical on a stable plat- | 


form that keeps framing constant. 

My films of choice are Kodak’s new 
Ektachrome E100S and Fujichrome 
Velvia for color, sharpness and con- 
trast, which are keys to producing the 
desired photographs. To help with 
sharpness, I stop down to f/16 or f/22, 
as I know the photographs have the 
best chance of being sharp through- 
out. I use the depth-of-field preview 
button to confirm the sharpness. 

I prefer to work on overcast days 


or create my own shade by using dif- | 
fusers, an umbrella or my shadow. The | 


exposures can go down to one and two 
sec., and even more, but there should 
be no problem with a good tripod, 


cable release and mirror lock-up. I | 


bracket exposure by half-stops on either 
side and also by using and not using 
an 81B warming filter. 

Composition is still a key compo- 
nent to successful pattern images. Color 
can play an important role on how you 
compose your photograph. For instance, 
with a starfish pattern, maybe a bright 
orange starfish should be placed in 
one of the outer one-third areas or 
even pushed out a little farther. 

Watch those edges; don’t have too 
much going on visually. To get a vari- 
ety of photographs, move around your 
subject, come in closer or pull back 
and look at different angles. There are 


horizontal and vertical photographs | 


in patterns. 


Patterns can be found in your back- | 


yard or the most exotic of locations. 
As the seasons change, so do your pat- 
tern photography opportunities. So 
keep a close look out for patterns where 


you can explore the grand design of | 


nature in a more intimate way. oP 
a St 


Darrell Gulin will be part of the Lepp | 


& Associates seminar series this fall, 
including presentations by George Lepp 
and Dewitt Jones. For more informa- 
tion, contact: Lepp & Associates, P.O. 
Box 6240, Los Osos, CA 93412, (805) 
528-7385. 


- b a 
Stone-age man relied on animal 
skins for baggage goin 


Today, though more civilized, some 
humans still haven't evolved. 
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WELCOME 
TO THE 
COMFORT AGE. 


S.O.S. Strap” 


The bag strap that 
“Saves On Shoulders" 
with weight reduction 
comfort. 


Lighten those 
Neanderthal loads! 


OP/TECH USA} 


304 Andrea Drive Belgrade, MT 59714 
800-251-7815 fax 406-388-2063 
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You've just captured a 
liquid sun sliding into a 
salmon and rust washed 
landscape. The lab you 
choose has to know how 
to bring this scene to life 
on film and paper. You 
want the best outdoor lab 
you can find. You want 
Image Craft. 


Complete custom photo 
lab services: 

+ E-6 » Black & White 

+ Ilfochrome + Slide Dupes 
+ Enlargements to 50” x 120” 
* Laminating » Mounting 

¢ Custom Framing 


“Image Craft has con- 
sistently provided the 
quality and service that 
our magazine demands.” 


Peter Ensenberger, 
Picture Editor 
ARIZONA HIGHWAYS MAGAZINE 


IMAGE CRAFT 


PHOTO LABORATORY SERVICES 


3401 East Broadway Road: 
Phoenix, Arizona 85040 
Complete catalog $3.00 
refundable with Ist order. 


1-800-456-6755 


SEND FOR OUR FREE 
CAMPMOR 


ctonine CATALOG 


P.O, Box 700-OP4 
Saddle River, N.J. 07458 
Phone (800) 230-2151 
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Lenses 


CAI? 


Traveling cross-country 
with Tamron’s 28-200mm 
and 200-400mm zooms 


Do 


Text And Photography 
By Rob Sheppard 


oom lenses have definitely 

reduced the amount of 
equipment a photographer 

needs to carry, particularly 

on a long trip. Recently, 

we put that idea to the test on a cross- 
country journey back to the “home- 
land” of Minnesota. So, we packed up 
a brand-new Tamron AF28mm-200mm 
f/3.8-5.6 LD Aspherical (IF) Super 
zoom lens and a Tamron AF200-400mm 
f/5.6 LD (IF) zoom lens for a range 
of 28mm to 400mm in just two lenses! 
Both lenses performed quite well 


58 Outdoor Photographer 


and allowed us to capture everything 
from desert landscapes to midwestern 
storm clouds to flower close-ups. We 
got so used to just putting one lens on 
and getting so many framing options 
that we started getting impatient when 
having to make the switch from one 
range to the other. That’s a little absurd, 
but it’s amazing what lens designers 


are coming up with these days. 
Tamron has had a 28-200mm zoom 
out for a while now, and it has been 
very popular with travelers. The new 
lens includes low dispersion (LD) glass 
for improved image quality. By com- 
bining a hybrid aspheric element with 


We were able to shoot from the 
deserts of Utah (far left) to the 
lakes of Minnesota (right) with just 
two lenses, offering everything 
from 28mm to 400mm. We used the 
28-200mm extensively for 
landscapes and close-ups and 
enjoyed being able to zoom through 
the range for precise compositions. 
The 200-400mm let us seek out 
wildlife and play with selective- 
focus flower images (see page 40 
for an example of the use of this 


lens on the trip). 
Canon A2e, Tamron AF28-200mm 
f/3.8-5.6 LD zoom, Kodak Elite Il 100 


A New 
Dimension in 


Large 


Format 


The Cambo 45SEF combines the 
image-control capabilities of a studio view 
with the streamlined design of a portable 
field. It’s a breath of fresh air for 
architectural, location, and commercial 
photographers. 


¢ Portable low profile monorail design 
¢ Lightweight construction (9 lbs.) 


¢ Single-handed locks for each control 
for quick & easy operation 


Precision scaled movements 
e +60° yaw-free base tilts 
¢ 3" rise/fall both front & rear 
¢ 40mm rack & pinion fine-focusing 
¢ 250mm continuous coarse focusing 


The new super-field Cambo 45SF 
starts at $ 1695.00. Call for details. 


CALUMET 


PHOTOGRAPHIC 


To place an order, or for a retail location near you, 


call 1-800-CALUMET 
(1-800-225-8638) 


A Circle No. 173 on Reader Service Card. 


Two LENSES 


LD glass, Tamron has made a com- 
pact lens with higher image quality. 
Distortion is reduced at the wide end, 
sharpness is increased at the tele end. 
We could see the improvement in the 
brilliant and contrasty images. 

The lens also features a dramatic 
reduction in the minimum focusing dis- 
tance. You can now focus down to 31.5 
inches throughout the entire range, offer- 
ing the chance for moderate close-ups 
without accessories; in addition, a macro 
setting is available to give a magnifi- 
cation ratio of 1:4.8 at 135mm, roughly 
filling the frame with a 4x6 object. 

The lens achieves this focusing dis- 
tance and gains some enhancements 
in overall optical performance by using 
an internal focusing mechanism. This 
also allows the use of a specially 
designed, optimized lens hood and 
polarizing filters because the front ele- 
ment doesn’t rotate. An integrated 
focus cam also allows the internal 
focusing system to work with the zoom 
to keep the lens compact and 
lightweight. Focusing accuracy and 
AF response time were improved by 
incorporating a focus encoder in the 
lens that transfers critical information 
instantly to the camera body. 

Zoom lenses with long ranges 
include a lot of glass, therefore they’re 
very sensitive to flare. This lens was 
quite well corrected to minimize the 
problem and includes the carefully 
designed lens hood mentioned above. 
We experienced very little problem 
with flare as long as we kept the lens 
hood on. Lens hoods are one of the 
most valuable tools a photographer 
can have, yet few amateurs use them. 

The Tamron AF28-200mm Super 
is 3.2x3.l-inches in size (at 28mm) 
and weighs 16 ounces. It lists for $525. 

The Tamron AF200-400mm f/5.6 
LD (IF) zoom isn’t as new (John Shaw 
reviewed it in the May 1995 issue of 
OUTDOOR PHOTOGRAPHER), but 
it still makes a wonderful companion 
lens to the new 28-200mm, adding a 
whole new realm of image-making 
possibilities. This is a wonderful wildlife 
lens, since it covers an excellent range 
of focal lengths highly appropriate to 
wildlife shooting (see “Fundamentals,” 
this issue, page 40). 

Two elements of LD glass are used 
in the 200-400mm lens to compensate 
for the chromatic aberration often com- 


mon to lenses of this focal length. As 
a result, you can expect crisp, clear 
image quality with high contrast through- 
out the zoom range, and we found this 
to be true from our shooting. 

An internal focusing mechanism also 
contributes to image quality as in the 
wider zoom. In addition, it helps main- 
tain the balance of the lens as it’s 
focused, while keeping the barrel diam- 
eter to a minimum. Picture quality at 
close shooting distances (minimum 
focus is 8.2 feet) is particularly improved. 

Internal focusing also improves 
AF response time with longer lenses 
such as this and keeps the front end 
from rotating, making use of polariz- 
ing and graduated filters much easier 
and more convenient. 

Because telephoto lenses are phys- 
ically large, they must be carefully 
designed so that the inside maintains 
color balance and contrast and mini- 
mizes diffused flare problems. Anti- 
reflection internal surface treatments, 
including special grooves, stray-light 
cut-off masks and non-reflective coat- 
ings, eliminate undesired reflections 
inside the lens barrel. 

The Tamron AF200-400mm includes 
a rotating tripod socket and large lens 
hood. It’s only 7.1x3.3-inches in size 
and weighs 2.9 pounds. It lists for $962. 

Overall, this was a fun combination 
to take on a trip. We never felt we 
needed any other lenses. We did add 
a small extension tube for even closer 
shooting with the 28-200mm and were 
extremely impressed with the results. 
The images were sharp and crisp, even 
at focusing distances under a foot. 

Actually, all the images from both 
lenses at all focal lengths and distances 
looked great on the light table. We 
shot with the new Kodak Elite II 100 
film and found that the film and lenses 
offered excellent color, sharpness and 
brilliance. We wouldn’t hesitate to rec- 
ommend the lenses for any serious 
photography, realizing that there are 
limitations to compact zooms, most 
notably in the widest f-stop available, 
and in moderate distortion at the wide 
end (insignificant for most uses). 

As an aside, Kodak put a lot of effort 
into making the Elite II films very sta- 
ble under varied conditions. We took 
the film, unrefrigerated and packed 
in the trunk, through the summer heat 
of the Mojave Desert. It became so hot 
that we had to turn the air-condition- 
ing off when going up long inclines. 


Specifications 
Lens: Tamron AF28-200mm f/3.8- 
5.6 LD Aspherical (IF) Super zoom 
Focal Length: 28-200mm 
Aperture Range: {/3.8/5.6-22/32 
Focusing Mechanism: Internal 
Zooming Mechanism: Cam-type 
Optical Construction: 16 ele- 
ments in 14 groups 
Angle of view: 75°-12° 
Minimum Focusing Distance: 
31.5 inches (20.5 inches at 185mm) 
Filter Diameter: 72mm 
Dimensions: 3.2x3.1-inches 
Weight: 16 ounces 
Mounts: Canon EOS, Minolta 
Maxxum, Nikon “D”, Pentax AF 
List Price: $525 
Lens: Tamron AF200-400mm 
f/5.6 LD (IF) zoom 
Focal Length: 200-400mm 
Aperture Range: //5.6-32 
Focusing Mechanism: Internal 
Zooming Mechanism: Linear 
Optical Construction: 13 ele- 
ments in 11 groups 
Angle Of View: 12°-6.2° 
Minimum Focusing Distance: 
8.2 feet 
Filter Diameter: 77mm 
Dimensions: 7.1x3.3-inches 
Weight: 2.9 pounds 
Mounts: Canon EOS, Minolta 
Maxxum, Nikon “D” 

List Price: $962 


When we unpacked for the night, the 
box with the film was still warm, yet 
we found no degradation of the images. 


The film responded wonderfully to these | 


adverse conditions. 


We liked working with these | 
lenses—they were fun to use, offered 


superb image quality and provided a 
tremendous range of compositional 
choices because of the focal lengths 
available in just two lenses. This was 
particularly useful when traveling with 
the family, since a quick rest stop could 
also become a photo opportunity with 
a great range of compositions tried out 
very quickly. 


Well, we’re not yet at the point | 


where one lens can do it all, but these 
two lenses sure do a lot! 

For more information, contact: 
Tamron Industries, Inc., 125 Schmitt 
Blvd., Farmingdale, NY 11735, 
(516) 694-8700. OP 


body with high-tensile — 
‘nylon sockets capable ~ 


- supporting 25 Ib 
of camera and 


DENSITY GRADUATED FILTERS 


GUIDED OUR DESIGNS FOR TWO YEARS BEFORE GIVING HIS ENDORSEMENT. 

ny different brands of filters, he has developed a new line in cooperation with Singh-Ray 

Coperation6 ie Manufacturer with 35 years in this field. These filters fit Cokin™ size ‘P’ holder (other sizes 
available). Rectangular shape provides full-range configuration from all-clear to solid neutal density. 


¢ ABSOLUTELY NEUTRAL IN COLOR * TWO TYPES AVAILABLE: Soft step and Hard step. 
SOFT STEP, LONG GRADUATION-to merge less discrete light and dark areas of the scene. 
or HARD STEP, GRADUATION-to match sharp boundaries of light in the scene. 


Both filters are made in either 2 or 3 stop densities. Galen recommends the full set of 4 for serious photographers 
or a pair consisting of a 3-stop, hard-edged filter and a pie soft edged filter if only two are purchased 
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A north to south, sea to cordillera 
sampler of South America’s 
diverse photo-tourist destinations 


Text By Donna Ines Loreto 
Photography By Sergio Waman 


he list of Peru’s explorers is long and 
the recounts of their exploits have always 
been the inspiration for travelers look- 
ing to experience even the tiniest snip- 
pet of the same. 

Francisco Pizarro landed in Peru in 1532 and ulti- 
mately brought the advanced civilization of the Incas 
to world attention, then exploitation and destruction. 

In the middle of the 19th century, Englishman 
Clement Markham chronicled a 10-month trek through 
the mountains and deserts before ultimately becom- 
ing president of the Royal Geographic Society. 

Hiram Bingham stumbled on the magical ruins of 
Machu Picchu in 1911 while searching for the last 
and lost Inca city of Vilcabamba. 

In 1987, Walter Alva uncovered the tomb of the 
Lord of Sipan and the burial site of this Moche royal 
became classified as the richest unlooted pre-Columbian 
find to date. About the same time, Thor Heyerdahl 
began excavating Tiicume, the site of 26 pyramids, 
to search for artifacts that support his theories on the 
settlement of Polynesia by ancient Americans. 

But by 1980, the terrorist activities of a Maoist guer- 
rilla group made modern visitors uncomfortable and 
put the country back under wraps, at least as far as 
tourism was concerned. Many Peruvians making a liv- 
ing in the travel industry had to find alternative work. 

Now, six years of a stable presidency has instilled 
confidence in Peru’s programs and staying power. 
Outsiders are giving Peru another chance. The May 
1996 issue of the cautious National Geographic con- 
tained an article that declared the country back on 
track. The initial offering of stock in Telefonica Peru 
was very well-received on the world market. This 
May, the Mobil/Dutch Shell consortium signed a deal 
to explore natural gas resources on the eastern slope 
of the Andes, and tour operators like Mountain 


SERENDIPITY STRIKES: No, we didn’t pay a llama 
handler to set up this scene (above); sometimes good 
things happen to those who wait. NORTHERN 
ARCHITECTURE: The playful colors of colonial 
facades (far left) and the monochromatic sand city 

of Chan Chan both benefit from warm evening light 
and Kodak’s “warm”’-cast film. EXPECTED & 
UNEXPECTED: We knew the people of Cuzco would 
be wearing their parade best during the Inti Raymi 
festival in June, but were surprised by the vastness of 
the sea of sand on Peru’s southern coast (left). 


All with Nikon N70 or N90, AF Nikkor 24-50mm f/3.5-5.6 or 
AF Nikkor 74-300mm f/4-5.6, Kodak Ektachrome E100SW 
or Lumiere 100X 
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FESTIVAL.OF THE SUN: Inti Raymi is celebrated on June 24 to mark the winter solstice, 
and 100,000 Peruvians, plus tourists, fill the ruins of Sacsayhuaman to view the pageant involving 
the Inca king and the various tribes and castes of the pre-Columbian native culture. 
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TraveleSobek have expanded their popular trips and 
treks. For photo-tourists who have been waiting for 
the prudent traveler’s opportunity to visit the coun- 
try, the time is right. 

From the mystical cities and pyramids of pre- 
Columbian civilizations, to the colorful markets and 
festivals of their modern descendants; from the desert 
dunes of a rainless coast to the glaciers of the Andean 
cordillera towering over terraced and planted river 
valleys; from penguins on offshore islands in the cold 
Humboldt current to parrots in the rain forest of the 
Amazon basin, it would be easy to declare Peru the 
most photogenic of the Central and South American 
countries. Not an easy expanse of geography and cul- 
ture to wrap into a two-week tour. 

That’s why we chose a tour that took in all but the 
Amazon, which would be a trip in itself. The pace 
wasn’t frantic; we’ll just call it “steady.” In photo- 
graphic terms, it wasn’t always easy to be in the right 
place at the right time, but light and serendipity smiled 
on us a few times. Here’s a brief summary of high- 
lights and photo tips. 


Trujillo And Chan Chan 

Just at the outskirts of the northern city of Trujillo 
are the ruins of Chan Chan, an enormous pre-Incan city 
built of adobe bricks. Its residents, the Chimd, lived a 
sort of Egyptian lifestyle beginning around A.D. 800, 
building pyramids and an elaborate irrigation system 
that distributed water from the Andes to turn an arid 
landscape into fruitful farmland. 

Because the ancient adobe walls blend perfectly 
with the surrounding desert dunes and mountains— 
not surprisingly because they’re comprised of the same 
material—light and shadow play an important role in 
how the camera sees the city. Soft evening light, with 
its low angle and warm tones, brings out the best in 
Chan Chan. Being close to the equator, the sun rises 
and sets rather quickly, so it can be useful to pick 
your spots early to know where you want to be dur- 
ing the magic hour. 


Sipan And Tacume 

This largely agricultural region on Peru’s northern 
coastal desert was well off the tourists’ beaten track 
until the Lord of Sipan tomb was uncovered. Now, Chi- 
clayo is the staging city for visits to both the Sipan digs 
and the pyramids at Tticume. Sipdn is an archeologi- 
cal must, but Ticume is far more impressive in terms 
of scope and setting. 

At first sighting, the Moche pyramids can easily 


INCA BREADBASKET; The Urubamba River valley 
(top), with its long growing season, made it possible 
for part of the population to have the time to build 
amazing monuments of masonry. PENGUINS 
ALMOST AT THE EQUATOR: On the Ballestas 
Islands off the southern coast, a cold, nutrient-rich 
ocean current is prime habitat for penguins, sea lions, 
seals, boobies and elegantly plumed guano birds 
(center and left). Under foggy, low-light conditions, 
an AF Nikkor 300mm f/4 EDIF was helpful. 
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INTRODUCING 
CARR CLIFTON’S 


WILD & SCENIC 
CALIFORNIA 


Master landscape 
photographer 
Carr Clifton has produced 
the finest collection of 
California photographs 
ever published. 


BrownTrout Publishers 
San Francisco 
800 950 7812 
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SELF-PUBLISH YOUR OWN PICTURE BOOK 


“A Valuable Guide” 

— WRITER’S JOURNAL 
“A Good Primer’ 

— WRITER'S DIGEST 


$17.95 (Postpaid) 


The author's previous self-published picture book, “Southern 
California's Seacoast THEN & NOW" paid for his trip around 
the world and also the printing of ‘Around the World THEN 
& NOW” This book combines the best of those two books 
and demonstrates how to photograph, write, paste-up, 
design, print, and sell your own picture book suc- 


cessfully Howard Gregory Associates 
640 The Village, “209C, Redondo Beach, CA 90277 


A Circle No. 172 on Reader Service Card. 


RE-DISCOVER PERU 


be confused with eroded dirt hills. But 
climbing to high ground either on a 
pyramid or an adjacent hill tends to 
bring out the shape and layout of the 
holy burial areas. 

We were there as the sun set, back- 
lighting the pyramids as seen from an 
overlook on a nearby mountain. If 
you’re not fond of this dusky effect, 
the fresh, direct light of the morning 
would be a better choice. It’s during 
these peaceful times of the day that 
I’m thankful that the needs of pho- 
tography have made it necessary for 
me to linger and contemplate long 
after other tourists have hurried on. 


Ballestas Islands And 
ica Dunes 

From around June to August, the 
atmospherics influenced by a cold 
Humboldt current from the Southern 
Pacific produces a persistent fog along 
Peru’s southern coast. Your first thought 
is: Where’s the sun, the blue sky and 
the green water? However, fog can be 
your sea life-photography friend. 

When viewed through a telephoto 
lens, the dark-furred sea lions and 
black-and-white penguins resting on 
wet rocks are bathed in a soft, over- 
cast light. Without the harsh light and 
shadow of full sun, the details of the 
animals can be seen as though under 
studio lights. The drawback is that low 
light makes for slower shutter speeds, 
which doesn’t work well with longer 
telephoto lenses and/or zooms that 
have variable apertures like f/5.6 or 
smaller. The situation is exacerbated 
by a pitching boat that dictates you 
use a film speed of ISO 200 or 400. 

In sharp contrast to the damp islands, 
a few miles inland is a landscape of 
endless sand dunes. As the fog burns 
off around Ica, the dunes have a soft, 
blown-smooth-by-the-wind appearance. 


Cuzco 

Acclimatization is the first order of 
business upon arriving in this Andean 
city of cobblestone streets and Span- 
ish colonial architecture built on foun- 
dations of Inca masonry. The capital 
of the Incas is 11,000 feet above sea 
level and is an abrupt change for tray- 
elers coming from the coast. Tourists 
are immediately encouraged to drink 
coca tea and keep physical activity to 


a minimum. But it’s hard to sit still 


when seeing Cuzco for the first time. 

For us, this was compounded by 
arriving the day before the June 24th 
Inti Raymi festival, a modern-day enact- 
ment of the Inca celebration of the win- 
ter solstice. As a result, there are parades 
in the streets, people dressed for the 
festivities and more than the usual num- 
bers of peddlers and street musicians. 

From early morning on the mid- 
day start of the Inti Raymi pageant, 
people begin pouring into the Sac- 
sayhuaman ruins high above the city 
(pronounced more accurately as some- 
thing like “sock-sigh-whoa-mon,” but 
tour guides like to get you started with 
the more simplified and catchy “‘sexy 
woman’). Characterized by immense 
rocks, perfectly shaped and formed 
into massive walls, the Inca ruins act 
as oversized theater seats for an esti- 
mated 100,000 locals and tourists. 

From any vantage point, you can 
expect to need 200mm to 300mm to 
fill the viewfinder with the dancers. 
Taking place under a high-noon sun 
high in the Andes, it’s a highly con- 
trasty scene. Kodak’s new Ektachrome 
E100SW is proving to be more for- 
giving under these conditions than 
other transparency films. 

Print films offer even more toler- 
ance in contrasty lighting conditions. 
Kodak Royal Gold, Agfa HDC or Fuji 
Reala yield superb image quality in 
100-speed films. 


Valley Of The Incas 

From the present village and Inca 
ruins of Pisac to the still-standing Inca 
village of Ollantaytambo, the Urubamba 
River winds through a deep mountain 
valley that was the breadbasket of the 
pre-Columbian civilizations. Today, 
it’s a string of quaint villages with col- 
orful marketplaces and surrounded by 
tidy vegetable fields and fruit orchards. 

The local people are gracious and, 
like so many indigenous peoples of 
the world, it’s the women who are most 
responsible for perpetuating traditional 
dress. Most are indifferent to cameras, 
but a few are either camera shy or 
adverse to having their picture taken. 
However, few will refuse if asked. 


Machu Picchu 
It’s the jewel of Peru, and our 
itinerary wisely saved the best for last 
to end on a high note. Most travelers 
are well-acquainted with the Inca’s 
(Cont’d on page 85) 


Point-And-Shoot 
Backup 


Traveling with a lens-shutter (LS) 
or pocket-sized camera makes good 
sense. To begin with, models like the 
Pentax IQZoom 115M have a variety 
of features that make it possible to 
take high-quality photos with a 
minimum package: a 38mm to 
115mm zoom lens; five flash/no-flash 
settings, including automatic fill and 
night options; and very compact 
dimensions of 4.5x2.5x1.5-inches. 

The greatest sin is to strike out on 
foot to visit an 
important 
cultural or 
geographical 
sight and elect 
to leave your 
SLR behind 
because you 
don’t want to 
“Jug it along.” 

Example: At 
Machu Picchu, 
the dog-tooth 
mountain is 
named Huayna 
Picchu. Visitors 
can huff and 
puff up the 
narrow trail of 
stone stairs for 
the better part of an hour to reach the 
9000-foot peak. A camera like the 
115M fits easily into your pocket or 
fanny pack and affords a welcome 
compromise between an SLR and 
carrying no camera at all. 

In high mountains where the air is 
thinner and the sky seems brighter, 
shadows seem darker. If your SLR 
isn’t equipped with a pop-up flash, 
the built-in flash of the IQZoom and 
similar LS cameras gives you the 
advantage of fill-flash. It’s an 
essential feature for pictures where 
people (with faces in shadow) are 
involved. Soon you’ll find more uses 
for it—illuminating dark foregrounds 
in scenic shots, filling in the shadows 
on closer-up details. 

If you’re traveling with friends or 
family and are the one who’s always 
behind the SLR, you can find yourself 
to be conspicuous by your absence in 
all the photographs. Having an extra 
LS camera that’s easy for others to 
use will ensure that your presence on 
the trip is properly documented. 


Tamrac Gets You 
There and Back. 


Photographers all over the world need to 

move freely and comfortably. That's why 

Tamrac created the Photographer's Daypack- 

the camera bag that doesn’t look like a camera 

bag. A fully-functional camera bag that performs as 

a comfortable and inconspicuous daypack. Inside, it's a 
foam-padded camera bag that protects and provides 
easy access on a crowded boulevard or a steep 
mountain trail. The Daypack is one of seven back- 


ack designs in over 60 
Photographer's ntti. P g 


Daypack 
750 


The exclusive LensGate™ Divider System provides a vastly superior FRE E 3 6 PAG E 
level of protection. Padded gates swing open and closed to protect 

cameras, lenses and other equipment from harmful contact. Featured on co LOR CATALOG 
Tamrac models 603, 604, 606, 608, 610, 704, 706, 709, 750, 826 & 828. 


@)tamrac: 


Special InttodNctaoor 
oe ate nr Readers 


$1 66.00 includes shipping within USA 
To order, phone 1-800-486-5501 
Visa & MC 
Available only from Corp., 
153 Progress Circle, Venice, FL 34292 


models of quality 
camera bags 
from Tamrac. 


Made in U.S.A. 


Call’ write Tor ou 


and direct order information. 


Call 1-800-662-0717 


Tamrac, Dept. 0, 9240 Jordan Ave. 
Chatsworth, CA 91311 
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» maker of the Galen Rowell Neutral 
Density Filters is pleased to offer a unique NEW filter. 


Developed with the co-operation of Galen Rowell, 
Dr. Nye Simmons, Miller Outcalt, Daryl Benson 
and other leading professional photographers. 


Intensifies in less than perfect light and 
produces vibrant and saturated colors that are more 
believable than those produced by over-the-counter 
filters! Even photographers, who favor a natural look, 
find this unique filter an invaluable tool. Available for 
COKIN m size (P) holder as well as Lee Holder. 
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On-the-go camera supports that keep 


ometimes hauling around a tripod with you 

just isn’t convenient. Of course, for the 

sharpest photos, only a tripod will do, but 

when you don’t have one, a monopod or a 

hiking staff that also doubles as a monopod 
can be a big help. 

A monopod or convertible hiking staff is very useful 
for an outdoor photographer for a couple of reasons. First, 
they’re very fast. If you’re shooting wildlife pictures with 
the camera mounted on a monopod, you can follow the 
action faster than if you were using a tripod. As the 
subject moves, you can immediately pick up and 
reposition yourself without fumbling with a bunch of 
spread-out legs. Stop and plant the monopod on the 
ground, and you’re ready to continue shooting. 

Second, by doing double duty as a camera support and a 
hiking aid, the monopod or convertible hiking staff adds a 
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your pictures sharp 8) Glenn Terence 


lot of benefit without adding excess weight or bulk. Many 
hikers find staffs an indispensable part of their outdoor gear 
because they make it so much easier to get around. 

Both monopods and hiking staffs adjust to a wide range 
of heights. Hiking staffs tend to be lighter than monopods 
and so a little less stable for camera work. On the other 
hand, monopods are more stable than hiking staffs, but 
they’re less comfortable as a hiking support. 

Whether you decide to go with a convertible hiking staff 
or a monopod, an important accessory for them is an 
adjustable head. You don’t need anything big and elaborate, 
but something that allows you to manipulate the camera 
angle and vertical/horizontal orientation is key. In fact, a 
light, compact mini-ballhead will probably serve you very 
well most of the time. Without an adjustable head of some 
sort, you’re limited to horizontally composed shots that 
have the camera aimed pretty much straight ahead. With a 


head, you can switch orientation and compose verticals, and 
you can tilt the camera up or down while still getting the 
maximum support from the monopod. 


Benbo 
Benbo is well known among outdoor photographers for 
its infinitely adjustable tripods. Benbo monopods are made 
of the same high-quality materials as the tripods. The 
standard model, the 9SXL, expands from 37% to 68 inches; 
the Trekker works from 34 to 60% inches. Both models are 
easy to use as either a monopod or hiking staff. 


CamCane 


Bogen 

As one of the largest manufacturers of tripods and 
other camera supports, Bogen makes a slew of 
monopods. No matter what you want to do, Bogen has 
a monopod that can accommodate you. There are 
standard monopods that cover extensions from as short 
as 23 inches to as tall as 65 inches. 

The 3245 Bogen Automatic Monopod extends from 
24% to 65 inches and has a unique grip-action release 
feature. At the top of the monopod is a trigger that 
allows the monopod to be extended or retracted with 
the touch of a finger. It’s fast and very easy to use. The 
3245 is available in black anodized only and weighs one 
pound, three ounces. 

If you want a super-compact monopod, the Bogen 3249 
is just 20 inches when retracted all the way, but it can be 
fully extended to 60 inches. Bogen even makes a 


monopod, the 3230, with detachable legs that act as a 
small stand for the monopod and store right inside it. 

Last and lightest, Bogen has just introduced a monopod 
that extends from 19% to 61 inches, yet weighs only 14 
ounces. The 3006 is made of triangular-shaped sections 
that keep it light but strong enough to use in the field. 


Gitzo 


Gitzo has a reputation for making some of the best 
camera supports in the business, routinely used by 
demanding professionals around the world. Like Bogen, 
Gitzo makes a broad variety of high-quality monopods 
that are geared toward action photographers. 


Monopods and convertible 
hiking staffs can he a big 
help when you can’t use a 
tripod. Some of the myriad 
models available are shown 
on these pages. One of them 
is bound to be right for you. 


Gitzo monopods are available in a full range of 
extensions from as small as 21 inches to as tall as 80 
inches. In addition to its basic items, Gitzo makes some 
very unique monopods. 

The G1565 extends from 21% to 62% inches and has an 
independent tilting head and a two-section shoulder/chest 
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brace. The brace is adjustable in both its length and its angle 
for maximum comfort and effectiveness. On the ultra- 
compact side, the G566 Mini-Studex extends from 14% to 
53% inches and weighs 1% pounds. 

New from Gitzo is the G1568 Mountaineer, made of 
carbon fiber for strength and light weight. It telescopes 
from 21% to 65% inches, yet weighs a scant one pound. 


Tiffen 

The Monopod Deluxe 4-Section is a sturdy monopod 
that expands from 217% to 64 inches. It has a 15-inch foam 
grip that makes it very easy to hold onto. Tiffen made the 
Monopod Deluxe 4-Section with a retractable spike foot 
so that it will keep your camera steady no matter the 
ground surface. The monopod was designed with outdoor 
enthusiasts in mind to which its lightweight aluminum 
construction can attest. 


HIKING STAFFS 


Tracks By Cascade Designs 
Tracks hiking staffs, made by Cascade Designs, 
convert to monopods. They feature lightweight aluminum 
construction and black anodized finishes. The Tracks 


lineup of convertible hiking staffs has hand-finished 
walnut knobs that unscrew from the staffs to expose the 
camera-mounting threads. Each one also has a rubber foot 
that unscrews to expose a steel spike to help you anchor it 
into the ground while shooting pictures. The staffs have 
foam grips that help to keep your grip secure even in hot 
or wet conditions. 

The Tracks Sherlock staff is a two-section staff that 
adjusts by pushing a spring-loaded metal pin and sliding 
the two sections up or down. The pin locks the sections 
securely as it pops into each successive hole along the 
shaft. The holes are placed every 1% inch along the staff to 
give you a maximum extension of 56 inches and a 
minimum of 41 inches. 

The Tracks Field staff is a fixed-length staff that can be 
taken apart into two sections for transporting. It’s 
available in three lengths—48, 52 and 56 inches. 
Depending on the length, it weighs from 13 to 13% ounces. 

The Tracks line also includes the Sherlock Travel staff 
and the super-light Sherlite staff. 


CamCane 
The CamCane is a lightweight monopod that has a one- 
touch locking mechanism positioned just below the top of 


{the wheel} 


{the bagel} 


{the 360° Vector Valve®} 


OF ALL THE GREAT 360° INNOVATIONS, ONLY ONE 
IS AN ABSOLUTE ESSENTIAL FOR YOUR DARKROOM. 


Wheels are great for going on location. 
And nothing beats a bagel with cream 
cheese for a quick bite between setups. 
But there’s only one 360° essential for the 
darkroom — the Dust-Off Plus® Vector Valve®. 

Photographers depend on Dust-Off®, 
the original and still #1 choice in 


photographic dusters. The Dust-Off Plus Dust-Off dusters. 


f iz ©1994 Falcon Safety Products, Inc., 25 Chubb Way, Branchburg, NJ 08876 


World Wide Web address: http://www.falconsafety.com 


360° Vector Valve runs circles around 
ordinary dusters by blasting away dirt 
from any angle. In the darkroom, in the 
studio or on location, nothing beats the 
all-around cleaning power of Dust-Off Plus. 

Check out the new complete line of 
100% ozone-safe, 100% effective 


America’s First Family of Dusters. 
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it. Most monopods and 
hiking staffs are adjusted 
at or near the joints of 
the extending sections. 
Having the lock at the 
top is very convenient 
for fast adjustment. 

Another nifty aspect to the CamCane is the “flexycup” 
camera mount. The flexycup looks like a suction cup and 
rests on the ball at the top of the staff. The cup part screws 
into your camera just like a tripod head. This system, 
which works like a ball and socket, is really convenient 
because with it you don’t have to remove the ball at the 
top of the CamCane to mount your camera. 


DuoPod Pro By Band Pro 
The DuoPod Pro from Band Pro is a unique monopod. 
Although it has been designed to handle heavy gear like a 


professional video camera, it’s a great tool for still 
photographers. The DuoPod Pro has two sections that 
telescope just like a standard monopod, but it also has a 
second, smaller leg that folds out from the monopod for 
you to stand on as a brace. This nice little feature makes 
the DuoPod a very stable device. The DuoPod Pro 
extends from 24 to 60 inches. 


Leki 

The German manufacturer of high-quality expedition 
poles makes two staffs that are convertible from hiking 
staff to camera monopod—the Sierra and the Sierra 
Antishock. Adjustable from 26 to 57 inches, the Sierra 
features a foam grip and a threaded wooden knob that’s 
removable to mount the camera. The Sierra Antishock is 
adjustable from 28 to 57 inches. It also features the 
removable knob, plus an anti-shock spring system for 

(Cont'd on page 85) 


Trail blazer 


Lowepro Orion AW: leading the way in protection for adventure photography 


Total flexibility: panels can be arranged gow 
in any configuration for medium format se 
or 35 mm equipment ~ 3 


Freedom of movement: sits on the hips for 
comfort and unrestricted movement aw 


Outstanding design: 
winner of the prestigious 
IDEA award (not shown) 
for industrial design 


Less fatigue: lumbar pad reduces 
fatigue and wicks moisture away 


flowepro 


3171 Guerneville Road, Santa Rosa, California 95401. Telephone: (707) 575 4363. 
3241 Kennedy Road, #22, Scarborough, Ontario, Canada M1V 2J8. Telephone: (416) 298 9644 
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All-weather protection: patented cover (not visible) protects equipment 
against monsoon rains, sandstorms, dust and even heat from blazing sun 


Convenience: opens away from the 
hody for fast, easy access 


Heavy duty 
protection 
against knocks 
and scrapes 


waistband 
brings load 

close to 
your body 


The comforts of home: 
a day pack clips 

on top to carry lunch 
and extra clothing 
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Swamp 
Be prepared aie pursuing the wonderful 


images that can be found in wetlands 
BY JOHN NETHERTON 


we yy hen most people 
% WW /_ think about photog- 
\ ) raphy in a swamp, 
they assume you 

blithely wade out into 

the water and just start clicking. Unfor- 
tunately, it’s not that easy. You have 
to give a little thought to where you 
might put down your camera bags once 
shooting or how even the slightest mis- 
step might send all your equipment to 
a burial in muck and murky water. 
For more than 25 years now, I’ve 
been photographing in and around 
water. My first book was about 
Nashville’s Radnor Lake and my lat- 
est is about frogs, so I’ve spent count- 
less hours getting soaking wet out in 
the field. I must admit that the exhil- 
aration of getting wet has lessened 
as I near the age of 50, although I 
still feel the passion to attempt what- 
ever it takes to get the image. So I’ve 
done a little research to find ways to 
remain relatively comfortable while 
wading into the swamps of North 
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Carolina, Georgia and Florida. 

When photographing in the Nature 
Conservancy’s Green Swamp in Wilm- 
ington, N.C., I found myself in a grassy 
pineland full of carnivorous pitcher 
plants and sundews growing in the 
damp, spongy soil. To keep my feet 
dry, I wore my Vasque waterproof 
Gore-Tex® boots and donned hard rub- 
ber kneepads strapped on with Velcro. 
Since a number of shots required shoot- 
ing at a low angle, I used a right-angle 
viewfinder or a waist-level finder 
(depending on the camera) to avoid 
stretching out on my stomach and flat- 
tening the surrounding plants. Areas 
such as these are host to numerous 
species of small plants and therefore 
require the greatest caution to avoid 
harming the environment. Duck boots 
are another type of shoe that works 
well in these conditions. 

Many years ago, on one of my first 
forays into a swampy area, I dressed 
in shorts, a T-shirt and old tennis shoes. 
I took photographs of dragonflies for 
30 minutes or so, then climbed out of 
the water. When I glanced down, I 
discovered my legs were covered with 
more than a dozen small leeches. It 
wasn’t quite as bad as the scene with 
Humphrey Bogart in The African 
Queen, but it was enough to convince 
me to at least wear jeans the next time 
I waded into deep water. 

After this episode, I purchased my 
first pair of chest waders. Many chest 
waders are loose-fitting, allowing bulky 
clothes to be worn underneath, which 
is especially helpful during chilly 
weather. The boots are large and made 
of rubber so, as long as you’re wad- 
ing through a swamp with a fairly hard 
bottom, there should be no problem. 
If the bottom is soft, however, you 
may find yourself in trouble. 

About 10 years ago, I entered a 
swamp and sank into muck up to my 
thighs. As a result, whenever I tried 
to pick up my feet, the boots of my 
loose-fitting chest waders barely moved 
more than a quarter inch about every 
10 minutes. Of course, what made it 
all the more difficult was the fact that 
Ihad to hold onto my camera gear 
while I endeavored to get unstuck. It 
took me more than three hours to pry 
myself out of that muck, after which 
I vowed to find a way to set down my 
camera gear if I ever got caught in a 
similar situation again. 

First, I went to a local sporting 


goods store and bought a pair of neo- 
prene chest waders, which fit com- 
fortably and stretch with the body. 
These waders have stocking feet, which 
permit you to wear your own shoes 
or special wading shoes. 

Next, I purchased a floating tube 


made for fishermen. Many of these | 


tubes have zippered storage pouches 
and an apron made of mesh or cloth 
that serves as a platform. Whenever I 
shoot in a swamp, I change lenses, fil- 
ters and even film over the tube to 
prevent these items from disappear- 
ing forever into the swamp’s murky 
depths. I also connect the tube to my 
tripod leg with a bungee cord. 

Prior to entering the water now, I 
decide what equipment is absolutely 
essential and leave the rest behind. I 
don’t attempt to carry all three of my 
Micro-Nikkor lenses; instead, I take 
only my 200mm. I set a waterproof 
Pelican case on top of the tube with 
my equipment in it for double protec- 
tion. If you don’t have a tube, but there 
are some trees nearby, a Pelican case 
can be strapped to a tree with a bungee 
cord. Caddis, Browning and The Creek 
Co. all make great tubes for floating 
equipment. You can also try the dry 
bags made by Sea Line. Put your equip- 
ment in these bags with a little extra 
padding, then seal them at the top to 
make them air- and watertight. 

I use a Bogen 3036 tripod when 
shooting in swamps and, to this day, 
have never had any problems with 


water damage. I like to employ my | 


tripod as a depth probe, testing for 
drop-offs and underwater obstacles 


such as fallen logs or cypress knees, | 


which can trip you if you’re not aware 
of their presence. 


Moving through the murky waters | 
at a slow pace is the safest way to 


reach your spot for shooting. Snakes 
and alligators rarely worry me as much 


as areas with quicksand-like bottoms, | 


which people have discovered around 
the Everglades’ Florida Bay. 

Whenever possible, photograph with 
a companion. Then, should you find 
yourself trapped in a life-threatening 
situation, your companion can help 
you out. 

Ultimately, if you prepare yourself 
in advance and remember to take 
the right equipment, you’ll find that 
swamp photography can be not only 
exhilarating, but comfortable and safe 
as well. oP 
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ATTENTION 
PHOTOGRAPHERS! 
STOGK...OUTDOOR...COMMERCIAL... 


IMPRESS YOUR CLIENTS! 


With Photofile’s 
MINI-PORTFOLIO AND QUIK MOUNTS 
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Archival CENTURY Box contains 

10 QUIK MOUNTS... 

SECURE your images in 

QUIK MOUNTS... 

Images stay SAFE in MYLAR Pocket — 
A PHOTOFILE EXCLUSIVE! 


SPECIAL OFFER! 

BUY 2 OR MORE MINI- 

PORTFOLIOS AND SAVE 25% 
Offer expires 12/31/96 


Small MINI-PORTFOLIO 
$24.95 
Outside Dimension 
4"x5"x1” 
*Select 6cm x 6cm OR 
6cm x7cm Quik Mounts 


CALL 1-800-356-2755 
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The Interactive 
Landscape 


Try looking for a way to make a scenic 
image unique for your vision 
BY LISL DENNIS 


draw blank looks all 

around when I admit 

that I’m not much of 

a landscape photogra- 

pher. I state this fact 
flatly in my Visual Journeys 
one-day seminars and in my 
classes at the Santa Fe Work- 
shops. Reject the most pop- 
ular, don’t-futz-with-me 
subject for most travel shoot- 
ers? Yes, that’s me—control 
freak that Iam. 

I don’t think we’re obliged 
to record the world the way 
it presents itself to our naked 
eye. Working closely with 
people, I alter their sur- 
roundings and orchestrate 
expressions for controlled, 
environmental portraits. In 
urban situations, I often elim- 
inate litter from the street 
before shooting film. 

My hands-on, interactive 
approach to travel subjects 
doesn’t generally come into 
play with landscapes; scenery 
insists on sitting pretty for 
the traditional recording treat- 
ment, submitting only reluc- 
tantly to individual, stylistic 
interpretations. 

Yes, you can change angles 
to avoid telephone poles or 
sit in a lotus position until 
your kneecaps unscrew while 
you wait for the light to 
change in your favor. But you 
can’t move mountains with- 
out an electronic assist. 

Moving my mind to come 


shots. Or elements converge unexpectedly, pro- 
viding a better sense-of-place or cultural com- 
mentary than I could ever conceptualize under 
my own creative steam. 

Utilizing the distortion inherent in wide-angle 
optics, I often exaggerate the foreground to back- 
up with a creative assist is ground dimensionality—emphasizing the sym- 
how I problem-solve limita- : es i: ws bolic elements I introduced into the compositions. 
tions to photography in the An equestrian landscape rode my way while 
landscape. I often introduce elements into the composi- working on a story on the Native American Appaloosa. 
tions to augment so-what scenery. Sometimes, already in Approaching an Ap in a field on New Mexico’s San Ilde- 
situ elements provide for serendipitous, surreal landscape fonso Pueblo, Isaw Black Mesa—a Masada-type, sacred 
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site for the local Indians—positioned 
and framed beneath the horse’s belly. 

Why did I compose only the horse’s 
torso? What happened to its head? 
Including the whole animal would 
have required a more distant camera 
position, compromising the visual 
impact and symbolic relationship 
between the Ap and the mesa. 

To convey my personal relation- 
ship with the landscape, I often intro- 
duce symbols of the particular 
experience I’m having. On a Nepalese 
trek to the Kanchenjunga basecamp, 


I photographed my fetish walking | 
staff—festooned with bandanna, yak | 
earrings and tail bob—perched against | 


the same rock that carries a plaque 


commemorating the death of moun- | 


taineer Chris Chandler. 
Along with Cherie Bremer-Kamp, 


Chandler fell victim to rare air on their | 


attempt to climb the north face of the 
world’s third-largest peak. Leaving the 


body in a seated position overlooking | 
the Himalayas forever, Bremer-Kamp | 
lived to tell the climbing tale in her | 


book, Living On The Edge, which I 


was reading when she came down the | 


trail with her San Francisco climbing 
friends. They had trekked to the 17,000- 
foot basecamp to post the tear-jerking 
plaque we’d read later that same day. 

The San Franciscans stopped for a 
breather as we pulled ourselves together 
to reach basecamp for the night—the 


only way to guarantee catching a clear | 


dawn view of Kanchenjunga before 
the late-morning fog rolled in. 

We found the rock immediately, 
tethered with fresh prayer flags. The 
plaque did us in. It carried the refrains: 


“Don’t look for me in the wind. Don’t | 


look for me in the rain....” 
At dawn the next morning, I felt a 


personal need to commemorate my | 


six degrees of separation with a situ- | 


ation I'd have had no emotional con- | 
nection with save for the amazing 


meeting with Bremer-Kemp and com- 
pany the day before. 


In sub-zero temperatures, I stag- | 


gered over to the rock on empty lungs 
and empty stomach—altitude kills 


appetite—and recorded my summit | 


experience in a personalized metaphor. 


As Pulitzer Prize winner Annie Dil- | 
lard wrote in Pilgrim At Tinker Creek, | 


“The least you can do is be there!” By 
making your landscape pictures more 
hands-on and interactive, we illustrate 


that we, too, have been there. oP | 
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For Professional Results... 


Trust your image to Holland 


For over 14 years, the professionals at Holland 
have specialized in strictly monitored E-6 

_ processing, brilliant archival Cibachrome 
prints and superior enlargements. 


Call today for your free mail order info-pack. 
1-800-477-4024 

1221 S. Lamar ¢ Austin, TX 78704 
http://www.hollandphoto.com ¢ Email info @ hollandphoto.com 


g“<4iKenkKO SPECIAL LENSES! 


You probably will not find them elsewhere, but you can buy them directly from us! 


® Soft Lens - 45mm wide angle f4.5 
or 85mm for pleasing soft focus 
effects - available in different 
camera mounts. 
© Scope Eyepiece - turns 
your interchangeable 
35mm lens into a 


Photo by Joe Englander ©Workshops in the West 


spotting scope. 


For information on our complete line of products and to place an order, call 1-800-871-8818 or send 
a postcard with your name and address to TRIPLE SSS ¢ P.O. Box 8055, Compton, CA 90224 
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Ricoh Shotmaster 130 Super, Kodacolor Gold 100 


Text And Photography 
By Rob Sheppard 


Pentax IQZoom 160 

All point-and-shoot cameras are 
small, and manufacturers continually 
work to make them smaller. But what’s 
amazing about the Pentax IQZoom 
160 is its 38-160mm zoom lens: 160mm 
on a camera that weighs only 11.3 
ounces—and measures a mere 
5x2.9x2.8-inches! 

The camera offers a nicely designed, 
tough, gray plastic body that feels com- 
fortable in the hands. The motorized 
zoom is controlled by a thumbwheel 
at the top right of the camera. The 
viewfinder zooms with the lens, but 
be aware that too much zooming will 
shorten the life of the battery. So keep 
an extra on hand and have fun! 

The viewfinder itself includes an 
LCD parallax marking that automat- 
ically comes into the frame when you 
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focus close and blackens the area that 
will be missed by the lens. The 
viewfinder also has diopter correction 
to adjust to an individual’s eye. 
Pentax went to a dial system for 
most of the controls, a system that’s 
very easy to use and understand. The 
dial lets you go quickly and clearly 
from fully automatic exposure (flash 
when the camera thinks you need it); 
auto exposure with flash always on; 
auto exposure with flash off; slow-sync 
(“night” or low-light time exposures 
with flash) and two B (“bulb”) settings. 
The B setting is very unusual for 
a point-and-shoot camera and lets you 
take long exposures where the shut- 
ter stays open as long as you hold 
down the shutter release button. One 
setting turns the flash off, one setting 
includes the flash for special effects. 
The flash unit slides out sideways 
to reduce the red-eye problem (the cam- 
era does include a pre-flash red-eye 
reduction setting), and its movement is 


Pentax |QZoom 160, Fujicolor Super G 100 


linked to the lens zooming mechanism 
for better control of flash exposure. 

Exposure itself is controlled by a 
sophisticated six-segment multi-meter- 
ing system that measures light levels 
in six different areas of the image. 
Shutter speeds range from /4w to 2 sec. 
(plus B). The camera also features a 
five-point autofocus system similar to 
that found on SLRs—it’s not fooled 
by windows or off-center subjects the 
way less sophisticated point-and-shoots 
are. You can also set the autofocus 
system to the spot AF mode to allow 
more precise focusing with the focus- 
lock function of the shutter release. 

Other features include a multiple- 
exposure mode, panoramic framing and 
a self-timer. A very useful option is the 
remote control. This allows you to set 
off the tripod-mounted camera with no 
camera shake in low-light conditions. 
Plus, you could set up the camera near 
a food source where wildlife goes, 
while you back off a distance away to 


MARVELS 


avoid spooking the animals. 

We were pleased with the way the 
camera handled in the field. Exposures 
were excellent and highly consistent. 
Images were sharp and crisp, equal to 
any other point-and-shoot and to most 
low-end SLR zooms. Price: $612. 

For more information, contact: Pen- 
tax, 35 Inverness Dr. E., P.O. Box 
6509, Englewood, CO 80155, (303) 
799-8000, http://www.pentax.com. 


Ricoh Shotmaster 
130 Super 

Ricoh has long been a front-runner 
in producing extremely compact, tech- 
nologically advanced point-and-shoot 
cameras. This thin-bodied camera offers 
a 38-130mm zoom in a package weigh- 
ing only 10.4 ounces and measuring 
5x2.8x2-inches. 

The camera has a unique LCD 
viewfinder display that actually indi- 
cates where the camera is focusing. 


It was great fun to watch 
the AF frame shift to dif- 
ferent areas of the com- 
position so we could 
decide if we liked where 
the camera was focus- 
ing or not. The viewfinder 
also includes a mask that 
overlays the top of the 
viewfinder to show you 
where the image area 
stops for close-ups (par- 
allax correction). 

Ricoh chose to put 
most of this camera’s 
controls in two dials. One 
turns it on and off, plus 
gives you access to the 
self-timer, multiple expo- 
sures and the optional infrared remote. 

The other dial sets modes: fully 
automatic; portrait (favors limited depth 
of field and fill-flash); action (chooses 
higher shutter speeds and continuous 


Small, compact non-SLR 
cameras offer amazing 
features for their size 


shooting); night (long exposures); super 
night (a unique feature that takes a 
long time exposure for a distant back- 
ground, then refocuses to the foreground 
for a flash image); slow-synchro (flash 


00 often, photographers don’t get 

the quality these small cameras are 
capable of, so here are some tips to 
help you achieve great shots. 

Be careful of slow shutter 
speed situations. These point-and- 
shoots are very susceptible to camera 
movement, so hold the camera securely 
and gently squeeze the shutter. You 
can’t set the shutter speeds or even 
know what shutter speed is set on these 
cameras. Plus, the long end of zooms 
tends to be very slow (f/9 or slower). 
So be wary of low-light situations and 
long telephoto shots in the shade or on 
cloudy days as these will make sharp 
images difficult because of camera 
movement problems. Also, use faster 
films (ISO 200 or 400). When the 
camera indicates it will use a flash and 
you turn the flash off, think support 
for the point-and-shoot, even if it’s 


just leaning the camera against a rock, 
for example. 

Use the flash creatively. The 
built-in flash unit of a point-and-shoot 
camera is very handy and very easy to 
use. Turn it on to add fill-flash to a sunlit 
scene. Turn it off to get a longer 
exposure and more natural lighting 
under lower light conditions. Use slow- 
sync for very interesting low-light flash, 
plus long-exposure effects. 

Control autofocus and auto 
exposure for effect. By slightly 
depressing the shutter, you can lock in 
focus and exposure for most of these 
small cameras. Lock your focus on 
something at the right distance that’s 
very obviously within the autofocus 
frame to be sure of focus. In tricky 
exposure situations, find an area with 
middle tones of brightness, then lock 
the exposure there (be sure, though, that 


the distance is correct). You can even 
bracket exposures by framing dark (for 
more exposure) or light areas (for less 
exposure) around your composition, 
locking the exposure, then reframing 
for your “real” composition. 

Use print film. The best of the 
point-and-shoots can easily handle the 
limited exposure latitude of slide film. 
But because you can’t make precise 
adjustments to exposure, the wider 
exposure latitude of print film will give 
you more consistent results. 

Understand that the 
viewfinder doesn’t see exactly 
what the lens sees. The viewfinder 
shows everything in focus, the lens 
rarely does. The viewfinder sees a 
slightly different view up close than the 
lens—the viewfinder will usually have 
parallax correction to show you where 
the difference is. 
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Where creativity and nS ee meet! 


Have your portfolio reviewed by reps from 
the hottest photo agencies, stock agencies, 
museums, galleries, and by picture editors 


“from major magazines... Participate in the 


January 28 through February 1, 1997 
in sunny Delay Beach, Florida 
£4 * 


Sponsored by Canon, Kodak, American Photo, Time Ine., 
Photo District News,Palm Beach Photographic Centre 


f ¥ 


latest and greatest workshops, evening 
lectures, round table discussions... Meet 
and greet during the “Fusion Schmooze" 
reception & “Tribute to Foto Mentor” awards 
dinner... Collect works by your favorite 
artists at book signings, exhibitions and 
Auction... Ready yourself for total immer- 
sion in photography and imaging with... 


RUTH BERNHARD Joyce Tenneson 
Asmold Newman RALPH GIBSON 
GORDON PARKS —_Jack Reznicki 
Sebastian Salgado == LEWIS KEMPER 
CARL MYDANS —_ Douglas Kirkland 
Robert Farber CHRIS RAINIER 
GEORGE LEPP Ryszard Horowitz 


Additional support by Hasselblad Univeristy, Jobo. 
Outdoor Photographer, Beseler, PrintFile, WPEC TViz 
Photographers Forum, The Palm Beach Post 

Light Impressions, White Lightning, Saunders, 

Foto Imagen, the City of 

Delray Beach and 

Delray Beach 

Joint Venture 


Beach County Florida 
THE BESTOF EVERYTHING * 
A Tounstt DEVELOPMENT COUNCE PUNDED PRORECT 


Photography by Timothy Morrissey, Design by Wendy Meyer, In You Wendo 


A Circle No. 159 on Reader Service Card. 


Lee FILTERS 


"Walaiajeigiti 


Pictured: 
Foundation Kit with a 
magenta polyester filter 


LEE Filters 


HOLDER SYSTEM AND 
RESIN CAMERA FILTERS 


Lee Filters photographic 
filter system includes a 

i. universal filter holder, 
lens hood, resin and 
polyester filters. 

The uniquely 

designed holder 
accommodates 
multiple filters in 
varying thicknesses, 
and rotates for full 

y flexibility. Suitable for 
most camera 

formats, the system 
easily clips on and off 
virtually any lens, and 
will accommodate 
other manufacturer’s 
filters. 


1015 Chestnut St., Burbank, CA 91506-9983 
Helpline (800) 576-5055 Fax No: (818) 972-5599 


A Circle No. 208 on Reader Service Card. 


NORMAN 


Contact: Norman 
Enterprises, Inc. 
2601 Empire Ave. 
Burbank, CA 91504 
(818) 843-6811 


A Circle No. 215 on Reader Service Card. 


The Guilfoyle 


Report 


Sell Your Photos with 


The Marketing Newsletter 
for Nature Photographers 


AG Editions, Box O 
41 Union Square West/Suite 523 
New York, NY 10003 
Phone 212/929-0959 
Fax 212/924-4796 
Email office@ag-editions.com 
http://www.ag-editions.com 


A Circle No. 182 on Reader Service Card. 


PoInT & SHOOT 


| and slow shutter speeds); and infinity 
| (sets focus automatically to infinity). 


| The camera offers shutter speeds from 


4x0 to 2 sec. 

A separate button allows you to 
control the flash, including automatic, 
flash on, flash off and red-eye reduc- 


| tion. A lever at the top left of the cam- 
| era controls the motorized zoom. 


This is a very handsome camera 
made of a metallic silver-tone plastic. 
It handled well in the field, produc- 


| ing consistently exposed and sharp 
| images as good as any point-and-shoot 


camera and most low-end zooms for 
SLRs. Price: $500. 

For more information, contact: 
Ricoh Consumer Products Group, 
475 Lillard Dr., Sparks, NV 89434, 
(800) 225-1899. OP 


10 Reasons 
To Add A Point-&-Shoot 
Camera To Your Bag 


A compact, all-automatic point- 
and-shoot camera will never offer 
the control and versatility of a 
good SLR, but it can be a valued 
addition to your equipment. 


10. Takes up very little room in a 
camera bag. 


9. Your spouse can use it 
without bothering the rest of 
your gear. 


8. Top-of-the-line models 
offer very good optics and 
zoom ranges. 


7. Great camera for the kids. 


6. Top models offer advanced 
autofocusing and metering 
systems. 


5. Ready to shoot in an instant. 


4. Backup camera for when the 
“serious” camera doesn’t work. 


3. Camera to take when 
conditions might threaten a 
more expensive camera. 


2. Lightweight, compact camera 
to carry along when you can’t 
afford any extra weight. 


And the number-one reason 
for adding a point-and-shoot 
camera to your bag is.... 
They’re fun to use! 


€¢| was suffocating in my office job. Then, thanks 

to NYI,l was able to earn the extra 
money that freed me fo move to the 
mountains of New Mexico.” 


“‘We’d been coming up to these beautiful 

\ mountains for years, and I always hated to go 
home to my office job. But I never dreamed I 
could afford to move here. Then I saw an ad 

, foryour Home Course, and everything 
clicked into place. Your training enabled me 
to earn the extra income to make the move. 


seeing one of my photos printed in the Exxon 
Travel Club worldwide calendar. 

“So thanks, NYI, for giving me the training 
and confidence to turn my dream into reality. I 
couldn’t have done it without you. And tell 
my instructor-by-mail that his constant 
encouragement helped make it happen for 


“And that was only the beginning. Within me!” 
six months I opened my own studio, sold over 
ahundred pictures to two big wettt Te ed ond oo 
catalog companies, and had the thrill of Karen Lorensen 
Gallup, NM 


Learn professional photography at home with the acclaimed 
program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos in a 
national magazine? Or earning a tidy second income in 
your spare time? Or starting a new full-time career? Or 
simply becoming the best photographer you can be? 


Why not profit from an aptitude 
that comes naturally? 


If you love photography you can make it all happen — 
at home, in your spare time. You just need the training 
and inspiration of NYI’s world-renowned home-study 
program in professional photography. 


Step-by-step training at your own pace 
NYI’s beautifully illustrated, easy-to-follow lessons 
come to you by mail. But you don’t just read them. 
You listen to lively audiocassettes that guide you step- 
by-step from basics through advanced techniques 
includ-ing sports, travel, glamour, portraits —- even 
video. It’s like having the world’s most patient teacher 
at your side! 


Training on : —— 
videotape too! = SZ 
' \ cs 
But that’s not all. You learn by 
watching too. With NYI’s copy- 
righted “Live-Action” videotapes, you sit back and 
watch top pros in action. You see what they do — and 
you are taught how to use the same techniques too. 


That’s only the beginning 


Best of all, you learn by doing. You shoot your own 
photographs, and send them to the school for personal 
evaluation. Patiently, a top New York pro talks to you 
— by name - on audiocassette, offering you specific 
suggestions and “‘tricks-of-the-trade” to enable you to 
make your photos totally professional. 

There is, quite simply, no finer course anywhere. 
Our 80 years of experience, low tuition, thousands of 
successful graduates — plus our full money-back 
guarantee — are proof that this remarkable course can 
make you too into the photographer you want to be! 


“I wanted to go to photography col- 
lege, but I couldn’t afford it. That’s 
when I got the best advice of my life.” 


“A local studio owner sug- rae 
gested I take the NYI Home 
Course the same way he 
did many years ago. NYI 
showed me how to make 
money in my spare time. 
Today I specialize in high 
school graduations and 
proms, collecting$2500to ii 
$4000 for just 3 hours work!” 
Robert Howard 
Lebanon, PA 


“TI never dreamed that during my 
NYI Course I would sell $200,000 
in photos!” 


“The NYI Dean called 
me to compliment a 
picture I had submitted 
for my first Photo 


history. Thanks, NYI. 
You made it all 
possible!” 


Louis Barton 
| Dallas, Texas 


j GI Bill information, check here. 


Name 


Project, and to suggest I 
try selling it. The rest is 


NEW YORK INSTITUTE OF PHOTOGRAPHY [i 
Dept. U106, 211 East 43rd St., New York, NY 10017 


_] YES, please rush me, with no obligation, my FREE CAREER GUIDE 
and CATALOG describing the NYI Home Study Program in Professional 
Photography and how it can help me succeed in photography. 

_) Under 18, check here for special information. 


“Thanks, NYI. You helped me get 
close to the action at the Olympics 
as a photog for the U.S. Air Force.” 


“Stationed in Germany, 
in my spare time I’m 
able to pursue a career as 
a freelance photographer, 
shooting social events, 
sports, concerts, and 
portraits. Your home- 
training was ideal 
overseas.” 


Alan K, Williams 
APO, New York 


Getting started is a snap. 


For FREE CAREER GUIDE 
Call 1-800-336-NYIP 


bat 


or MAIL 
COUPON 
TODAY 

No obligation. 


= 


Address 


(Please print) 


Visit Our 


City/State/Zip 


Web Site 
www.nyip.com 


ae a a a a a a a 


Founded 1910 « Licensed by New York State Dept. of Education 
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World-Class Wildlife 
Workshop 
November 29-December 3 
and December 5-9, 1996 

Two of America’s most 
respected outdoor photogra- 
phers/educators—Judy Holmes 
and George Lepp—will lead a 
four-day wildlife workshop. Held 
at the cozy Mountain Top Inn 
nestled above Rutland, Vt., on 
1300 acres of Green Mountain 
National Forest land, attendees 
will photograph four magnifi- 
cent predatory animal models 
each day in four different natu- 
ral enclosure settings—with snow 
(weather permitting), a pond, a wooded 
site and a field. Holmes and Lepp will 
provide individual and group instruc- 
tion to help assure the best possible 
photographic results. Animal models 
are provided by Triple D Game Farm 
under the direction of owner/operator 
Jay Deist, who treats these beautiful 
animals like family. The tentative line- 
up includes a Siberian tiger; snow leop- 
ard; lynx; coyote; mountain lion; fisher; 
wolverine; skunk; grizzly and cinna- 
mon black bears; arctic and red foxes; 
raccoon; porcupine; badger; and bob- 
cat. The workshop features a lecture 
on effective exposure and composition 
for animal photography; a participant 
showcase; a focus on “animal models” 
panel discussion; and an enlightening 
film and equipment presentation by the 
sponsors, which include Hasselblad, 
Canon, Kodak, M.W.M. Dexter and 
OUTDOOR PHOTOGRAPHER. Par- 
ticipants will also experiment with state- 
of-the-art Canon and Hasselblad cameras 
while sampling Kodak’s new E100SW 
professional slide film. Limited to eight 
photographers per compound. 

For more information, contact: Moun- 
tain Top Inn, (800) 445-2100. 


Autumn In Vermont 
September 27-October 4, 1996 
Vermont has some of the finest fall 
color in New England. Picturesque vil- 
lages, rolling countryside, covered bridges 
and historical sites are the photogra- 
pher’s “foreground” against the blaz- 
ing brilliance of autumn’s palette. Stay 
in a comfortable country inn filled with 
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TRAVEL 


h WORKSHOPS 


New England hospitality and charm. 
Each day you’ll travel to an outstand- 
ing photographic site; then the living 
room’s stone fireplace will become the 
evening gathering place after the day’s 
harvest of images. 

For more information, contact: 
Macro Tours Photo Workshops, P.O. 
Box 460041, San Francisco, CA 94146- 
0041, (800) 369-7430. 


Wildlife Of Japan 
February 1-18, 1997 

Japan is often overlooked as a des- 
tination for wildlife photographers, but 
it provides some photogenic endemic 
species as well as some Asian spe- 
cialities. Led by noted Japanese pho- 
tographer Michio Hoshino and [WA 
director Randy Green, the tour’s 
itinerary includes stops to this beau- 
tiful country’s three major islands, 
including the northern island of 
Hokkaido, to photograph some of the 
most attractive wildlife subjects. You’ ll 
visit the wintering areas of hooded 
and white-naped cranes, the rare and 
beautiful Japanese crane and the world’s 
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largest eagle, the Steller’s sea 
eagle. In addition, the tour 
includes a visit to hot springs, 
which are the favorite soaking 
spots for the snow monkeys, or 
Japanese macaques. 

For more information, con- 
tact: International Wildlife 
Adventures, P.O. Box 15, 
Vashon, WA 98070, (800) 593- 
8881, e-mail at 70400.2004@ 
compuserve.com or on the Web 
at http://cyber.cclims.com/wildlife. 


JUDY HOLMES 


African Safaris 
Throughout 1997 

Experience a special photographic 
safari to Africa, designed by and for 
photographers. Each trip is led by an 
outstanding photographic leader with 
a wealth of information to share, includ- 
ing Boyd Norton; Dewitt Jones; Steve 
Gilroy; John Weiss; Bill Fortney; Cliff 
Zenor; John and Barb Gerlach; and 
Joe and Mary Ann McDonald. Groups 
are small, the pace is slow and there’s 
plenty of room in the vehicles. Trips 
include Tanzania and Kenya, with an 
emphasis on the seasonal movement 
of wildlife in the Serengeti ecosys- 
tem. From January through March, 
wildlife concentrates in Tanzania. In 
August and September, the herds move 
into Kenya. In June, a unique safari 
will focuse on the people of East 
Africa. John Weiss, an outstanding 
portrait photographer, has designed a 
safari that incorporates visits with his 
personal friends. 

For more information, contact: Voy- 
agers International, P.O. Box 915, 
Ithaca, NY 14851, (800) 633-0299, e- 
mail at voyint @aol.com or on the Web 
at http://www.gorp.com/voyagers.htm. 


DAVID BLANTON 
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Joe McDonald 


1996 & 1997 WILDLIFE 
Fall Yellowstone Photo Tour Sept. 15-21,'96 

Fall Predators of Montana Sept. 29-Oct. 5, 96 
Fall in the Mountains (parents & teens) Oct. 11-1396 

Complete Nature Photo Course Oct. 13-19, 96 

S. Florida Photo Tour Jan. 27-Feb. 2, Feb. 3-9, 97 

S. Florida Women’s Photo Tour (limited space) Feb. 3-9, 97 
Zion-Bryce-Slot Canyons Photo Tour March 24-30, 97 
Hummers Hi-Speed Flash Shoot (AZ) 3 Dates in April ‘97 


Call or Write for COMPLETE brochures 
Joe McDonald’s WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 


A Circle No. 197 on Reader Service Card. 
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PHOTOGRAPHY & DIGITAL 
WORKSHOPS 


February - May 


Sam Abell, Greg Gorman, Daivd Alan 
Harvey, Alan Ross, Jim Arndt, James Wood, 
Photoshop, Iris Printmaking, Using Digital 

Cameras, and many more 


These programs sponsored by KODAK, 
CANON, and APPLE 
Request our free catalog 


PO BOX 9916 SANTA FE, NM 87504 
(505) 983-1400 FAX: (505) 989-8604 


1996 WORKSHOPS 
Grand Tetons in Autumn, WY .............0000eeeee Sept. 21 - 27 
Yellowstone in Autumn, WY .............0.cee eee Sept. 28 - Oct 4 
Tion Nat. Pk. & Southwest Utah in Autumn .............. Nov. 2-8 
1997 WORKSHOPS 

Arches Notional Pork in Winter, UT................004 Jon. 11-17 
Copitol Reef & Bryce Soares in Winter, UT. bd 

Death Valley & Joshua Tree, CA 


Arizona Desert in Springtime . ‘ : 

Bryce & Zion Nat. s, & Corkser & . Apr. 12-18 
Monument Valley & Grand Canyon, AZ... . vee Apr 19-25 
South Africa al Namibia Scenery & Wildlife........ Aug. 16 - Sept 8 


2292 SHIPROCK RD. * GRAND JUNCTION, COLORADO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


Nature's Light 
PHOTOGRA 


Sept 17-21 

Grand Tetons Sept 21-25 

Tours Zion and aan ae end ene Ve CANYON Canyon Nov 2-8 
‘Workshops Acadia Autumn Landsca Acadia Autumn Landscapes Oct 4-6 
West Virginia Highlands Oct 11-13 

Smoky Mountains Autumn Color Oct 18-20 


7805 Lake Ave. Cincinnati, Ohio 45236 
513-793-2346 fax: 513-793-2342 


Winter in Yellowstone 


Photographic seminars with 
TOM MURPHY 


a professional who lives there. 


WILDERNESS EXPEDITIONS 
402 S. 5th Street, Livingston, Montana 59047 
(800) 521-7230 


TRAVEL 
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The Nikon Schoo! 


1996/1997 
One-day weekend classes from 
the company known for taking 
“The World’s Greatest Pictures.” 
Yours for $95 (includes lunch and 
157-page Nikon School Handbook). 
9/21 or 9/22 
New York, N.Y. 
9/28 or 9/29 
Denver, Colo. 
10/5 or 10/6 
Columbus, Ohio 
10/19 or 10/20 
Arlington, Va. 
10/26 or 10/27 
San Diego, Calif. 
11/2 or 11/3 
Greensboro, N.C. 
11/16 or 11/17 
Waltham, Mass. 
11/23 or 11/24 
Chicago, Ill. 
12/7 or 12/8 
New York, N.Y. 
(Call for 1997 dates) 
Order tickets by mail: 


The Nikon Schoo! 


1300 Walt Whitman Rd. 
Melville, NY 11747-3064 
By phone, (516) 547-8666 
By fax, (516) 547-0309 


Major credit cards accepted 


PHOTO 
mackOyrourns WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 
Fall in the California Wine Country—Nov. 8-10, 1996 
San Francisco Cityscapes—Nov. 23 & Dec. 4, 1996 
For Brochure write or call Bert Banks at MACRO TOURS, 

P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 


A Circle No. 192 on Reader Service Card. 


IRENE HINKE-SACILOTTO 


Osprey Photo Workshops & Tours 


A Circle No. 205 on 
Reader Service Card. 


South Texas 
19-26 Jan 97 


This workshop immediately follows 
the NANPA 1997 Forum in Corpus Christi. 


2719 Berwick Ave. Balto. VID 21234 
(410) 426-5071 


A Circle No. 167 on Reader Service Card. 


PICTURE YOURSELF 
IN THE ROCKIES. 


Learn from the best. Over 25 exciting workshops 
throughout the U.S., Russia, Africa, Antarctica, New 


Zealand and more. Study with such renowned 
photographers as Galen Rowell and David Middleton. 


We also offer Intensive Career Training * 
June 9 - August 25, 1997 in Missoula, Montana 


Call for our free catalog 
(800) 394-7677 


Rocky Mountain School of Photography 


A Circle No. 210 on Reader Service Card. 


Mountain Top Inn 
Rutland, VT 


Nov. 29 - Dec. 3, 1996 
Dec. 5 - 9, 1996 
GEORGEUERPAAND) 
SUDYSHOUMES: 
WITDIFESWORKSHORS) 


* Photograph four wildlife models daily 

* Very limited enrollment 

* Great evening programs 

+ Tips and techniques by Judy and George 
+ Participant showcase 


Photograph 16 predatory animals in 4 days. 
Price includes accommodations and meals. 


Sponss msored by Hasselblad, Canon, Kodak, 
Dexter and Outdoor Photographer. 


For more information, contact: 
Mountain Top Inn 
1-800-445-2100 or 802-483-2311 


Bird Poster, Free! 


Winona, Minnesota opty as in 
native and rik one’ Rain 


rm Sct gh 


Weekend, Nov. 2-3, 1996, and 
Watch Weekend, March cae 1997. 
i Box 870P, Winona, MN 55987- 


0870 or call 452-2272. 
Winona and Visitors Bureau. 
A Circle No. 229 on Reader Service Card. 
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PHOTOGRAPHY & FAMILY VACATION 


Just east of Yellowstone give your 
family the vacation of a lifetime while 
you enjoy photography. Our lodges 
offer historic log cabins, homestyle 


meals, spectacular mountain scenery, 
abundant wildlife, wilderness 
horseback rides and genuine western 
hospitality. 

Lodges of East Yellowstone Valley 


P.O. Box 21-OP 
Wapiti, WY 82450 


(307) 587-9595 


% 
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Scenic Maine 
1996-1997 

Enjoy the natural beauty in and 
around Acadia National Park. You’ll 
be guided through the less traveled 
trails and trek up gentle mountain 
climbs with panoramic views of the 
rugged coastline. Relax on a vaca- 
tion with a photographer’s pace, 
savor picnic lunches off the beaten 
path and soak up the pristine coastal 
surroundings. The crystal-clear tidal 
pools teeming with sea life will 
make you want to return in any 
light. Your scenic tour will be led 
by photographer Mike Goodman, a 
Maine native and downeast humorist, 
who’s a member of the Audubon 
Society and the Nature Conservancy. 

For more information, contact: 
Photoscenics, Inc., 566 Church Rd., 
Bangor, Maine 04401, (800) 688- 
0970 or (207) 942-0021. 


Alaska Wilderness 
Adventures 
June-August, 1997 

Alaska Discovery offers photogra- 
phers and outdoor enthusiasts a chance 
to visit areas as stunning as the more 
famous parks in Alaska, but with a 
greater remoteness and wildness. Take 
a sea kayaking, hiking and camping 
trip to witness the highly active Hub- 
bard Glacier, a six-mile-wide, 300- 
foot-high mass of ice. Watch as chunks 
of ice, up to 30 stories tall, crash into 
the Russell Fiord. Departing from the 
town of Yakutat, you’ll board a bush 
plane for a scenic flight to a beach- 
front camp site where you can watch 
and listen to the booming glacier, day 
and night. Or explore the Endicott Arm 
Wilderness within the Tongass National 
Forest. It, too, has that same jaw-drop- 
ping grandeur. Granite cliffs rise 3000 
feet straight up from the sea in Alaska’s 
most beautiful fiords. A seven-day tour 
through this vertical world of water- 
falls is available, and you can photo- 
graph bears, mountain goats and a rich 
variety of marine life. Guides provide 
kayak instruction, natural history 
lessons, cooking, all gear and logis- 
tics. Other Alaska raft, canoe and sea 
kayak trips are available. 

For more information, contact: 
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TRAVEL 
d WORKSHOPS 


Alaska Discovery, 5449-4 Shaune Dr., 
Juneau, AK 99801, (800) 586-1911 
or (907) 780-6226. 


The Golden Hillsides Of 
France 
September 24-October 4, 1996 

The vineyards of the Cote d’Or area 
of Burgundy produce some of the most 
famous wines in the world. The vines 
that produce the grapes for these wines 
stripe the western hillsides of the Rhone 
Valley and, when the rising sun strikes 
the autumnal foliage, the whole hill- 
side shimmers and glows like gold, 
hence the name la Cote d’Or—the 
golden hillsides. Fall is the time for 
the grape harvest—the air is full of 
the smell of woodsmoke and crushed 
grapes, leaves change color and the 
local outdoor markets bustle with activ- 
ity. Learn how to photograph these 
visual delights on France Photo- 
genique’s fall tour of the well-known 
wine-growing and hunting regions of 
Burgundy and the Sologne. Visit the 
towns of Chablis, Dijon, Beaune, Nuits 
St. Georges and the royal hunting 
chateaux of Chambord and Cour-Chev- 
erney. Photograph vineyards, forests, 
ancient villages, half-timbered houses 
covered in red ivy and misty ceme- 
teries. Taste the wines, eat famous 
Burgundian cuisine and experience the 
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best country inns and hotels. 

For more information, contact: 
France Photogenique, 3920 W. 
231st Pl., Torrance, CA 90505, 
(310) 378-2821. 


Utah Canyons Workshops 
October-November, 1996 

Take full advantage of fall col- 
ors against the dramatic backdrop 
of Utah’s canyons with these two 
fun and rewarding workshops— 
Capitol Reef/Burr Trail (Oct. 10- 
14) and Zion Canyon (Nov. 1-5). 
Workshop director Michael Plyler 
is an award-winning photographer 
who possesses an intimate knowl- 
edge of the lesser visited parts of 
Zion. Co-instructor Jim McGlasson 
is known for his platinum/palladium 
£ prints of the West. The workshops 
are open to intermediate and 
advanced photographers working in all 
formats. Although conditions will be 
prime for color work, black-and-white 
photography will also constitute an 
important aspect of each workshop. 

For more information, contact: 
Michael Plyler, P.O. Box 296, Spring- 
dale, UT 84767, (801) 772-3748. 


Nikon School Of 
Underwater Photography 
November 2-9, 1996 

Take a week-long adventure with 
the Nikon School at the Harbor Vil- 
lage Resort in the tropical dive desti- 
nation of Bonaire. The Ultimate 
Advanced Photo Course for Nikonos 
SLR photographers provides a special 
emphasis on underwater photography 
with a broad selection of Nikonos 
equipment that includes Nikonos RS 
and Nikon SLR technology. The sem- 
inar includes six days of diving and 
photo instruction by some of the world’s 
top professional underwater photog- 
raphers. Subjects covered include wide- 
angle photography and creative lighting 
technique as well as an introduction 
to E-6 slide processing. Learn how to 
take better underwater photos and end 
up with a collection of inspired images. 

For more information, contact: 
Waterhouse Photo Tours, P.O. Box 
2487, Key Largo, FL 33037, (800) 
272-9122 or (305) 451-2228. 


hols 


pP Workshops 


362 Bullville Road * Montgomery, NY 12549 
NORTH AMERICA ON FILM 


ACADIA - “Fall Weekend” 
ACADIA & MAINE COAST 
CATSKILLS, NY - "Fall Color” 
ZION, BRYCE, SLOT CANYONS 
DEATH VALLEY, CA 
EVERGLADES & SANIBEL, FL 


-800-714-1375 or 914-361-1017 


First Light Photography Tours 
With Andy Long 
Glacier National Park 
Yellowstone National Park 
Sand Dunes in Fall 
Bald Eagles of the Chilkat 
Bighorn Sheep 
Texas Gulf Coast 
Ding Darling 
P.O. Box 11066; Englewood, CO 80151 
13) 762-8191 


Sept 14-20 
Sept 22-28 

Oct 5-11 
Nov 10- 16 


THE WINTER LANDSCAPE 
Yellowstone In Winter 
January 26-30, 1997 


A workshop for advanced nature/landsc ‘ape photographers 
For a brochure, call or write: 


Philip Augustin Workshops 


P.O. Box 5387, Salem, OR 97304 
(503) 588-1654 


“WILD EYES” 
PHOTO ADVENTURES 
, a Photograph the most y 
elusive animals in . 
the wilds of Montana! ‘@ 
Brochure mailed upon request 


894 LAKE DR. COLUMBIA FALLS, MT 59912 
406-387-5391 PH & FAX 


A Circle No. 222 on Reader Service Card. 


ROD PLANCK 


Fall Color 
Nature Photography 
Seminar 


eee 
SATURDAY 
SEPTEMBER 7 
Jay’s Sporting Goods, Clare, MI 
Meet Rod Planck and learn from more than 
20 years of superb nature photography 
Sponsored by Woolrich and Outdoor Photographer 


TRAVEL IMAGES PHOTO EXPEDITIONS 


India * New England ¢ Ireland*Nova Scotia * Scotland 
Alaska * Israel * CDN Rockies * SW Deserts 

N. Zealand « England « Hawaii * CO Rockies * Wales 
Y'Stone/Tetons * ID W'ness * Mexico ¢ Florida 
Kenya ¢ Palouse * Canyons « European Alps 

California * Japan * Nepal * Pacific NW 
John Baker ¢ 305 E. Park, Ste. 400, McCall, ID 83638 
(800) 325-8320 * Fax (208) 634-4799 


A Circle No. 224 on Reader Service Card. 


The Ultimate Photo Expenence 


otograph Ko: 
& American Seok bears sg 


natural settings. 
* Special Fall Weekend Rates * 
For more information please contact: 
J&L BRUINS 
Phone/Fax 812-279-3733 


TRAVEL 


4d WORKSHOPS 


| Workshops 
West 
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Canyon de Chelly, Zion Canyon 

f 1997 

I 

I 

I 

I 


Ireland, Crete, Italy, and more 


Sica al Wen hess iis Was“ Wie” ea 


Ma ee ed ce el 
A Circle No. 176 on Reader Service Card. 


Personalized Instruction 
in Outdoor Photography 


on location with 


Lewis Kemper and William Neill 


9/16-22 
12/14-19 
3/17-23 


Sierra Photographic Workshops 
P.O. Box 214096 Sacramento, CA 95821 


800-925-2596 or 916-974-7200 


The Ultimate Learning Experience! 


— ''How to Photograph Nature" 
; 7 Day Workshops 


Presented by Rod Planck 


1997 Schedule 
Hiawatha National Forest, Michigan 


Spring Summer 
May 25-May31 August 17 - August 23 


June | - June 7 
Pictured Rocks National Lakeshore, Michigan 
Fall Color 
September 28 -October4 October 5-11 
Badlands National Park, South Dakota 
Autumn Grasslands 
September 7-13 


For brochure contact: Rod Planck Photography 
P.O. Box 169, Paradise, MI 49768 (906) 492-3444 


A Circle No. 202 on Reader Service Card. 


TRIPLE “‘D” GAME FARM, INC. 


PO Box 5072 Kalispell, MT 59903 *” (406) 755-WOLF 


=) 


A Circle No. 313 on Reader Service Card. 


LOOKING mee DIFFERENT? 


Have you longed for a 
company that specializes in 
great trips for serious 
photographers that aren't 
“workshops” or structured 
tours? If so, the Photographic 


Albuquerque Balloon Fiesta 
25th Anniversary 
October 1996 


Yellowstone in Winter 


January 1997 
Y Travel Society is for you. We 
East Africa create unforgettable photo- 


graphic experiences you can 


(Kenya, Tanzania) share with new friends. 


Feb/March 1997 

Photographic Travel Society Inc. 
P.O, BOX 627 

Littleton, CO 80160-0627 


Liechtenstein 
May/June 1997 


1-800-684-1601 


A Circle No. 235 on Reader Service Card. 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 


A Circle No. 320 on Reader Service Card. 


Steve Gilroy's 


Alas ska Photo Tours 


Custom photography trips to Alaska's premiere wildlife and 
scenic locations ~ Denali, Katmai, Kenai Fjords, Lake Clark Alaska Photo Tours 


Prince William Sound and other locations. Small Groups. P.O, Box 141¢ Talkeetna, AK 99676 
Superb logistical support. Cal or write fra free brochure. (800) 799-3051 Fax (907) 733-3081 


A Circle No. 157 on Reader Service Card. 


| INCREDIBLE OPPORTUNITY! 
Photograph the most BEAUTIFUL WOLVES (single or 
| pack), coyotes, arctic fox, red and grey fox, wolverines, 
| weasels and mink. Black, Amur and Snow leopards, cougar 
and tigers!! Shoot on vast private sanctuary in northern 
| Minnesota. NO enclosures needed for most animals! Yes, 
| they are THAT GOOD!! Animals not “fat or domesticated” 
looking. Owned, trained and presented by renowned 
filmmaker/lecturer Steve Kroschel. Satisfaction a must! 
_VERY reasonable prices. Phone: 320-384-7525. 


Get an eyeful of eagles in 


HAINES, ALASKA! 


October through February marks the 


gathering of up to 4000 American Bald 
Eagles in the Chilkat Bald Eagle Preserve in 
Haines, Alaska. To witness this true wildlife 
phenomenon, contact us for a FREE travel 
planning kit. 


800-458-3579 


Haines Visitor Bureau 
P.O. Box 530 © Haines, Alaska 99827 
(907) 766-2234 © Fax (907) 766-3155 


http://www.haines.ak.us ¢ e-mail: hainesak @ wwa.com 


A Circle No. 232 on Reader Service Card. 


To Places that 
Bear Watching. 


Winter in Yellowstone (February 
Wildlife of Japan (February) ’ 
Harp Seals (March 
Texas' Big Bend of the 
Rio Grande (March) 
Gulf Rookeries (May) 

Orcas of the San Juans (June) 
Also Kenya, Namibia, Botswana & 
much more! 

PLUS, the Polar Bears of Churchill, 
including the legendary bears of 
Cape Churchill — best fall dates ! 


Contact us now for our latest newsletter! 


International Wildlife 


Adventures 
P.O. Box 15, Vashon, WA 98070 
(800) 593-8881 


Internet: 70400.2004@compuserve.com 
Web: http;//cyber.cclims.com/wildlife 


P.O. Box 915-OR, Ithaca, NY 14851 
Phone: 1-800-633-0299 


http://www.gorp.com/voyagers.htm 


or the serious photographer needing 
the peace, location and expert 
guidance necessary to properly capture 


the wildlife of Alaska or Africa. 


328 Coleman Street 

Juneau, Alaska 99801 

Toll free: 1-888-723-2746 

Fax: 1-907-586-8096 
http://www.ptialaska.net/~ safari 
E-mail: safari@ptialaska.net 
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CLOSE-UP EXPEDITIONS 


Photographic Adventures 
SOUTHWEST WINTER 
January 11 - 19, 1997 
FLORIDA BIRDS & NATURE 
February 8 - 16,1997 
YOSEMITE IN WINTER 


February 16 - 22, 1997 
Groups limited to 7 


858 - 56th Street 
Oakland, CA 94608 
800 457-9553 


ete FRANCE PHOTOGENIQUE 
Photographic & Cultural Tours of France 


* Sept. 1996: “Burgundy/Sologne.” 

¢ Photograph chateaux, cathedrals, medieval 
streets, outdoor markets, gardens, vineyards 
and everything that is France. 


instructor. Gourmet meals, chateaux or country 
hotel accommodation. 
For brochure, tel: (310) 378-2821 or fax: (310) 375-6356. 


ein 
Specializing in comprehensive, professionally-led, 
natural history & photo tours of the Galapagos Islands. 
Monthly departures/ 12 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 » (800) 969-9014 
A Circle No. 122 on Reader Service Card. 


+ All levels, small groups (max 10) led by bilingua 


THE SOURCE FOR AFRICAN SAFARIS 
WWW. onsafari.com 


7 Australia 
June 26-July 15, 1997 


Choose life's nextadventure from our 
color catalog of over 50 small group 
@ Wildlife expeditions. Explore the 
world with the very best in guided 
wane NATURAL 


tours. 


[ADVENTURES 


a 243-8917 


Call Today for Your Fres Color Catalog of Natuce Vacations! 


Led by Keren Su, a Chinese 
professional photographer and 
an exclusive representative of 
China Wolong Panda Reserve 
Special Photo Trip to the 
Home of Panda 
OCT.1-OCT, 23, 1996 & Spring of 1997 
CHINA SPAN 
1429 173rd Ave. NE Bellevue, WA 98008 
Tel: 206-747-5549 Fax: 206-747-5550 

A Circle No. 153 on Reader Service Card. _ 


November 13- December 2, 1997-$5,595 & $5995 


Galapagos| 


Islands! 


available! Weekly departures from $1970! 
International Wildlife Adventures 


PO. Box 15 Vashon, WA 98070 
(800) 593-8881 
Internet Web Site:http://cyber.cclims.com/wildlife 


ALMANAC 


Presented by 


This chart will help you be in the right place at the right time by 
allowing you to plan your sunrise, sunset, moonrise and moonset 
photos ahead of time. You'll know exactly where to be with your 
camera for the photo composition you want to make long before 
the sun reaches the horizon. Find the nearest date at top and the lat- 
itude nearest your own in the column at left. Where the two inter- 
sect, you'll find the true (or map) bearings for rise (R) and set (S), 
rounded to the nearest degree. When using a compass to find the 
spot on the horizon where the sun or moon will rise or set, obtain 
the magnetic declination (variation) for your area from a USGS 
topographic map or other source. If the declination is east, subtract 
it from the bearing listed below to obtain the magnetic compass 
bearing. If the declination is west, add it. The result is the compass 
bearing to use in the field. All data in Almanac is based on the com- 
prehensive SUNTRACKER program, written by Charles Krebs, 
(206) 644-0077, fax (206) 644-1103. 


SUNRISE/SUNSET 
Latitude Oct.5 Oct.12 Oct.19 Oct. 26 
0 R095 = 098 101 104 
25° N $-265 262 __259 256 


45°N "096 100 104 107 
be eet $264 ___260____256____253 __ 
50°N 097101 105 109 
Bie bet $263 ___259_ ___255____ 251 __ 
55°N #098 ~~ 102107 1i1 
$-262 258 ___253 249 


FULL MOONRISE/MOONSET 
Latitude Oct.24 Oct.25 Oct.26 Oct. 27 


$-272 280 286 292 
“B5°N 084076069 064 
Jae Gee S219i e281 288". 2945 
60°N "083 074 066-060 
Jae tae $273 ___282 ___291 __ _298 
65° N R-OS1 071 061 053 
ce ieese 25 $274 __285_ ___295___ 304 __ 
R-079 066 054 043 
Bhi __-£275 ___288 ___302___ _ 314 __ 
MOON PHASES 
© Last Quarter Oct. 4 
@ New Oct. 12 
Q@ First Quarter Oct. 19 
©. Full Oct. 26 


MEEVIIEE 


(Cont’d from page 27) 
into the ground on the inside. 

I believe that all blinds should have 
a roof, even when you’re pho- 
tographing mammals that can’t see 
over the top. Without a top on your 
blind, you’ll be noticed by every jay, 
crow or other bird that flies over and 
their scolding will alarm every crea- 
ture within hearing. 

The top can be just a piece of cam- 
ouflage material tied over the open- 
ing. If you want to put a waterproof 
roof on the blind, simply get a piece 
of stiff wire that extends across the 
blind from side to side, bent with an 
upward arch. Two crossed wires are 
even better. Then use a piece of plas- 
tic sheeting under your camo material 
or spray paint the plastic. The roof 
will also give you protection from the 
sun and keep the interior of the blind 
dry even when you’re not using it. A 
blind like this is ideal for marshes or 
hayfields. Most farmers bale their hay 
in rolls today so nothing could be more 
natural than a roll blind. 

In a woodland or cornfield, you 
can make a tipi blind by lashing a 
bunch of saplings together at the top, 
set in a circle. In the forest, this can 
be covered with brush and branches; 
in a cornfield, use the cornstalks 
themselves. This can be made par- 
tially waterproof by putting plastic 
sheeting over the upper poles and 
then adding the natural material to 
the outside. 

If you live near a seacoast, you can 
get old fish net from the fishing fleets 
and drape it over four fenceposts driven 
into the ground. The top can be held 
up with wire and you can then weave 
in natural material as you would with 
the chicken wire. 

For convenience, you may prefer 
a manufactured blind such as our Ulti- 
mate or Pocket blinds mentioned in 
this column last month, but you can 
make your own as I’ve suggested. 
You’re only limited by your imagi- 
nation and time. op 

Ss 

Leonard Lee Rue III and Len Rue Jr. 
have anew book, How To Photograph 
Animals In The Wild, available 
through Stackpole Books, (800) 732- 
3669. It contains useful information 
for beginners and expert wildlife 
photographer alike. 


GADGET 
BAG 


(Cont’d from page 71) 
comfortable use while you’ re hiking. 
To make the staffs more versatile 
for photographers, Leki makes a 
“V”-shaped lens rest that threads 
onto the screw. Using the rest, you 
can easily change the camera angle 
and orientation and still get great 
support from the staff. op 


RE-DISCOVER PERU 


(Cont'd from page 67) 

hidden city through pictures long be- 
fore they see it firsthand. The most 
common remark is that the real thing 
exceeds expectations. That’s incredi- 
bly high praise, considering the level 
of anticipation that all tourists bring 
with them. 

Guidebooks make a point of encour- 
aging visitors to, at the very least, stay 
the night at Machu Picchu. This affords 
the opportunity to enjoy the magnifi- 
cent location in the evening and early 
morning, after and before the day 
tourists must leave on the last train or 
arrive by the first train from Cuzco or 
Ollantaytambo. This is especially good 
advice for photographers. Not only are 
you on site for the best light, but you 
have the opportunity to photograph 
Machu Picchu without people clutter. 

Due to the physical layout of the 
ruins and mountains, there’s just one 
“everybody’s-favorite” viewpoint for 
an overall shot of Machu Picchu. So 
the difference you can bring to your 
photographs is limited to the condi- 
tions of the moment, like cloud for- 
mations, d sunset, the quality of light 
or, in our case, the presence of lla- 
mas. For us, serendipity struck when 
two llamas, a white one and a brown 
one, grazed into our picture, a scene 
so perfect it risks appearing staged. 


The Next Trip 
After Machu Picchu, the Urubamba 
River continues on to the tropical for- 
est of the Amazon basin. That great 
watershed constitutes roughly one-third 
of Peru, but it’s a whole different coun- 
try and requires a whole other trip. op 
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NEW 


PRODUCTS 


Canon Broadens APS Lineup 


Expanding on the 
innovative ELPH APS 
camera, Canon is 
introducing the ELPH 
490Z and EOS IX APS 
SLR. The ELPH 490Z is 
a point-and-shoot APS 
camera that has a 4X 
(22.5mm to 90mm) 
power zoom lens. The 
camera offers the usual 
choice of Classic, HDTV 
and Panoramic formats 
and other APS features. 
The new ELPH also has a 
distinct look, which we’ ve come to expect from 

the Canon APS product line. 

The EOS IX is the much anticipated APS SLR 
from Canon. The camera accepts the full line of 
Canon EOS lenses so EOS users can take advantage 
of the advancements offered with APS without 
having to invest in a whole new system. 

The EOS IX is unique in the APS landscape in that 
it’s a full-featured camera that’s oriented to advanced 
amateur photographers who want to take advantage of 
the technological advances that APS offers, but who 
also want to exercise some control over the image. In 
that vein, the EOS IX has 10 exposure modes. You can 
choose everything from full auto to aperture or shutter 
priority all the way to metered manual. 

The camera also gives you a chance to have more 
control over the pictures with a feature that allows 
you to take special-effect shots like silhouettes. APS 
processing equipment is set up to correct for any 
“incorrect” exposure so, in order to have these shots 


Clamp Head 

Keep your camera firmly mounted to your 
tripod, even when you want it at ground level, 
with the SLIK Clamp Head. The Clamp Head 
attaches to the tripod leg or any kind of support up 
to 1% inches in diameter. It comes with a standard 
camera mounting screw and is fully adjustable. 
The clamp weighs only 16 ounces and can support 
a camera that weighs as much as 11 pounds. 

For more information, contact: ToCAD 

America, Inc., 300 Webro Rd., Parsippany, NJ 
07054-2882, (201) 428-9800. 
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turn out right, the EOS IX imprints the film, 
conveying to the processing machinery to not 
compensate for the under- or overexposure. 

The EOS IX has all of the standard features of 
APS, including three selectable print formats 
(Classic, HDTV and Panorama), drop-in film 
loading, automatic data recording and imprinting 
and even mid-roll change. Mid-roll change allows 
you to change rolls of film as light conditions vary 
so you can always have the right film speed in 
your camera. You can remove a roll halfway 
through and later put it back in and finish it off— 
no wasted frames. 

Initially, the EOS IX will be available only in a 
package with an EF 24-85mm lens. The lens will 
also work on 35mm Canon EOS cameras. Look for 
a complete report on the EOS IX in the November, 
1996 issue of OUTDOOR PHOTOGRAPHER. 

For more information, contact: Canon USA, 1 Canon 
Plaza, Lake Success, NY 11040, (516) 488-6700. 


New Windstopper 
New from Alpine Design are the 
Windstopper fleece jackets. 
Unlike regular fleece, 
which keeps you warm 
as long as the weather 
is dry and there isn’t 
much wind, the new 
Windstopper jackets 
feature a Gore-Tex® 
inner layer that 
stops wind and rain 
from reaching you. 
The Alpine Design 
jackets don’t 
laminate the 
Windstopper layer 
between layers of fleece, rather 
they use a “hanging” Windstopper 
layer that allows the fleece to drape 
very naturally. 

For more information, contact: DNS Sports Ltd., 500 Coffman St., Ste. 
201, Longmont, CO 80501, (303) 776-8000. 


Steiner Safari Binoculars 
Steiner-Germany, the world’s 
largest supplier of military, marine and 

outdoor optics, has introduced the Safari 8x30 binoculars, 
which feature the AP-Autolux golden-mirror lens coating. 
This coating blocks glare and greatly reduces UV light 
transmission, giving the user better contrast and more 
comfortable viewing in intense glare conditions. The AP-Autolux 
coating had been offered on more expensive models only but, 
with the introduction of the Safari, Steiner is making it available 
on a pair of binoculars list priced at $299. 

For more information, contact: Pioneer Research, 216 Haddon 
Ave., Westmont, NJ 08108, (800) 257-7742 or (609) 854-2424. 


ART WOLFE ¢ FRANCOIS LOCHON + WOLFGANG KAEHLER 
JOHNNY JOHNSON + DANIEL J. Cox 
JACK S. GROVE + KEVIN SCHAFER 
HEATHER ANGEL + HARALD SUND + FRANS LANTING 


° ° ° 


The world’s leading 
wildlife photographers 
choose different 
cameras, lenses & film. 


However, when it 
comes to expedition 
travel they have one 

thing in common: 


They choose 


ma 


ZEGRAHM EXPEDITIONS 


Explore Antarctica 
| with the Best 


ia” Photograph thousands of penguins 
with their newly hatched chicks. 


Choose from a wide variety of itineraries 
in Nov/Dec '96 & Jan '97 * 15-68 days. 


Rates starting from $4350. (Airfare Additional) 


Zegrahm Expeditions 
1414 Dexter Avenue N #327 
Seattle, WA 98109 
(800) 628-8747 or (206) 285-4000 
Fax (206) 285-5037 
E-mail: zoe@zeco.com / Internet: www.zeco.com 


A Circle No, 196 on Reader Service Card. 


360° TURN-AROUND 


KIRK’S EZ-360 Quick 
Release Mount for © 
80-200mm Nikkor 
lets you rotate 
camera a full 


EZ-360 QUICK RELEASE MOUNT 
All new design; call for full details 


$ 185” Item EZ-1 


Call for your 
FREE 28-page | 
CATALOG => |* 


ENTERPRISES 


107 Lange Lane ¢ Angola, IN 46703 
1-800-626-5074 


Discover, Visa, MC ... or call for your Kirk dealer 
http://www. kirkphoto.com 
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PROSLIDE IT - 


PROSLIDE f 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 
*IBM Compatibles Use any label type 
«Powerful Sort/Search *Multiple fonts 
*Make delivery memos/invoices »Copyright Notice 
*Unlimited #databases, #entries +Horiz. & Vert. text 
+Fully Customizable Tracking *Graphics, logos 

Laser, Ink/Bubble Jet & Dot Matrix Printers 

PROSLIDE II - $139.00 
Archival Labels 
35 mm 
1000 Pin Seca 1000 Pin Fed $15.00) 
1000 Laser-$34.50 1000 Laser - $13.50 
plus $5.50 Shipping & Handling 
FREE DETAILS or CHECK, M.O. to ELLENCO 
P.O. Box 159, Dept. C, Tijeras, NM 87059-0159 
505/281-8605 


YELLOWSTONE 
IN WINTER 


John Shaw and Joe Van Os are 
your co-leaders for this winter 
Photo Safari to one of the premier 
wildlife and scenic photography 
locations in North America. 
Elk, bison, deer, bighorn sheep 
and incomparable scenery— 
this is one of our most popular 
photo safaris. 


February 1-7, 1997 


Call or write today for a 
FREE color catalog listing 
all our great photo trips! 


JOSEPH VAN 6S 
PHOTO SAFARIS® 


PO BOX 655, VASHON, WA 98070 
(206)463-S5383 0737 
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NEW 
PRODUCTS 


Ne PAZ 


Hint EST TUR 
Waterproof Maps 


Don’t lose your way because your map was 
destroyed by a rain squall or fell into a lake. 
Trondak, makers of Aquaseal leather 
waterproofing, makes Map Seal to protect 
your maps and any other paper from the 
wet. The durable Map Seal waterproofs and 
protects the printed page from fading UV 
light. It’s flexible, non-yellowing and can 
even be safely written on. 

For more information, contact: 
Trondak, Inc., 11710 Airport Rd., Ste. 300, 
Everett, WA 98204, (206) 290-7530. 
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Sigma Macro Lenses 
For Nikon 

Sigma now offers two new macro lenses, a 50mm f/2.8 
and a 90mm f/2.8. The 50mm is able to shoot life-size (1:1) 
images with the resolution required by today’s sharpest 
films. With a barrel that’s only 2% inches long, the 90mm is 
the lightest, most compact lens in its class. The lens can 
focus down to give you a 1:2 image to life-size ratio, and 
there’s even an included attachment to give you a 1:1 
magnification. The 90mm f/2.8 macro extends only two- 
thirds of an inch when focused at 1:2. 

For more information, contact: Sigma Corp. of America, 
15 Fleetwood Ct., Ronkonkoma, NY 11779, (516) 585-1144. 


LOWEST PRICES IN USA 
SAVE EVEN MORE WITH OUR 
BULK CHOP 


e 905, 911 & 9 ors; 
Silver, Gold, Contrast Grey, Anodic Black,Matte 
— Black,Pewter (Blue)(not in 905), German Silver 
Plus we carry 20 other styles in 
127 colors. (the full NIELSEN line) 
NO MINIMUM ORDER 
Shipping / Handling (cont, 48 states) 
10% of order ($5.00 minimum) 
5% on orders over $150.00. 
FREE on orders over $250.00. 
Please add $1.00 insurance fee 
13/32" Shipping/Handling elsewhere: APO, FPO. 
+ AK,HI,PR,Canada 35%, or cost plus $10.00 
( $20.00 minimum at all times. ) 
All frames include FREE corner hardware, 
2 hangers, 8 springs and 4 bumpers. 
Prices are for 2 equal lengths(1 pair) 
2_pair_make one frame. Other sizes available 
7-BULK CHOP 
Siver & Gold 25% off, Anodic & Matte Black 
15%off, All other colors 20% off. 
Only in boxes of 50 pairs of same shape, color 
and size. Includes all hardware,springs and 


91 5 hangers. FOB, Farmington CT 06032 
Home/Small Office Scanner PIR Sg 2a nar yn 
H 4 1o01t171 . > IIe al acl CT resi 6 % Ss S: i 

Getting into digitizing your photographs just got a little easier. Nada a chr GEE as ad a Cok ak 

The Nikon Scantouch 110 color flatbed scanner is fast, ait Scan ee 

capable of getting accurate colors and easy to use. Nikon By. = ce een are 

Scan software comes with the scanner and can be used as an ape an ec 

Adobe Photoshop plug-in for the Mac OS or as a TWAIN A era.60 yes 60 "440 5.50 

. . ° . . P . 3.30 a 4.55 5.70 

source for Windows 3.1 or Windows 95 applications re ae 3.50 " 470 5.90 

° * * A 3.70 7 4.85 6.10 

supporting the TWAIN standard. The scanner is bundled with ee 3.90 "5.00 6.30 

a Pe a5 ‘ e 44 " y 6.50 

Adobe Photoshop LE for image editing and Caere’s OmniPage oe 4:30 * 830 670 

: ney Pas ii 3.65 4.50 31+ 0.15/"  0.20/" 
LE for text processing. PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
For more information, contact: Nikon, Inc., 1300 Walt Contemporary Frame Co. 
: - : Dept O, 346 Scott Swamp Rd 
Whitman Rd., Melville, NY 1 1747-3064, (5 1 6) 547-4200. Farmington, CT 06032 For information (860) 677-7787 
Call Toll Free to Order 800-243-0386 
Books And Such | 


Hot Spots, America’s Volcanic Landscape by Diane Cook 

and Len Jenshel (Little, Brown and Co., New York)—Black-and- 
white and color photographs of volcanoes and volcanic landscapes 
in America; 

Bear Aware, Hiking and Camping in Bear Country by Bill 
Schneider (Falcon Press, Montana)—A must-have for anyone 
venturing into bear country, the book addresses facts and safety tips 
while dispelling common bear myths; 

Robert Frost, Versed in Country Things, photographs by B. A. 
King (Little, Brown and Co., New York)—The famous New England 
poet’s words are teamed with 32 black-and-white images; 

Home: Chronicle of a North Country 
Life by Beth Powning (Stewart, Tabori 
and Chang, New York)—Seventy color 
photographs help to illustrate this lyrical 
account of life on a New Brunswick, 
Canada, farm; 

Nikon System Handbook, 4th Edition 
by B. “Moose” Peterson (Silver Pixel 
Press, New York)—A new, completely 
revised edition of this longtime favorite of 
Nikon shooters; 

Concepts of Photographic Cat a logs 
Composition, a video by Robert Morris— CPhoto catalog CVideo Catalog 
Analyzing his own work, photographer Robert Morris offers insight *Call FREE: 1-800-553-2001 
into his compositions and why they work. °*FAX FREE: 1-800-221-5329 


eInternet: http://www.porters. com 


eMail: Porter's Camera Store, Inc. 
Box 628, Dept. 10 OP, Cedar Falls, IA 50613 
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Software.. 


IBM or Mac 


Use LABELbase™ program 


Captioning with 
e 4 lines of text per label 
e Automatic numbering 
¢ Repeat features 
¢ 3 labels per slide 
Storage with 
¢ Multiple master files 
¢ Select subject files 
¢ Sorted files 
Retrieval with 
Key words 
Image numbers 
Select phrases 
Tag assignments 


SlideScribef ] 


1-800-345-4118 


Suppliers of labels, slide protectors, mounts, 
storage boxes, archival adhesive and more. Call 
for the name of your nearest dealer. 


A Circle No. 193 on Reader Service Card. 


Breathable Nylon Mesh Body 


Large, Padded, Functional Pockets 


Custom Build Any Size or Pocket 


35mm * Medium Format * Video 


Us 

iv 

iv 

Y Eight Colors to Choose From 
4 

v 

4 


Super Durable ¢ Built in the USA 
WY Order Direct From Manufacturer 


The Xtrahand Vest «From $149.95 


For Free Brochure Call, Fax or Write: 


Ru 5 THE VESTED INTEREST 


(indi 1425 Century # 100 Carrollton, TX 75006 
(214) 245-4256 Fax (214) 245-0598 
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BCA TL A ONES 


(Cont’d from page 20) 


| Zion until late morning. Now, as I drove, 
| imagined a lovely falls, newly touched 


by light, tumbling into the canyon. 
Not! As I turned the car into the 
parking lot, my mind images were 
dashed. The light had indeed touched 
the falls, but it was hitting it straight 
on, like a noonday spotlight, flat and 
in your face. The billowing turbu- 


| lence I had envisioned? Nothing but 
| a trickle dribbling over the canyon 


lip high above. 

So much for my previsualization, I 
thought. Did I blow it? Would it have 
been better earlier? Two hours ear- 
lier? Two weeks earlier? I thought I 
had a lock on this one, but from here 
it looked like a disaster. 

I was suddenly very aware of my 
tiredness. The better part of valor might 
have been to take a break and regain 
my equilibrium, but I was brought up 
with far too heavy a dose of the Protes- 
tant work ethic and well.... I was on 


| assignment. So I shouldered my cam- 
| eras and headed up the trail. 


Cross light will be more interest- 
ing than front light, I figured. [’/l sal- 


| vage something. 


I angled off the trail to the right 
and slipped a 20mm lens on my cam- 
era. I set up a shot back across the 
falls with a polarizing filter (best at 
90 degrees to the sun) to darken the 
sky and a light warming filter (81B) 
to pump a little more warmth into the 
late-morning light. A park ranger was 
descending from the viewing area and 


| I waited until she was at just the right 


place on the trail. Click! 

Another day, another postcard, | 
muttered. Nice journeyman work, 
Dewitt, but it’s not going to shake 
them up at the Geographic. 

I sat down in the dust by my tri- 
pod. Why do I do this to myself? I 


| thought. Driving up here, I was thrilled 


at the thought of shooting the falls I 
imagined in my mind’s eye. I was dis- 
appointed when what I thought I had 
seen didn’t materialize. I was irritated 
when it wasn’t in the right light, and 
now I’m sitting here ticked off that it 
didn’t provide me with a better oppor- 


| tunity for a photograph. 


I had been here before—on the 
brink of losing an experience because 


| of my preconceptions; because what 


I wanted to happen wasn’t going to 
happen; because what / wanted to see 


wasn’t there. I was taking the whole 
thing rather personally. The falls? Well, 
it was still just flowing, doing its thing. 

Let’s see what you really are, not 
what I want you to be. I picked up my 
tripod and climbed higher. 

I stood at the end of the viewing 
area, close to the falls but to its side. 
It still didn’t make a photograph, but 
the experience was lovely. Spray from 
the falls floated into the alcove, spritz- 
ing me cool in the desert heat. Though 
the illumination hadn’t changed, I was 
beginning to see things in a new light. 

The sun was coming like a rifle 
shot directly down the canyon onto 
the front of the falls. Maybe there’s 
another angle on this, I thought. Maybe 
I can get behind it. 

I wrapped my camera in my shirt 
and worked my way up behind the falls. 
Okay, I broke a few rules doing it, but 
that’s not the point of this story, so just 
keep reading. (Editor’s Note: Dewitt’s 
point is well taken—neither he nor OP 
is suggesting breaking park rules. He 
wants us all to think about going beyond 
our preconceptions of a scene.) 

Farther, a little farther. The spray 
soaked me once as the wind blew the 
falls back against the wall. Farther. 
The sun was just above the alcove and 
I was directly behind the falls. I put 
the camera to my eye. Now, move out 
just a little... Oh, wow! 

The sun broke over the lip of the 
alcove and turned the falls into a shower 
of shimmering jewels. The 20mm was 
wide enough to frame the rest of the 
canyon around it, and one wonderful 
cloud had maneuvered itself into per- 
fect position at the bottom of the frame. 
Shoot, Dewitt! Bracket! Shoot! 

A roll or so later, I had the shot six 
ways from Sunday. I wrapped my cam- 
era back up and stood there with the 
spray in my face. Hard to believe—the 
very things that I had been so disap- 
pointed about turned out to be the very 
things that made the shot work. If the 
light had been any less direct, it wouldn’t 
have provided the perfect backlight 
when seen from the right angle. If it 
hadn’t been so late in the morning, the 
sun would have been lower and I'd 
never have been able to position it just 
breaking over the lip of the overhang. 
If the falls had been any fuller, it would 
have been a backlit white tube, not a 
cascade of diamonds. 

The falls? Well, it was still just flow- 
ing, doing its thing, as beautiful or as 
ugly as I was willing to see it. oP 


Divewith your Camcorder 


eWa The Space Suit 
for your camera 
For diving, snorkeling, boating & beaches. Tough & durable, 25 
years as the world's most sold underwater housing. Available 


for most camcorders & SLR cameras, in camera & dive stores. 
216 Haddon Ave. * Westmont, NJ 08108 
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INGS STRETCH TO FT EVERYTHING 


g 14ETERS® 
*LEN COMPUTERS® 


1-800-359-9119 


BeanHead. 


A revolutionary tripod head-mounted camera & 
lens support which gives you the stability of 
tripod lock-down and the mobiltiy of hand-held! 
If you own a tripod—you must have it! 


Only $49.95 (plus shipping) 
30-day satisfaction money back guarantee. 


Z, Inc., 440 Osceola Ave., Jax Bch, FL 32250 
1-800-250-3626 
Visa and Master Card accepted 


Photo Traveler 


Travel Guides Written for 
Photographers 


Wildlife 
National Parks 
Slot Canyons 


and more. For a free catalog: 
800-417-4680 
P.O. Box 39912, Los Angeles, 
CA 90039: (213) 660-8600 
e-mail: phototravel @earthlink.net 
http://home.earthlink.net/ 
~phototravel/ 
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Pursro 


AD AE LL. DOF 


(Cont’d from page 17) 
that the shadowed flash is against the 
natural light of the sky. The alterna- 
tive of using the 28mm setting and 
backing farther away from my subject 
wasn’t an option on a tiny ledge a thou- 
sand feet up a sheer rock face. 

A major problem with overexposed 
backgrounds happens when a camera 


with a low flash synch speed and a | 


weak flash is used in an auto-expo- 
sure mode. An aperture of f/8 that 


works perfectly for fill at four feet will | 


give a hideous two-stop or more over- 
exposed background in bright daylight 
if the camera automatically limits shut- 


ter speeds to %0 sec. when the flash is | 


popped up. The Nikon N70 is better 
at %2s5 sec. More sophisticated top-of- 


the-line Nikons and Canon SLRs have | 


a far more versatile %4s0 sec. synch 
speed, but lack a built-in flash. 


In summary, any camera with a | 
flash can give you perfect daylight fill | 
if you know how to choose the situ- | 


ation. Depending on whether your 
flash unit is basic, dedicated or smart, 
you’ll need to follow some or all of 
these procedures: 

1. Compute your own experimen- 
tal guide number and stay within its 
limits of shutter speed times aperture. 

2. Don’t let your camera choose a 
slow flash synch speed that will over- 
expose the natural light. (Many cam- 
eras have warning signals for this.) 


3. Test wide-angle or large-diam- | 
eter lenses for light fall-off and shad- | 


owing on close subjects. 
4. When shooting verticals, turn the 
camera so that the flash is on the side 


of the lens that maximizes light on the | 


subject and minimizes shadowing of 
wide or large lenses. 


When all is said and done, it takes | 
a focused mind as well as camera to | 


make consistently good fill-flash expo- 
sures, unless you’re willing to carry 
around that pro SLR with a %so sec. 
synch speed and separate flash that 
allows you to shoot away at f/8 or 
f/\1 in bright daylight. I’m still wait- 
ing for someone to come out with a 
perfect camera for my outdoor adven- 


| tures. It should weigh less than a pound, | 
| zoom to 20mm with full flash cover- | 


age and no lens shadow, synch to 40 
sec. and have programmable flash 
exposure compensation. Until then, 
I’ve learned how to make do. oP 


, Wholesale Source 
Picture Frames 


Metal and wood picture 
frames in standard 
sizes or custom made 
to fit any size. Order 
today and frame your 
prints tomorrow. 


Free Catalog 


800-221-0262 


Graphik Dimensions Ltd. 


aD 


Find Out How Everyone's 
Making Great 


George Lepp 
knows quality, and that’s why he 
chooses Arion dissolve systems 
“Why settle for less?, Arion sys- 
tems are all-pro quality at 
prices anyone can afford” 


Why leave those great 
slides in sleeves? 


Find out why America’s 
leading photographers 
choose Arion presentation 
systems. 


800-328-0595 
ssi ARION CORPORATION 
2 701 South 7th. Street * Delano, MN 55328 * USA 


(612)972-3351 » (612)972-3524 - fax 
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Take Award = 
Winning Photos! (ell 


With The g 
Q Shutter-Beam | 
Sound & IR Beam Triggering 

Woods Electronics Inc. (619) 486-0806 
14781 Pomerado Rd. #197, Poway, CA 92064 
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SLOT CANYONS 


“Now this is what a photography 
DOME to video should be!” - Shutterbug 
. Hippen Canyons will take you 
into six of the best SLOTS in 
| Utah and Arizona. Before 
f you go, see what they're like, 
where they are, and best of 
all, how to capture their 
spectacular beauty on film! 
1 Hour $32.95 + $4 S/H 


| 1-800-359-2234 
awa http://home.earthlink.net/~black_rabbit/ 


Productions 2525 Arapahoe E4 #266 Boulder CO 80302 | 


PHOTO-DECOR 


20x30 inch Color Prints Fully Laminated 
ONLY $19.95 


Your color neg will be carefully enlarged to 20"x30"under 


exacting color control and laminated for protection from 
aging and fading for this unbelievably low price of $19.95 


For Artwork that is ready for hanging or for display, send 
color neg., with check for $19.95 for 20x30 print 
(Add $5.00 for shipping and handling for up to 2 prints.) 
Make check payable to New Color West of Illinois. 


Pes 1 2-62 3 =-9 6:03 
Mail to: 800 W. Huron, Chicago, IL 60622 


Not responsible for originals lost or damaged in transit 


Ken-Lab Ince. has been building 

Gyro Stabilizing Devices since 1956. Several 

models are available to suit most 
applications, Used 
by military and law 
enforcement 
agencies, adaptable 
to most video, 
aerial photography, 
night vision devices, 
binoculars, 
etc...rental units 
available by day, 
week, month...can 
be used toward 
purchase price. 


Send for FREE “brochure”: (203) 767-3235 
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The Tool for Clean Photos 


Don't blow away dust and expect to get 
rid of it. Use Staticmaster to neutralize the 
static and brush away dust in one 

action. Keep your negatives, 
slides & lenses really clean! 
Available from your 


photo/graphics 
dealer. 


Since 1950 Write for free literature. 


staticmaster 


by NRD Inc. 
2937 Alt Blvd. N., Grand Island, N.Y. 14072 © (800) 525-8076 
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FUNDAMENTALS | 


(Cont’d from page 41) 

equivalent focal lengths in various for- 
mats from APS up to the 8x10 format. 
Please note that these equivalent focal 


| lengths are approximate. 


As the shape of the frame (aspect ratio) 


| changes, a certain focal-length lens will 


have a different look. That is, a 40mm 


| lens doesn’t seem as wide on a 6x6cm 


frame as it does on a 6x7cm frame. 
Lens manufacturers don’t all pro- 
duce the same focal-length lenses. For 
instance, Hasselblad and Mamiya both 
make medium-format cameras, but while 


35mm Lens Focal Length 
Binocular Magnification Power 


50mm 1X 
100mm 2X 
150mm 3X 
200mm 4X 
250mm 5X 
300mm 6X 
350mm 7X 
400mm 8X 
450mm OX 
500mm 10X 


*Noted in bold are some 
common binocular magnifications 


| Hasselblad makes an 80mm lens (a 


“normal” lens for 6x4.5cm, 6x6cm and 
6x7cm formats), Mamiya makes a 75mm 


| and 90mm lens, but no 80mm. This is 


because Mamiya and Hasselblad have 


| a different idea as to what’s “normal” 
| for their respective cameras. 

When it comes to binoculars, things | 
| change a bit. Binoculars are usually 


characterized by two numbers, like 8x20. 
The first number refers to the magni- 


| fying power of the binoculars while the 


second number, 20 in our example, 
refers to the diameter of the front ele- 
ment (the objective lens). Using these 


| numbers in conjunction with one another 


gives you the light-gathering ability of 
the binoculars. 

As far as relating the magnification 
of camera lenses to binocular lenses, a 
“normal” camera lens is considered to 
have a magnification power of one. So, 
a 50mm lens on a 35mm camera is a 
1X lens. The table above will give you 


| an idea of how 35mm lenses compare 
| to binocular magnifications. This table 


is approximate and is intended to give 
you a rough idea of how camera lenses 
and binoculars can be compared. oP 


HALLMARK INSTITUTE 
(Ss) of PHOTOGRAPHY 
Ay 
413-863-2478 


1 YEAR RESIDENT PROGRAM 
FOR CAREER-MINDED PHOTOGRAPHERS 


CAMPUS IN TURNERS FALLS, MASSACHUSETTS 


Turn Your Photos into 
j GREETING CARDS 


FOR FUN OR PROFIT No Minimum 
Classy, Earth Friendly 
FREE CATALOG & SAMPLE 


mpany of Hot off the Press, Inc 


oe, 800- 550- 9254 MA 9-5 MST 


4763 N. Carefree * Colo. Spgs, CO 8091 


peonenunets s 


J 
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THE PROFESSIONAL BLACK & WHITE LAB 


QUICK TURNAROUND 


CALL TOLL FREE 
SrECIALTY 1-800-207-7927 


BT JOURNAL 


The Biological & Technical Journal for 
Wildlife Photographers 


written by B. MOOSE PETERSON 

for info / to subscribe: 
PO Box 3628 Mammoth Lakes CA 93546 
619.924.8632 email Moose395@aol.com 


JOIN 59,000 MEMBERS 
IN 140 COUNTRIES 


Lifetime IFPO Membership only $39 

Join the International Freelance Photographers Organization 
NOW and receive a Lifetime Membership with FULL BENE- 
FITS plus Member 1.D., Certificate and LIFETIME 
Subscription to Today's Photographer 


11 MEMBER PROGRAMS: PRESS Identification, MODEL 
Consulting, Certification, News, Directories, Photo 
BUSINESS FORMS, Instructional Videos, Photo Contest, 
Books, Distributorships. 


Credit Card Orders CALL FREE 1-800-654-9557 or FAX 
910-945-3711. Mail $39 to IFPO-012, P.O. Box 777, 
Lewisville, NC 27023-0777. 
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Add a Beattie screen (your camera 
and you'll instantly See r subject up 
to 4 f-stops brighter} making focusing 


and composing a much more 
enlightening experience 
Call today, toll,free 1(900)251-6333 


n mone informa tron, anda fre 
brochure Ore intenscreen™ brigh 


“aay Sway SHR HOHE 
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CAMBRIDGE 


ADVANCED PHOTO SYSTEM 


A CUSTOMER WRITES: 
“L really appreciate your service, and it was a pleasure speaking with you over the phone.” - J. B. Seymour, IN 


CANON £05 1 N.1539.50 CANON EOS 1RS....2449, | MINOLTA X370.... 148.95 MINOLTA X700 ...198.95 | 70-210 Autofocus Zoom Lens Nixaation Vikan Phot J 15-10 Pentax K1000....128.95 Pentax PT: x 
CANON E05 105...354.95 CANON Rebel X 208.95 MaMOLTA X370 6 PIECE OUTFIT For The Minolta Maxxum 99” KODAK ADVANTIX WE ARE YOUR HEADQUARTERS FOR NIKON Cente On 298 | rear rz: ue —— rho or] 
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35:350/35 1849. 85/121 ‘1699, | 2X Tele Converter 39,95 3x Tele Converter...79.95 | MAXKUM Guide Book 12.95 Camcorders, accessories and videw ons $59.95 | Oympus 1] Out Dele Converter 49.95 
1352 999. 180/35, “Ta90.50 | Auto Extension Macro Tube 49.95 | MAXXUM to Screw Mt. Adapter 19.95 ). printers as well asthe stil videos. 3004 94.95 | Olympus Zoom and 220 Panorama Extension Tube for Macro, 69.95 
70-200/28- 1378.95 20028 sone, | Seunce Zoom Dedicated Fish 69.95 | Extension Tube Set for Maxxum, 9.95 Gall for your very best price and ask for Kirt, ourVideo f 35-105/3-5 379.95. | Obympus IF Zoom 230 Outfit. Pentax UCT (ESP10 Mini) 128.95 
o, ae eet 3 eet MASS | thee foam We Comer 395 Tetcaeattme 16" Bones 458.95. | Obmpus OM AT_878.50 Olympus OMSTI_1278.95 | 10 160 regs tangs 
100/2 ‘398.95 300/4 ‘909, | MINOLTA TC Titanium 1,095, | 7h Rute Foca F Video handbook for Camcorders ‘Large Selections Of Olympus OM Cameras, | (0 140, 278.95 10 120 254.95 
2d Auto Focus Tele Converter for Canon ...-89.95 | MINOLTA Acton Zoom Kit 2x Aato Focus Tele Converer 29.95 a | St Aio Fase Conver fr Won 78.95 Venses And Accessories in Stock — CALL! i" : i 
AN eee Oat - 258.95 MARTA trate Pat 20895 | Stream ae PAL & SECAM avaiuasie CALL 4 Gmest AFD Tee for Mon, re ae 7 224.95 10.115 238.95 
Outfit 158,95 CANON?) 290.95 | MINOLTA Freedom : (FSi Video Disc 10 for G55) 10735 
EIGHT “EXCELLENTS” OUT OF A POSSIBLE EIGHT! 
FUN Dascovery 270 Kt 128.95 | CONTAXG) 
FUN 312 KR, 238.95 FUN 90 ADS Finder and Lenses CALL 
Camnabron 500mmrs top RATED TELEPHOTO LENS a” — | a seas 
5 over a : 995. 
RESOLUTION IN LINES/MM 500MM F8 FUME 169.50 Fl A 249.50 | 94,52 51.167, RTS HA au 
cal 28-80 3 5 Zoom for Fu 149.50 | RXS2and ST ____CALL S00AF 21895 
95 35-105 35 Lens for Fup 129.50 ZOOM SLIDE CONVERTER 
80-200 45 Zoom for Fujt 149.50 YASHICA FI 
“Become Fash basi 95 95 
+ Bectronic 
MINK GT....199.50 MINOKML 349.95 |< Wide Strap 1 ox Slide Improver 129% 1:1 Slide Duplicatgr 59 35mm SLR’s 
‘Aso available Multicoated Model for an additional 29"! | Sem toes, wes as | vee 
95 | YASHICA 
2x Tele Lens for the 500mm Telephoto Converts 34" K Pacage —— 248.95 LX Choe 749.58 Wasa S00 Ae Pos Oo 369.50 
Multi Coated Mode! Add29.95 |The A 1000mm Super Power Telephoto YASHICA Dental- Eye Macro 
ent = MINGK LX —__ 998. MINGK LX Gold2.995. | Outfit Coseup Cameras 899° ODAK SLIDE FILM ODAK COLOR FIUMS FUN SLIDE FILM 
MINOX LX Platinum CALL MINOX LX Silver 5,495. | YASHICA T4 Outfit 116.95 ASA 24 wip 36 wip 100% ASA 24 YAwip 36 36wip oof ASA 24 2dwip 36 win 100 ft. 
Fl and Accessories for Minox CALL | YASHICA A Super Outfit 13895 | KM 25) 3.96 699 S59 929 — | R35 2: — | 50 3.33 6.25 4.95 - 
USA HEADQUARTERS Black Konica TOX ‘ADAVANTIX The Minas Story ae, 27.95 YASHICA ACCLAIM: (64) 3.94 695 5.19 949 — | RA 100 — |Sensa 100 3.14 6.19 3.84 1s - 
WE CAN SUPPLY THE ENTIRE LINE '50/1.8 Konica Hexanon. 2000.64.95 2100......CALL 3100 AF.caLt | Minox Vanations in 8x11 200 Pages. A495 | 100 139.95 200 169.95 | fA (50) 4.29 6.95 S85 945 — | 4 Prova 100 — — $99 10.75 89.95 
OF LEICA EQUIPMENT KONICA FTV CALL KONICA F51. 3200 AF 74,95 3600 x. 158.95 370 a. ALL (100) 3.85 655 385 7.54 — | io z 5 — |e 400 444 7.25 5.30 7.95 
CALLOURLEICAERPERT HANS cuumann | FONKA2O 9.95 ocd te 100 158,95 $600 MAX lL USED EQUIPMENT £100,5,9W(100— _— 7.99 1199 — | feta 1000 535 1325 — | Vee 50 55 589 925 — 
=< SS :~*C*:*:=“—s—sS El (160) 485 7465 5.99 9.59 -—|a 100 244 WAS — | RP 5 825 
TEA Colecors Cameras on ENSES FOR HOWICK ga sq_| dak PC Photographer fr BM As ‘ALL ITEMS IM OUR ADS ARE BRAND NEW - 
ted Accesories ble CALL | 35 499.30 287033 Nan | Compute Pot Sadat 36” Uniess specifically described otherwise. However, we maintain a huge inventory of Used in se Se et Hiab 
LEKA. a CL area aan ore a 300 Page Guide Book Kodak Cameras ‘39.95 || Equipment. We have more than 25,00 used items, We also have a large selection of collectable “= a = a be 0 nee - a 
es 139% | 35-10595.—129.50 sons 69.50 Photo Equipment. We need more. We will buy or trade your equipment. We will pick up your 39 699 6: ~ 1S 160 394 1175 4245 | Senin 400 
eter} as5a9s | 318, 189.50 35-2038 19958 | "axa W/38- 14 SCHNEIDER ENON! equipment! The only thing you have to dois give us your address and we will do the rest! vu 0 su 4239 | New mh 40 
tt en Sa | eB Rit 1B | Ae i aso WE SELL, BUY & TRADE gm > > ee IIe 
‘ x t 4 ss PIB 400 ni - i 
HAM Faas | B25 8.50 Bait fatwa Wien 70998 AEBOC ine AL bread ninrtheneul HNE eno PK 1600 im ee = |anc 
tbcars Tar TATE “ye 10-2004 99.95 20035 We are licensed to Sell Buy Used Photo Equipment. SHD Lic #0575436 rey lan taseyaae 
q . 199.50 300/56 PuR 25 3, 1 
Lo  pecammon af meal rr fel 129.95 {00011 RICOH SUR CAMERAS wis Ws (eo 240 525 | RP 
bth womaadth dpa ame 7 ELEMENT TOP QUALITY 2X KR5__99- KRIOM.134.95 KR 134.95. | | POLAROIO Macro 5 SUR 679.95 SEAS SEA Motor Marine i 344.95 VK 10 275 — VR 160 2.75 — | RHP 
MéTitanium 2295, LEICA RI. 1985, [eaten af ead 7995 | R7M_169.95 RP CALL RM CALL eens 123.95 SASF) hes ete ee 29s With 400 2.94, 6.78, MSP 
in Sed. cau | converte a Ricoh XR Solat 169.95 XRI3PF 229.95 a Vision Y DISPOSABLES red 
ro r Badge Cam._158.95 Spectra 89.95 Ewa-Marine CALL! Nikonos RS aut 
TANGE SELECTION OF NEW AND USED LEKA TENSES] | FONKCAUP 135 Supe Outfit rey fig Ty impueAt_—__40.98 Prac Canea— 98.95 95 Ferret, #45 Peroni 898 | ag 2 wp 13536 36wip 
CALLUS FOR YOUR SPECALS Merwald O10 600 SE Out ss NIKONOS V BODY. 508' 7 bea 9H 100) 17t 195 
Me 1159.5 Mi 112859} cn a3 158.95 15 Pn kR__21095 319 N KODAK BAW 
Leica Book -The Fit 70 Years, 135 | big os Os a . is 95. | | Pistol Grip and Cable. 1525UW 1498.50 2028 UW. (200) Ml ea se Sere |e 479 
‘Above £0 ls Demo Butte 94> rane 100.4% | BDH stor Master Z00m super 159.95} | POLAROID Mod 203. $98.95 285UN 318.95 B04 Nikkor 298.50 &P) (3207 na ein a in ee A (200) 139 
(DESIGN WATCH Mini Je Outi ACOH Shot Ulera Zoom Kk 149.95 | | POLAROID 445 Mini Portrait 699.95 UNDER WATER VIDEO EQUIPMENT EPL (400) “ 0 | Ck (400) 335 
CALL Bn Ot _—__O ass | Sone ioe ae 189.95. || pOLAROIO 545 4x5 Holder 149.95 2 (0 eS ae cea oeet ee NG (400) ry) 
Gold M and R Cameras, Herar Outfit. 418.50 Hear Gass CALL | TRU-2oor Outt__129.95 i Ura Thn Ott 148.95 t SPECIAL FOR WIRONOS OWWERS! TMX 100 2.14 3.09 2.88 (1600) 
POLAROID Smm Auto Processor. £8.95 EES (1600) w 1600) 540 
TeTelecomerter i Shoumaster 13077 Oh 248.95 || VIVITAR Side Processor nS ee — ais | | eH oe ae Reala (100) 24 330 
pt = Lage Selection of Pula Fis are instock 2.9 3 er ons 798.50 | | 507! ;DuP 4% Te Ba bere Real 200 Rl Fim 
LL FOR YOUR SPECIAL td nett Under ; aire 
Cambron 2X AUTOFOCUS TELECONVERTER . ae carom eas” a 
for Canon EOS, Minolta Bs a Bh 728 | xp 125 — 24,70 Ld 320 —24.95 | HOC 100 az the ct 
M, i aie 189 — MX 100208 — | HO 20 - = 
Maxxum, Nikon s9° 2XTele Converter pelarmpp ert peeing 247055 hata eon mr] GF (10) 3.25 724 | Tuy 400 2.08 — TP Copy 3.75 — | Oe 40 == 
jand Pentax Autofocus SLRs for 35mm SLR Cameras Wes ow a 0.0 re 340/35 Aso Gove Foca 163.50 os xo Oe om - = 
you need a lens ether 28-105/3 5 Auto Mac 199.50 oa tae 
1.5X Autofocus oe Doubles the Focal Length |} ferjors{ter am ose nees 28-1893 8 Ato Mago to.sa. | ASA 1003607 Side 6.49 |S i am ie (2 — lin i = aa 
~ ; 9 ) 200 1.99 —- = = 48 
Teleconverter 79) of all your lenses Sauenioe 759.95. | FORTE BAND W FILM Ee dl s = 4995 
4 35-105/3.5 Maco Zoom, 129.50 | ASA 135-36 120 100R 4-5 8-10 : ‘ a sy oc 
1.4X Autofocus sept esi Mita emrpen h Maré! 35-3575 Mace fom Vaso | 10 229 229 9s — | GS. 78 = | ime mie 
alecoliverter 99°5 Top Quality Seven Element 2X..only $99.95. S235 35-200 5 Maco"Ooe lurt™ yasse | 200 229 229 — 995 3295 | M10 399 SAR a a a & rs — 48.75 
pase 95. - ima y aa 
Wee Pt es haatssd eed 229.95 | SO 2:39 2.29 2395995 3295 | sy 2435120 2209p 100Kt | Optima 400 1399479 — 
S325 St fous 095 0 2950 Hass eeloede 40050. | fre sam One ue scones F-4125 193 249 2.29 25.30 28.50 | Portrait 160 12.99 2.79 6.49 44.95 
ELECT. FLASHES EXPOSURE METERS TRIPODS Bis ‘49.95 13) 995 35 aac Mac. 1995 we Pern Peotrrenne rig 3295 | 17-2400 2.08 2.98 233 — 33.95 | XRS 400 . = 
‘CAMBRON 5600 1199 | {AUBRON Ove 59.95 ‘CAMBRON TRIPODS 30 Rt eterna 15539 | A | ps tco 1.57 254 189 25.90 29.90 | RS — 5.48 10.5039 
Autofocus Bounce Flash CAMBRON 1 Spot Meter 199.98 | 3100 39.95 5000 4995 229.5045 300/45 Auto Mac. 299.95 te te 
CAMBRON Automatic CAMBRON i* Digital Spot 269.95 | 5200. 69.95 Dolly 99.95 19555200145 hate Case fous 988 | ee beam 409 | detuao 255 339 24 — 3295 Top Deluxe Watson 
fiw eed 99 | camaron ewes ash Meter 99.95 | Cambron Deluxe Video 99.95 {6300/4 Macro One Touch m0 | Kae Sei te le POLAROID Quality 9.95 Model14.95 17.95 
dere Ae, mae | Re — | fees feimticrte ts | runer munca oome_vme | suuuuees™ Gaus [se sa 
Vivtat 23 Ato Fish ut 59.99 | N00 73.95 Plot? 51.95 | Teer 1144.95 Monopod 4495 pots oe 599-50 | APS 15 exp7.99 APS 25 09p.9.29 APS 40 ep.14.49 _ oP hia sista 
95 Var 200 31.95 | Luna ik 11495 luna Po 695 | #1 5 20885 Hh AS isenak Gomer ne c b 60-Second 
x ‘BOGEN TRIPODS AND ACCESSOR x hommes Cort = 
Pedet! 15.96 ML 9.6 Panhax. 344.95 mare ton = 77.78 3013.07.67 313)_.231.68 me © 1 F am ron ‘0 
Bouncer....15 116 | Lunastart..248.95 Ultra 54a: $9182 3014 128-76 31M 118.25 000: 
Nee eat | eee ard) ee mm F10 1.D. & Passport Cameras 
Wi — 5 hana | naan ua |S la Tae = “ee ggg 
- fe. 5 76 3023 149.99 3220. 118.28 Ths 6- m 
ee Color 555.55 tit 178% 3009.19.95 3035 215.72 3235 214.95 | evar Lens isjust 21/4 are 229" Lens 999° 2 OR 4 PICTURES WITH ONE EXPOSURE! 4 
1 Spot Model. 3010.89.75 3040 195-45 3237. 189.95 
$51 40995 4515-30095 45122995 | Feat I 358.95 | jot} 7179 3050 243.90 260.398 98 WORLD'S SMALLEST 500MM LENS Model Il (2 Passports and ID) $499.50 Model IV (4 IDs) $549.50 
: Soucon ; Sabot, Bore Vivitar Catanon 
Coblime Tt 59.95 ENLARGERS alt cae GITZO TRIPODS ig 500mm F8 CAMBRON MINIMIRROR TELEPHOTO 
1.95 222 304,95 224. 23 7. 
SUNPAK 433 AF s Magico ‘Omega “Smaller and Smaller “4 499.50 24-5014 12995 | 1735 VAS 188.95 28 
555. hid vas Baad rr — ned be a iaGee few hgpore ts ies 500mm £/8 oor] iba Ho an PR oab Herd Ba a ee 78.95 200/3.5. 
383 Auto 59.95 4000 AF ‘CALL 3.5/8 inches long, 2-3/4 laches in i 1 4 50 | 28/28. 95 300/28 5 138.95 400/56 
388 Auto... 49.98 2000 02 Ines | Cadet35 Ovthe 162.99 Prctmaher35...138.85 | yoo 26.95 Us mess 900 44.95 Geren wupea lemon W356 299.50 300728401495 | 135/28 7495 400/4 500/8 Mini Mirror Lens. 
Sapo 2895 240 42.95 | 67SSOL.... 346.95 23 CNL whase 417.95 | Aria a29S 20VF. 3295 1220F_ 6295 and can do credible things was 99.95 400/5 6470. 37895 | 20035 88.75 Soo Mir 24-40/18.238.98 90/25 Mac 
Qutfit..248.95 QUANTUM Battery 1124.95 | 23 Cill XL 478.95 45 MXT 744.95 | W212 74.95 DI2AF 98.95 320¥F 139.95 says Me. Keppler in the Popular 28/1.SAPO____ 159.50 400/5.6 Macro $99.50 | 28-200/38.__ 248.50 50-300/3.8 80-200/2.8 328.95 100-300/4 
Bantam 87. QUANTUM Turbo a ‘We can supply the entire line of Beselec Durst. Omega | 322AF 144.95 M322 108.95 333. 61.95 Photography November 1993 sue. On prey ie) — ta. m4 % a 95 70-15038 eae 6449.50 300/28 
‘QUANTUM 0 Flash Outi 159, | and other darkroom and chemicals t — 70 2 28-80/ 95 70-210/28 4-701 158,95 28-200/3.5 
PERMAPAK 60 System mae SNCARGING LENSES tat ae Oe 135728 69.95 500/45 APO...2895 | 35-105/28 439.95 70-210/4 28-7035 79:95 60-300/4 
PERMAPAK 960 System, 138.95 -- - - CASES 180/5.6 APO...248.95 60/8. 279.95 | 35-70/3.5 83,95 80-200/28. 7028 94,95 70-2104. 
Perma Jet System 208,95 | 35/35 EL Cmbron...99.95 50/28 £L Cmbron...149.95, ‘DOMKE BAGS 19-35 SERI...158.95 28-500 SERT 180728 APO.——648.$0 800/56 APO——.AB95_| 35-135/35 199.95 200-500/5 6 TOKINA LENSES FOR AUTOFOCUS CAMERAS. 
‘Selection of Studio CALL 50/28 Schneider Componons 164.50 | Fun GA 64S Auto Focs Outht Ta09, | FIX__.103,95 FIXB-39.60 F2 mrs | 24-7035 Mace SER 21-35/35._299.95 1000/8APO. 3795 | 70-210/35.249.95 70-210 AF 20-35 F35... 224,95 28-200/3,5 148.95 
Flashes Available 50/2. EL Nikkor 12895 | Gs6ass athe 479.90 GW ETOH O__tONR. | FT LAYRSS. FSXBL_39.9S FAK eas | 20-70/238 Viiar SER! 470K 69.95 35-804 9.95 | 2Kiat (4.95 Custom 2 28-7028. 134.98 60-3004. 174.95 
PROJECTORS — VIEWERS |kiairmeiouaaal 19950 | force ancase tom. urcsanoaame | Fi6 $395 | 2108/28 Virtar sexi 28-7028 228.95 35-70 $8.95 | 2xConverier..79, 217EL Cone 2870/35 124.95 702104 129.95 
135/45 EL Cambron FUNG ERD 1599; Func Sbi? 2795, | Blllagham, Fotima, Callmann, Pelican, Fogg” | 70-210/28 Vita SER! M/S 99.98 70.2104 Maco 8495 | De4El Com 29.95 1 41AF VAS 338.95 75-300/45 188.95 
KODAK Carousel Model 4200 “e.so | WENre woee TWN oo LANG tsa | [UA GL. 1899, fon $48.56 ‘owt PRO 105/25 Vetar SERT Maco 18.35/35 389.50 135-400 PO._CALL | TAMRON LENSES FOR AUTO FOCUS CAMERAS | | 24-40/28._ 439.50 100/28. 358.9 
4400. 222.95 4600 277.95 | _ AND CAM FILL YOUR NEEDS! CALL — ASK FOR STEVE GITAL IMAGIN Comment 199.95 the Conv yy, | W208 118.95 3005 6Viw 75-300 APO Man 198.95 70-210 PO Mac 174.95 | 20-40/27 578.50 24-70/35 28-7028. 238.98 300/28 1829, 
4600K. 298.95 5600 389.50 BINOCULARS 1G Specialist 112. Magnum 995 | 19350 98.95 135/28Vw 0-210/2.8 APO Macro —— 539.50 | 2880 98.95 35-105/2.8 80-200/2.8 498.50 400/5.6. 388.95 
KODAK Ektagraphic iA 326.95 ‘APPLE Quick lake100 au | fei B95 Prokouetien 9995 | 2428VW. 62.95 200/35 Vv 70204 74.95 7520038 109.95 | 28-200/38 248.95 70-2104 DIODE A39S0 100-3004 758.50 3004 758,50 
WATS..469,50 106, 253, Wie. 248.95 * BUSHNELL + BAUSCH & LOMB + FUJI | FUsIX Digital 05-505 & 05-515. LL | Compact. 70. Trether Cal | 2828¥W MAIS SOE 75-300 Mac Im .148.95 24-70... 154.95 | 30028. 2099.50 85-210. 80-400 Tokina rove 
WAMT,418.95 Il) BR....395.50 AV2051 ..549.50 | FUJINON » CELESTRON « DOCTER « JASON CASIO OV I0A 95 TAMRAC 7035 78.95 28-80/35 70-300/45 ...209.95 70-J00/4.5 APO...259.95 | 35-90/4 99.95 W/25 28-201/35 100-300/5.6. 
KODAK CAROUSEL MEDALIST LEITZ = LEICA cTRINOVIO - MINOLTA py Coriocute ADO? | oo secs cease seas | SSS ‘GMA 2X Tele Macro Extender 79.95 | 70-3004 219.95 70210128 Hin, Pk. Kon. Can, Nik, Om. Cy add 14.95 
Mo RTA IS | 266,95 Hn 39495 NIKON « PENTAX = STEINER | -) cmeame CASIO VG 10VideoPier.309.50 | 405 4895 606. 69.95 607 68.95 | 281353545 Maco {Above Universal Ml Bayonet add 14.95 | 2670/35 114.95 Duele 
KODAK EKTAPRO SLIDE PROJECTORS MOET SUMMAONSRD | (ASB. 30 Cute $90.95 | 0889.95 610 118.95 612 138.95 | 28-21035-56 129.95 35-70. SIGMA SA300 Kt Dogs | Aekuselt nm ass | 7 
7000 $3.95 7010 775.00 CANOK E05-065 3 14295. | 615 1S495 614 17R95 615. 17EMS | 7021045 Macro One Touch 35-80 Zoom Lens 299 TAMRON FOTOVIX. oy penta nd laraaaenee fy 
1000 738.95 9010 ....678.SOVIVITAR SWIFT + ZEISS = And Many | CHINON £5-3000 Outfit 699.50 | 620 96.95 622 138.95 624 199.95 | 70-3004.2 Maco Vivitar. SGA SA 300 Kot with 28-70 Zoom Lens 95 | Model XS 1799. Model SD. 899.95 | Thum hutomatic lube 59.95 
‘S000Ai 149.95 3000 AF 199.95, More BINOCULARS IN STOCK | KODAK 0S So 889.50 | 64.69.95 636 79.95. 6231? 154,95 | 100-300/5.6 Vivitar SIGMA SA 300 Kt with 28-105 Zoom Lens ..379.95 | Model Its, 799.50 | 5mm Automatic Tube 64.95 
1 afiton recon icksts Call For Your Low Lows Discount Pricest. | Koda O40 Ogtal Gomera Ott 699.50 | £60. 25895 646 199.50 652. 218.95 | 120-600568._ 499, 00 S005 68 SIGMA 300 Kit with 28-200 Zoom Lens. 399.95 | Digital 899.50 Fiori 629.50 | frtrmnon Tobe Set 999 
TI 89.50 3°/1)..89.50 Kodak CS 420 8,395. | 745 68.95 750__72.95 7528.95 | 2 Auto Tele Converter won i] 
CLE Oe ane ay | SORES — ee | ac OR | Be Cambron DIGIT-ALL 
1 z 
Fe sag 14D | nacre tan nim a | MOR a ag eat | = ) : 
JOomm (4")-200mm (8° £35 200m -.-189.50 | 150 Cambron Artilery T9935 | MON sto Coca nen ay Cc wg ge © SPOT ber be ai Hole 
Trices shown are thote at tue copy wes 20x50 Cambron Super Nikon (510 External 1639. ambron 2K sone ee 29" $ 95 
submitted tomagatie and may change due | | Distance ss 69° | pocanoiospanscan 35 cau Screw Mount Camer METER 199" | Hey oe od 
Mimi tonease 117140 Zoom Binocular 99.95 | Polrid Photo Pad (olor Scanner 2995 | | 35mm aoe Reflex am + Reflected Light 
* 58mm utomatic Lens 
any item shown may be limited We will ET 1 
fil orders as lng as long as our supplies last Cambron AUTOMATIC EXTENSION TUBES * Interchangeable Lenses 
Some advertised items may not be For Macro Photogr FOR MINOLTA MAXXUM * Universal Screw Mount 995 MssEAUD? FSCO 9 BQ | EB 7Qgse BONA, gags A USA HEADQUARTERS 
compied by the manuacr US Set of 3 Different Lengths $99°5 * Internal CdS Metering hy FD. | OUTHT "sine THE ENTIRE MAMIYA 
lpeprib ef fod Gen arebate ‘Automatic at is © Self Timer * All Metal Body SOXW | goa _gpp, 19038 638, S028 799, Fs i) LINE IS AVAILABLE 
pee tears agp | Use singly or combined CANON * $50 Merchds. Certificate Hasselblad 201F, 203FE, 205 FIC 200/45...949, 75/28 . 250/5.6...999. | Saga AAT SPECIAL 
- ty protect Converts your lenses $ 9s Get More information From Our Hasselblad Experts. | 180/45. 1449, 2x Tele. 649. W/L Finder (% DISCOUNT PRICES! 
items with mfg US Co, quarantee may be your 6 PIECE Serene ‘ aC A 
additonal. Pease add estimated shipping and | | | into a real Macro Lens FOR NIKON & PENTAX AUTOFOCUS CAMBRON TTL OUTFIT ||CAMBRON TTL 9° Ta ae nes " Lt Phot BONES 56 Page 
handling charges (Min $4.75). We sural ||| por most 35mmsiRs SO°> $429°5 <Cambron TTL Body Lens Case || SCREWMOUNT BODY CE ee Prism Fode...349.50 AE Finder . : Mamiya Pro Sytem Book 
ams wg eat ara — p Sea ta Mats Lone, ~ Cate inde | enon TTL 95 | | | S008 el ters fhe nica Maral 15 Pup Tees other Bos Pacage up a $1300 aba rade 
beyond. Prices ae fr mailorder. All bonuses LES: + 135mm Telephoto Lens 69 50 rnica Manual 175 Pages, 24.95 up 10 $1,300 also aa 
must be requested at time of Cambron wineies: | Cambron + Gamera Case 139% with 85-135 Lens 1 Neen icteoad 399" pa ahead rs oy 1 a 
WE GUARANTEE AC SLAVE STROBE ANAMORPHIC LENS TTL Prism Finder 50 Mama 7, MAS, M6ASSY 
SATISFACTION! 19” FOR STILL & VIDEO CAMERAS Cambron Cambron for Haseblag 399’ selection of Roll cameras lenses acessories | Mamiya Accesories stock 
‘You may return any advertised item $4 50 Prism Finder for Hasselblad 299.50 collectors cameras in stock 2x Auto Tele Converter 95, 
ordered by mai in origina condition, Soe $54.95 94 8X LOUPE INSTA-SCOPE pedal adap to one Hoicod in aback se | for Mamiya 645 withcase §=—-2.2.9' 
with orginal wrapper and blank guarantee Lenses on Non, (anon, 169° | wensy28 matzo 1, 199% | roiaris tack fr Mamiya 645 369.50 
‘ard within 20 days fora cheerful refund. Cambron 5 comeron Clear Base Magnifier Contax & other SLRS Cameras, WIDELUX $40" 35mm Panoramic 0 leo 
CULIC #898807 WIRELESS REMOTE 34° 39° to View the $995 BEATIN ee Sone —— 12995 | camera wth 28 1,649 force Adnatos towel use Mamiya 
FLASH Entire Frame Converter . DAP 
©1996 CAMBRIDGE CAMERA, INC. SUAVE ADAPTER Li iacalblad System 208 Page Book secre Pnenawelig Sy] eae Contax and other3smmsir 199" 
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(800)/6 06-6746 


M-F 9am-7pm - SUNDAYS 10am-6pm - CLOSED SATURDAYS 


PHOTO SOURCE, Lib 24 HR. FAX: (800) 616-6746 - E-MAIL: mmphoto@gramercy.ios.com 


5.38 


5.29 


A_} 135-36:0SA_ 
5.79 
3.99 


_w/Proc._ 
12.69 
14.07 


13.98 
14.09 
13.19 


14.44 | 


DCS 420 


DIGITAL CAMERA 
+ Uses a Nikon N90 body 
- Features 36-bit color 


charge for ultimate portability. 


IN STOCK 


Kodak 


digital science” 


* Built-in battery good for 1,000 per 


DC-50 

ZOOM CAMERA 
+ Point-and-shoot + Built-in flash 
+ 3x zoom lens plus close-up mode 


9879” 


NEW! DC-20 CAMERA 
+ Res 493x373 + 24-bit color 


— * Fits in pocket + Weighs 4.2 oz. 
CALL Se + For Mac or PC w/PhotoEnhancer 
14.39 wn Under *300” In Stock 
XLS 8650 
DYE-SUB 
ASA | 135-24 USA w/Proc. | 135-36 USA w/Proc. | 120 SING.USA | 120 P/PAK USA | 220 P/PAK USA | BULK 100 PRINTER RFS 3570 
vp120 AN | — — —_- — 22 6 - > = MULTI FORMAT 
TMX 100 | 269 899 | 3.79 1244| 249 239) | — 35.99 IN STOCK SCANNER 
PX 125 | 257 889 | 3.69 12.38 == = = 30.00 
PXP 2 ie — i 2.55 12.95 25.99 31.95 RFS 2035 PLUS 
TP 320} -- = arse ie. 1299 | 25.99 | -- — = FILM SCANNER —CALLT 
1X 400 | 269 899 | 369 1239| 239 — att 37.10 NIKON 
TY 400 | 288 899 | 3.99 1269 | 269 12.99 = 35.85 Pol 
TMZ | rn ae es 469 1309) —- 2, am | 83.99 olar old. DIGITAL CAMERAS/COOLSCAN II/SUPER COOLSCAN 
1p COMA We cat ate 599 1469 4,79 a a pa LS 3510/SCANTOUCH COOLPRINT LS-4500 MULT-FORMAT 
Hie nike cee eth z% SL gees jebenee Imaging Systems EPSON « SONY 
1 ! CANON 
SHEET FILM — TRUE USA PRODUCTS! NEW PDC 2000 DIGITAL CAMERA! DIGITAL CAMERAS DCS-3/DCS-1/NEW! POWERSHOT 600 
4x5 READY LOAD ST 8x10 
COLOR SLIDE 5 50 10 2 | 50 | 10 | 10 | 2 50 | 100 F , TAMRON 
6117 (64D) Cg year SS 2880) aan [Seek se eae) 278 Available in 3 TR aie areata 
6118 (641) 17.50 | -- | 49.95 | 74.50 | -- | -- | — | 127. | -- | 61.00) -- | 277. Different Models. FUJIX 
6121 (DUP) i 65.95 -- |5790) — | -- | —- 129,90, -- | 249. CALL FV-7/PHOTO-VIDEO IMAGER/DS-505/DS-515 
6122 (EPN) -- | 29.95) -- | -- | -- | 64.99) -- | 304. CHINON 
6105 (EPP) —- |2995| — | — | —- | 6499) — | 304. S-3000 
7024 (EPZ) ( ‘ —- | -- | -- | | Rm | | = | 308. SPRINTSCAN 35 & 45 CASIO 
Fae elt | ye eee ae - Multi-Format 35mm, 4x5... QV-104/v-30 
BLACK & WATE | = ; re 24-bit images _ MICROTEK 
A447 (PXL) 55.00 | —— | | — | 85.95| — |47.95| 93.50 Up to 4000 dpi resolution Stes 
4164 (TX) 55.00 | —— |28.50 -- | 85.95) -- |48.50| 94.50 “Mac & PC compatible FARGO 
4052 (TMX) 55.95 | —- | —- | -- | 85.95) -- (48.50) —- IN STOCK PRIMERA PRO 
4053 (TMY) 61.00 | -- | —- | -- | 95.50] -- |51.00} — 
$0329 (OUP cot oan Pow abl Newel Son ee PRO SLIDE FILM 35mm/120/220 TRUE USA == 
COLOR PRINT | ASA | 135-36 USA | 36X K PROC. USA|120 SING. USA} 220 PROPAK USA | BULK 100° nAocdalux 
4106 (VPS Ill) —- | — | — |t2195) — jor9s} - | -] |. Se lea Glas 5 = a 
4108 (VPL) — | 295] —— | — | — | e150] — | — ih Pa es aes ay =} ie) MAILERS 
4112 (VARICLR) —- |28.95| -- | -- | -- | 61.95) -- (299.95 : : PRINTS 
EPY 641 | 7.29 11.64 3.89 = | 78.80 
4329 (PRN) -- | — |s80| — | —] |F, ei teree mae ree eat aias DP-12 4.49. DP-24, 
EPK 64) 7.69 11.54 4.19 - j- es Te 
PKR 64| 7.35 | 11.69 4.60 = sos ssn 
: 135-36 w/KOD proc. ASA | 135-24 USA | 135-36 USA EPN 100! 7.87 12.24 434 44.45 | 84.99 DPD 12/24 sentry 
415 7.58 | 5.89 10.28 GA 100 | 2.99 3.89 12.75 | |ei00s 100) 7.99 12.38 4.43 NEW T-GRAIN 
409° 7.48 | 549 10.22 Be 200 | 349 | 439 13.34) Jetoosw 100) 7.99 | 1238 | 4.43 TECHNOLOGY Ln ag Py 
455 7.94 | 6.38 10.77 ec cual fol LL Ld ME 100| 7.87 | 1224 | 4.29 43.55 | 74.99 : sis Sia 
EUTEEB 100] 4.39 7.78 | 619 10.49 ROYALGOLD RZ 25 | 408 | 495 1376] |epr t00| 7.85 | 1226 | 425 | 4449 | —— . ji 
fT 160! 5.49 8.88 7.54 11.98 ROYAL GOLD RA 100| 3.55 4.65 13.39 Lpp 100 | 7.85 B55 3.99 19.99 a FUE SHG: 36 sacsssccvsccssicstosesstnssiviessae 3.49 
FLITEED 200| 549 878 | 745 11.79 ROVALGOLDRB 200 4.15 | 5.35 14.59] | py 100 | 7.85 <= ie pie eo DISPOSABLES 
KL i 38 | 7.39 14.78 ROYAL GOLD RC 455 | 5.75 14 EPT 160 | 8.55 12.94 4.60 -- 79.99 FUJI 
ELITE EL 8.50 12.09 ROYAL GOLD RF 5.49 | 6.89 EPD 200 | 8.60 12.99 4.60 47.05 59.99 bear 24...5.39 w/flash.... 
Pol d PKL 200 | 8.95 13.39 = = = 
rol EP) 320T | 9.60 14.09 = ae ZS 
Olaro EPL 400} 9.35 | 13.79 5.75 = 95.50 : 
We carry a full Stock | |EH 1600 | 10.49 ———— rae! 
INFI i Weekend 35 
Kodak — of Polaroid Film. | is) Nip Geo NO GRAY Panoramic 35. 
oda ; PROFFESIONAL FILM! Wedding Pack 
PRO Products BN Call for Best Prices! | |so366 our | 6.60 


36X_W/P 
CN 100 1.91 10.79 | 2.19 
Super G 100 | 2.99 175 | -- 
CA 200 | 2.49 11.09 | -- 
SUPERG 200 | 3.49 12.19 | -- 
CH 400 | 3.29 -- | CALL 
SUPERG 400 | 4.89 13.78 | -- 
SUPERGCZ 800 | 4.99 13.78 | -—- 
cu 1600 | 4.99 14.09 | -- 
CS REALA 3.39 12.08 | 2.59 


NHG 


ITN 


NEOPAN 
NEOPAN 


NEW! NPS 
NEW! NPL 
NEW! NPH 


400 
400 


CDU DUPE 


1600 


SENSIA SLIDE FILM 


ASA| 135-24 W/KP | 135-36 W/FP 


4.95 
4.99 


400 | 2.65 11.34 


3.70 1 


2.39 


100| 2.89 6.28 | 3.85 7.78 
200) 3.39 7.08 4.59 8.35 
400 | 5.49 8.88 | 5.78 9.78 


PROFESSIONAL SLIDE FIM 


RD 
RM 
RH 


VELVIARVP = 50/ —— | 6.19 9.88 | 82.95 |3.60 
RIP 64| 6.79 9.78 | [i 95 3.59 
PROVIA RDP 100 | 6.19 9.99 | 78,90 3, 89) 
PROVIA RHP 400} 6.99 11.35 103.50 4: 95 
PROVIA RSP 1600 | 9.35 


8.19 


8.19 


SHEET FILM 
4x5 
10} 0 
16.99 | 75.85 
| 17.39 
160 | 15.29 


160 | 15.39 | 


4x5 QUICKLOAD 
VELVIA RVP 50 51.95 PROVIA 100 
48.95 Quickload Film Holder..104.95 


CALL ILFORD 


ASA 
50 
100 


VELVIA RVP | 62.99 | 291.49 | 
PROVIA ROP II 
NPS 


NPL 


AGFA &@ 


QUR PROUD COMMITMENT > 14 DAY MONEY-BACK GUARANTEE 


All returns must have prior authorization and returned in mint condition with original packaging. Shipping charges will not be refunded. 


MAILING ADDRESS: 1135 37th Street, Brooklyn, NY 11218 
NO GREY CAMERA OR LENSES! 


MIN@LTA 
ve(s 


Nikon 
Walls 


ww GALL | S1..., 
CALL | 40... 
IN STOCK | 25... 


Kodak Fy SMART 


ADVANTIX | | ENDEAVOR 10......CALL 


we CALL 

CALL | | ENDEAVOR 100......CALL 
ie ENDEAVOR 250......CALL 
3600 IX..cceseeees IN STOCK | | ENDEAVOR 300......CALL 


YASHICA ae 
Acclaim 100....IN STOCK 
Acclaim 200....IN STOCK | ELPH IN STOCK 


M&M PHOTO 

will beat any legitimate price 
on any medium format camera 
or lens. Call JACQUES for the 
latest deals on BRONICA 
MAMIYA - FUJI - PENTAX etc. 
There are many Scores incentives — CALL! 


THE | THE BOTTOM LINE— WE WILL NOT BE BEAT! | LINE— WE WILL al a BEAT! 


Mamiyad tiie tac 


645SV Pack........ Y 499. 645 Body............°1,469. 
1,449. 
1,899. 


ROMICA 


BRO] 
ETRSi 645 oe . 
NEW! SQAB Kit...” ody.....4, 
SQ-Ai W/120 OF 220TBACHR II... sees. : 
PENTAX 


645 Body w/grip, screen 
6x7 Body Mirior Lock-up 


Fuji) 


NEWIGA‘G45 AR Sect rca cescscttne C 
GS-645 S vcssnserne . “CALL 


NPC POLAROID BACKS 
BEATTIE SCREENS CALL 


eet 


45/2 peta 
TVS Zoom 


Deduct $300 on your Mamiya 7 purchase w/trade in 


ica’ PENTAX SWARQSS«KI 
COMPACT 
COMPACT 7120 M w2auc 
Bx20BC * 10x25BC CALL 122 1820UGW eA 
NEW GENERATION 
1x42 BA* 8x42BA * 10x42 BA a 
Bes AIO CALL OPTIK 


SPOTTING SCOPES a, re COMPACT 
JELEVID REG/ wD CALL “Por PRs Por 8x20 * 10X25 CALL 
N ik 8x30 Ill 7x42 * 10x42 CALL 
Kon OL SPOTTING SCOPES 
18M STOCKS THE COMPLETE AT/ST-80 CT-75/85 CALL 
LINE OF NIKON BINOCULARS 


CanON sauscus tome 


AND SPOTTING SCOPES 


EOS IN .veesseees ($100 Rebate) 1669. 
EOS 1N RS......($100 Rebate) 2499. 
EOS A2 kit w/28-105 USM($100) 999. 
EOS ELAN II BODY 


Rebel XS Kit W/35-80 : 
Z135 ZOOM NEW. .sssssesesseeeee 289. 


15/2.8 EF 
24/2.8 EF 
28/1.8 EF USM NEW.. 
BOSE ERI ccs 
85/1.8 EF USM . 
135/2.0 USM NEW.......... 1,049. 


Cation 


. 28/2.8 USM .. 
je -80/2.0 ass. 
« 50/1.4 USM... 
. 85/1.2 L USM... 


¢ | sn 
SS cal 


NEWS FLasy) 
HAVE BEEN 
ENDED! 


($75 Rebate) 669, 
EOS A2E.... (-$75 Rebate) 769. 
EOS A2E Kw/28-105 usm ($100) 1099. 


. EQS ELAN IIE BODY..........00.00! 449. 
. Elan Il E Kit W/28-80 USM...CALL. 
. Rebel X BODY............. 179. 
. Rebel X Kit W/35-80. 


Al Underwatetscesecneen 


20/2.8 USM 


"4y 
180/3.5 MACRO USM NEW 1629. 


200/1.8 L EF USM......... 4,499. ied Ct USM : 
20-35 USM 28-80 USM .... 189. 
35-80 EF Ill .. SOBOWSM xesssicisctvecvesseatrseass 159. 
17-35/2.8L.......($75 Rebate) 1, 629. 100-300 USM .....($25 Rebate) 323. 
28-70/2.8L... y439. 28-105 USM......... ($25 Rebate) 328. 
35-350 USM.. 1,999. 70-200/2.8L ...($75 Rebate) 1,539. 
TS-QOOLUSM Sesshssseicisiversicase 249. 75-300 IS USM............. ($25 Rebate) 
300/2.8 L USM.. 4,599. 300/4 OL USM .($75 Rebate) 1,089. 
400 5.6L USM 1,469. 400/2.8 L II 
540 EZ....... .334. 380 EX Flash . 
480 EG... " epuamenas 509. ML-3 RING LIGHT.... 
da 

== PENTAX we 
AEE oe ER $100 REBATE UC-1 QD.....SPECIAL IQ Zm 928$20 REB. 
PZ-70 $30 REBATE ZX-5............0000 399. 1Q 90WR...$20 REB. IQ Zm 115m.....219. 


K1000 .......cc0000 179 K1000 w/f2.....229. 


P-30T ...ecesses85, P-30T KIT........CALL 
6 YEAR USA WARRANTY! ~—anuat 
90/2.5 Macro 279 
90/2.8 MACRO NEW 
300/2.8 LD 2169 
500/8 369 
20-40/2.7-3.6 -- 
24-70/3.3-5.6 -- 
28-70/3.5-4.5 159 
28-80/3.5-4.5 NEW -- 
28-200/3.8-5.6 299 
28-200/3.8-56 NEW IF -- 
35-135/3.5-4.5 Macro 299 
60-300/3.8-5.4 Macro w/hood 349 
70-210/4-5.6 (3”) 159 
70-210/2.8 LD -- 
70-300/4.0-5.6 -- 
80-210 4.5-5.6 -- 
NEW! 200-400/5.6 AF o- 
2X Flat-field converter 139 


1.4x Converter SP 
‘Buy a Tamron 200-400 Lens & Receive 


1Q Zm 140$20 REB. 1Q Zm 80E........124. 
ID ZIAD cesescrcart ty sees ssbeoten $30 REBATE 
FULL LINE OF LENSES AVAILABLE 


MAXXUM EOS NIKON AF PENTAX 

439 439 439 -- 
- — 2649 -- 
674 4674 674D = -- 
239-239 239 _ 
136 = 136 _ 
129 «©129:«-128D SCs 
299 299 «6299 0S 289 
329-329-329 

1390 == 139 -- 
948 948 948 -— 
269 «269 «= 269 _ 
1449 «149° «(149-D-- 
579 579 579D -- 
139 139 139 _ 
109 «6109 = 109 -— 


An Action Monopod from Tamron, FREE! 


To kK I m | MANUAL MAX EOS NIKON 
17/3.5 ATX AF 249.95 379.95 379.95 379.95 
400/5.6 ATX APO -_—- 469.95 469.95 469.95 
28-70/2.6-2.8 ATX PRO -- 499.95 499.95 499.95 
80-200/2.8 ATX PRO -—- 829.95 969.95 829.95 
100-300/4 ATX APOII -—- 829.95 829.95 829.95 
NEW 80-400 4.5-5.6 ATX PRO ------- CALL CALL CALL 


SIGMA 


| 50/1.7 AF..77.95 50/1.4 AF... 


MIN@LTA 


700si 
400si KIT 1..345. 300si KIT 1..309. 
600Si......004+. 399. 300Si.......000 235. 


FZ Explorer...179, FZ 140 EX....289. | 


105 EX Kit ...189. Action Zoom...99. 
Wthrmtc Dual CALL AF 101R Kit ...57. 


| X-700 Body..239. X-370 Body..179. 


20/2.8 AF ..CALL 24/2.8 AF... 


24-85 AF..418.95 28-80 AF......174, 
28-85 AF......312. 28-105 AF.... 
70-210 AF....134. 75-300 AF....259. 
100-300 AF..319. 100-400 APO AF.. 
3500Xi......005 157. 5400 HS.....CALL 


RC 1000S..36.95 RC 1000L ..39.95 
OC 1100....33.95 OS 1100....36.95 


OC CABLE...33.95 EX CABLE ...37.95 | 


YASHICA 
Dental Eye IICALL 14-Super......148. 


PHOTO SOW 


Cis, 


i. 


| CALL 400si...........245. | 


WITH USA WARRANTY 
NQOS.....s0s00 CALL N70......... 
N70QD ....s00 
N50... 


FM -2 


24/2.8 D.....388, 28/2.8 D 


Nikon 


“CALL NEW F5. 
F3HP.........CALL F4S 


35/2.0 D.....369. 60/2.8D 
50/1.4D......273. 50/1.8........CALL 


85/1.4 D 


85/1.8D 


on 
LENSES USA NOT GREY!!! BEWARE 


ie 239. 
439, 


105/2.8D....689. 20-35/2.8D........ 


24-50/3.3D 


28-70/3.5-4.5D.. 


28-80/D......239. 35-70/2.8 D........ 


35-80/4-5.6 D.... 


35-105/3.5-4.5 D 


70-210/4.5-6 D.. 75-300/4.5-5.6.. 


80-200/2.8D 
300/2. 


SB-26 


Flash 


80-200 NEW!...... 


BD ates 400/2.8D 
FLASHES 


SEACSEA ikelite 


Discovery 1000 .........ssssssessesssees 149. | 
O, 6 10 YEAR WARRANTY MADE IN U.S.A. 
TiFFEN 49/52/55 58 62/67 72/77 
UV Protector CALL CALL CALL —CALL 
Polarizer 16.95 19.95 24.95 38.95 
Circular Polarizer 33.95 35.95 49.95 66.95 
80A, 80B, 81A, 81B, 812, 8,11 
15, 25, Neutral density 3, 6, 9 TR, Ee as 
6, 9, 12, 13, 16, 21, 3A, 29, 
47, 47B, 56, 58, 61, UV15 
UV16, UV17, UV2A , 80C/D, 81/82 SE) SOMES PRE ghee 
81C/D/E/F/F 82A/B/C/85/85B/C ; 
Center Spot 2 ath 20.95 24.95 28.95 37.95 
Close Up Lens Sets (+1, +2, +4) 38.95 58.95 68.95 104.95 
CC 10/20/30/400M, 20/30R _ 32.95 45.95 59.95 104.95 
Color Compensating 41.95 48.95 74.95 108.95 
Color Grads (specify) 29.95 34.95 42.95 56.95 
Double Fog 1, 2, 3, 4,5 26.95 33.95 42.95 56.95 
Enhancing =—s—(“<$a$Gas@sSti“(ts”*t*t*~*~‘“‘C;CW «SOS: 795 7695 88.95 
FL-D/FL-B 13.95 16.95 21.95 35.95 
Fog 1, 3, 5, Low Contrast 1, 2, 3, 4,5 
Sepia 1, 2, 3, Soft Contrast 1, 2, 3, 4,5 Sis ein f “ cone 
Soft /FX 1, 2, 3, 4,5 27.95 35.95 44.95 60.95 
Softnet 1, 2, 3, 4 (B or W) 26.95 33.95 42.95 55.95 
Split Field +1, +2, +3 17.95 19.95 27.95 31.95 
Star Effect 4 Pt. 2mm 18.95 22.95 35.95 60.95 
Star Effect 6 Pt. 2mm 24.95 29.95 41.95 70.95 
Star Effect 8 pt. 2mm 27.95 32.95 45.95 72.95 


WE ALSO STOCK 


coin 


f 
Gitzo SuIK 


One of the Largest Stocking 
Dealers in the Country 


CALL FOR LOW PRICES 


MOST DOMESTIC ORDERS AT YOUR DOORSTEP WITHIN 2-3 DAYS 


on all items marked with an asterisk (*). Not responsible for typographical errors. Prices are valid thru August 29, 1996. 


18+W FILTERS 


YOUR OUTDOOR PHOTO SOURCE! 


© EOS A2E 

* EOS A2 

¢ EOS Elan Il 

* EOS Elan lle 

* EOS Rebel X 
* EOS Rebel XS 
* EOS 1N 

* EOS 1N-RS 


warranty 


AUTOFOCUS SLR KITS 
© A2 28-105 USM kit 999 
* A2 E 28-105 USM kit 1099 
Elan Il 28-80 USM Kit Call 
Elan Il E 28-80 USM Kit Call 
* Rebel X 35-80 Il Kit 349 
* Rebel XS 35-80 Il Kit 399 


* EF 24 f2: Call 
© EF 28 f2.8 Cail 
° EF 85 f1.2L 1879 
« EF 35 £2.0 Call 
* EF 50 f2.5 Macro 359.85 
* Lifesize Converter Call 
¢ EF 100 f2.8 Macro 599.85 
« EF 135 £2.8 Soft Call 
¢ EF 20-35 f2.8 "L" 1,569 
¢ EF 35-80 Il 4.0 114.85 
* EF 100-300 f5.6 "L” Call 
3.5 "L" 1,369 

A 1,369 

1,369 


G1 Rangefinder System 
$4249 


G1 Body Only 
Less $250 Rebate 


Your Cost 


AX-Autofocus Body 

RX 35MM pro SLR 

RTS Ill 35mm pro SLR 

ST MF 35mm SLR 

$2 MF 35mm SLR 

167MT MF 35mm SLR 

T2 AF compact 35mm Call 
TVS AF 28-56mm zoom Call 
* After Contax Rebate. Expires 8/31/96 


ALL EQUIPMENT IS 
BRAND NEW WITH FULL 
MANUFACTURERS’ USA 

WARRANTY 


Ash your salesperson to explain our ntu 


aging and printe 


E0S A2 28-105 Kit 
EF 28-105 USM 
EF 35-135 USM... 
EF 100-300 USM. 
EF 28-70L ... 

FF 70-200L 

EF 300/4.0L 


SSa 
2233 
a Bow 

2P 


22. 
BRBe 


a 


LIL USM 


= 


0 
8 
5 
8 
8 
.0 
8L 
8 
5) 
0! 


8883333 
SEBVSIBABS 


85 
S 

2 

— 

wn 

= 


nono 


2 
£3: 
£2. 
£3. 


B88 
Ssssae 


aa 
sa 


© EF 70-210 3.5 

¢ EF 70-200 f2.8L 

+ EF 75-300 IS USM 
* EF 75-300 f4.0 ll USM 
* EF 100-300 f4.5 


All come with case 
* 380EX 
* 480 EG Set 
* 540EZ 


metal 

housing 

* More 

than 40 

lenses * 

Multi-mode 
programming /metering * 


oon *2695 


Body Only 
» MiniLux 


r. |The Leica Minilux 
is an elegant compact camera with ultra 


sharp optics. 
$895 


With Strap, Battery & 
Leica USA Warranty 

M-6 Body 

R6-2 Body . 


1 Iaernclly 


Voted #1 in Customer Service! 
Open 7 Days A Week! Same Business Day Sh 
Absolutely No Grey Market Merchandise! 


* Totally professional performance 
* Five-area full-coverage AF sen 
sors * Flexible center-weighted and 
spot metering * 1/300 sec. extra- 
fast flask speed * 1/8000 top shut- 
ter speed * Compatible with the 
new Nikon AF-S lenses 


System integrity that’s simply incomparable with any other 
35mm SLR camera on the planet 


Os 


© AF28-80 f3.5-5.6"D" Call 

439.85 | + AF28-85 £3.3-4.5 Call 
Call | * AF3S-70 f2.8 “Db” Call 

* AF3S-80 £4-5.6 "D" Call 

419.85 | * AF35-105 3.3-45"D" New! 
Call | * AF35-135 33-45 Call 
Call | * AF70-210 4-5.6 "D" Call 
Call | * AF75-300 £4.5-5.6 Call 

* AF80-200 f4-5.6 “D" Call 
* AF80-200 f2.8 “D" Call 

Call for More “D” Lenses 


ME SLR BODIES 
FM-2N Black/Chrome Call 
F3 High Eye Point Call 


© SB-20AF 
¢ SB-23AF 


* AF20 f2.8 "D" Call NIKONOS UNDERWATER 
* AF24 f2.! Call SLR BODIES 
° AF28 f1. i Call | Nikonos V 
* AF28 f2. I Call | Nikonos RS AF 
£2: i 
£2. 


© SB-26AF 
* SB-27AF 


Datalink Systems New! 
MF-26 Multi-Control Bck 


° AF35 New! 
* AF60 5 Call 
* AF85 f1.8 "D Call 
© AF105 f2.8 "D"Micro Call 
* AF180 f2.8 EDIF "D" New! 
* AF300 4.0 EDIF Call 
* AF-S 300 f2.8 EDIF " New! 
* AF-S 500 f4.0 EDIF "D" New! 
* AF-S 600 f4.0 "D" New! 
* AF20-35 f2.8 “D" Call 
* AF24-50 £3.3-4.5 Call 
° AF28-70 £3.3-4.5 "D" Call 
~ + - All prices include Nikon USA limited warranty - - - 


Includes: 645 PRO body, 80mm f2.8 N- 
series lens, AE reflex finder and inter- 
changeable 120 roll flim magazine. 


645 PRO SV Pack ...........°2499 


645 PRO SVX Pack 
w/Refiex Viewfinder .....°1999 


AE Prism Finder 


oom 
AE Prism Finder RZ tl 


UL Mamiya 
B67 Pro SD SYSTEMS 


8Ss8ea 

PELE Bees 
Sanaa 
2 


PO UC Macro* 
] 


75-300 f4-5.6 APO UC 
“Available in Pentax AF mount 
Manual focus lenses w/ 3-year warranty, 
auto focus w/ 1-year warranty 


TAMRON 


NWs Largest Tamron Dealer « 6-Yr. Tamron USA Warranty 


Adaptall Mount Extra 


PENTAX 
6x4.5 hacia 


w/ Power Grip & 
Pentax USA Warran 


1229 | | 6x7 Body 


w/ Pentax 
USA Warranty 


TTL Prism .... 


save "300 


with 35mm 


Trade-In! 


CAMERA WORLD CO. 


The Camera World Building * 500 S.W. Sth Avenue,Portland, OR 97204 ‘Qasr 


ATX AF 24-40 2.8 w/ Case 
ATX AF 80-200 2.8 APO w/ Case 
ATX AF 900-300 f4.0 APO Il w/ Case 
ATX AF 100 £25 Macro 

ATX AF 300 £28 APO Il w/ Case 
ATX AF 300 £4.0 APO w/ Case 
ATX AF 400 f5.6 APO w/ Case 


AF 20-35 £3.5-4.5 
AF 75-300 f4.5-5.6 Il 
ATX AF 28-70 £2.6-2.8 
ATX AF 400 f5.6 APO 
*ATX W/S year USA warranty & case, all 
other lenses w/ 2-year warranty 


AF 28-200 f3.8-5.6 ASL 
AF 35-105 2.8 ASL 
AF 80-210 f4.5/5.6 
AF 70-210 f2.8 LD 
AF 70-300 4.0-5.6 
AF 200-400 f5.6 LD IF 
AF 90 f2.5 Macro 
AF 300 £2.8 LD IF 
AF 1.4x Teleconverter 
AF 2x Teleconverter 

AE FOR CANON 
AF 20-40 f2.7-3.5 ASL IF 
AF 24-70 f3.3-5.6 ASL IF 
AF 28-200 f3.8-5.6 ASL IF 
AF 35-105 £2.8 ASL IF 
AF 70-210 f2.8 LD 
AF 70-300 f4.0-5.6 
AF 200-400 f5.6 LD IF 
AF 1.4X Teleconverter 
AF 2X Teleconverter 


Purchase 645 Body 
* w/ 120 OF 220 back ..GET “150 BACK! 
© w/ 4mm, 75mm, 120mm, 135mm 
LS, 200mm £/4.0..GET "50 BACK 


Macro & 765mm £/2.8 .. GET "50 BACK 
FOR EACH LENS! 


BRONICA 


6x6 SQ Basic Complete Outfit 


ONLY a 999” 


ETRS-i, SQ-Al and SQ-AM 
Systems available. 


TOLL FREE 24 HOUR FAX LINE 


800-729-8929 


FAX (503) 222-7070 » ORDERS (503) 227-6008 


and moot include all 


K ORDERS 


©1996 


ORDER TOLL FREE * USA © CANADA 


800-888-4563 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 * SUNDAY 9:30-6 
STORE HOURS: MON.-THURS. 9-7pm 


ORDERS & INFORMATION FRITO 1:30 ¢ SUN 9:30-5:45 
| vc 292-741-0052 _ cteteete 
: : FAX # 212-463-7223 212-741-0466 
42 West 18th Street « New York, NY 10011 Email: Go Adorama@AOL.com Mon-Thur, 9:00-4:30, Sun. 11-2 EST 


TRY IT BEFORE YOU BUY IT 


Rent Profoto, Balcar, Speedotron, Lumedyne, Chimera, Plume, Lowel 
One day fee reimbursed if you purchase within 30 days. 
Full stock Rental Dept. Rent from us, 4x5's, Hasselblad, Nikon's, Underwater 
Nikonos, Mamiya, Lighting Equipment and Special Effects 
WE SHIP ANYWHERE. 


CALL OUR 
RENTAL DEPARTMENT. 


212-627-8487 


RENTAL Dept.'s 
SPECIAL 


Pro-Optic* Effects Filters have the largest range of filters and are Filter Holder - With Book, Lens Shade, & Lens Cap EX How well do they wo 


compatible with all square filter systems. The unique Snap-on Adapter Rings - 40.5, 46, 49, 52, 55, 58, 62mm Each @ 3.95 
Holder takes up to four filters allowing literally thousands of com B&W FILTERS — Yellow, Orange, Red, Green, Sepia 6.50 
binations. Unique snap-fit holder for instant changing between Conversion Filters — 80A, 80B. 80C, 82A, 82B, 82C, 81A, 81B, 81C, 6.50 sen y-y-y tf 
Conversion Filters - 85A, 858, 85C, FLW, FLD, 6.50 del 2909 
lenses. Completely modular system with superior quality. Ditrantioa' Fatare = 2x, 4X, 36X, Star/Diffraction 4x, 8X 11.95 
@ Protectafit Filter Management System StarBurst Eliters - Stor 4, 6,6 8.95 $90 1200 
Center Spot Filters - 1, 2, Gray, Violet, Green, Orange, Blue, Red 6.50 95 
. Wide Center Spot Filters - 1, 2, Gray, Violet, Green, Orange, Blue, Red 6.50 $399 
Pro-Optic® Filter Kits Oval Center Spot Filter- 1, 2, Gray, Blue, Red 6.50 
SS Pro Optic Starter Pack Consists of Filter Holder, Lens _piffusion & Fog Filters- Diffuser 1, 2, / Fog 1,2 7.95 SZ A 1800 
j—— J Shade, Protective Lens Cap, 42 Page Color Brochure, Color Net Filters - White, Gray, Violet, Green, Orange, Blue, Red 7.95 ‘649 
Filter Pouch, Star 6 Filter #58, Close-Up +4 #104, Grad. Close Up Filters - +1, +2, +4, 7.95 


Light Blue Filter #122, Skylight Filter #23, 34.95 


Pro Optic Bright Light Kit Consists of Filter Pouch , 
Star 4 #57, Star 6 #58 , Spot #60, 36x Diffraction 


Graduated Filters - Light Gray, Dark Gray, Light Blue, Dark Blue, Light Tobacco, 


Dark Tobacco, Light Mauve, Dark Mauve, Light Red, Dark Red, 


Light Green, Dark Green, Light Yellow, Dark Yellow, 8.95 hey do not require being hooked 
f B | #42, Star 8 w/Diffraction #44... HCC Jepeweerenr ees a MEER IE nos eB: Saar = High ower Output * COmpOCLIGWEIBN 
se Portrait Kit Consists of Filter Pouch, Diffuser 1 #83, Graduated Soft Filters- _ Soft 1, Soft 2 7.95 
: ig Diffuser 2 #84, Center Spot 1 #60, Center Spot 2 #61, Neutral Density - ND2x, ND4x, 6.50 
pit? Grey Center Spot #63, 81C #28... ‘ 39.95 Sky Light 4.50 Multi Image 3, 5, 7, 12.95 nee save 
( = => | Landscape Kit Consists of Filter Pouch, Grad Diffuser Linier Polarizer 10.95 Circular Polarizer 16.95 Buy a Kit and Save 
#135, Fog 1 #150, Sunset 1 #197, Grad light Grey Split Field 8.95 Speed 14.95 Monolight etfs th 
#120, Grad Dark Tobacco #125... 39.95 Double Mask 1, 2, 8.95 Double Exposure 4.50 Flashpoint 600 Kit 369.95 
Black and White Kit Consists of Filter Pouch , Yellow Polyester Color Set 14.95 Gel Holder 4.50 Flashpoint 1200 Kit 469.95 
#1, Green #4, Orange #2, Red #3, Grey Net #95 34.95 Conversion Set 24.95 Pre Shaped Frame 9.95 leech wane on Kit 719.95 
600 Power We 799.95 2-Flashpoint 600, 
1200 Power Wecing Kt 999.95 2ictande, Ula 
Tr 1800 Power Wedding Kit 1499.95 Carrying Case 799.95 
1 | i es 4) 4041 Id i? SA a 
Auto Focus MC7 2X 


A patented focusing system IF (Internal Focusing System) 
is used with the Tokina ATX 100mm f/2.8, 100-300mm 


Teleconverters 


\ high quality 7 Element Teleconverter 


U™ SD glass (Super Low Dispersion) for best sharp- 
ness and resolution at all focal lengths and focusing 


Multi-Coated for optimum sharpness, distances. f/4, 300mm f/2.8 and 400mm £/5.6. This unique system 
These convertors Double the Focal length a. ye pein Me P r a : ‘ SES Ponies tines orralin Preteen Wein 

of your lens while maintaining full AF lokina AT-X Series are internationally appraised for their allows quick focusing and excellent balance which also 
functions of your SLR (works on all lenses remarkable overall performance, Now you can get the assures superior image quality. 


with a maximum aperture of f/4 or faster 
(slower lenses will only work in manual focus 
mode) 


AT-X Series lenses for your autofocus SLR’s. 


STokimes LENSES = 40% ?r028-70mm {2.6 


Available for Canon EOS, Minolta Maxxum 
Nikon AF and Pentax AF 


\. 
® 
= 
Bs 
s 
= 
te 
I 
o 
SS 
® 
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$139.95 MANUAL for AUTO FOCUS CAMERAS «jit Minolta, Nikon D, Pentax, Canon 
LENS Man. Focus Maxxum EOS Nikon AF Pentax Newly redesigned, with a new focusing 
Auto Focus 1.5X 17/3.5 Call Fs system to increase AF speed. Durability 
Teleconverters : e. eh + has also been increased by using an all 
\ high quality 1.5X Tele Converter Multi 17/3.5 ATX AF = Call 349.90 Call = metal body. Multi-coating has been 
Coated for optimum sharpness, lightweight 28/2.8 Call = — _ — applied to a larger number of lens sur- 
and easy to use. These converters will 90/2.5 ATX Macro Call pan | we ae cache faces which improves contrast while 
increase by 1.5x the focal length of your lens eae reducing reflections and ghosting. HLD 
while maintaining full AF function (works 1:1 Macro Ext. 89.95 - — — am (High Refraction Low Dispersion) glass 
me parts gira sa ae 100/2.8 ATX AF Mac Ta me a a om: is still being used with this new version 28-70mm Zoom 
Available for Canon EOS, Minolta SOO ATX AEQAE Bi < ioe 
Maxxum , Nikon AF and Pentax Al 300/2.8 ATX APO AF Call Call Call Call _ AT-X 80-200mm f/2.8 AF 
$74.95 400/5.6 SD Call i ee 


Kenko Autofocus Extension Tubes 
25 and 12 


Fully Auto Focus Function!! 

(for AF SLR Cameras) 

Extension Ring is an accessory exclu 
sively designed for use with standard AI 
lenses to shoot at closer distance with 
higher magnification, Ratio becomes 


about 1:2 at 50mm focal length of lens. 
and 14 with 12mm tube, Perfect for 


IL metering and AE mechanism 
Available for: Canon EOS, Minolta AF, AF Extension Tube 2s, $69.95 
Pentax AF, Nikon AF, Please Specify extension Tube 12 $59.95 


Kenko Auto Extension 
Tube Set for AF SLR’s 

Perfect coupling with TTL 

metering and AE mechanism! 

(use with manual focus function é 


Set of 3 tubes and can be used 


singly or combined in seven mag- Available for: Canon EOS, Minolta AE 

nification strengths. The set con- — Pentax AF Please Specify $109.95 

sists of 36mm, 20mm and 12mm 

Auto Tubes Fully automatic extention tube set for 
NIKON Auto-Focus 149,95 


New Zoom Close-Up Lens 


A unique accessory for close ups, attach this to the front 
of your lens (52mm thread) and you can 

obtain close-up ratio of #2.21 to 14.30 

Works best with 50mm lenses in 


$109.95 


manual focus mode 


400/5.6 ATX APOAF = — 


20-35/3.5-4.5 MacAF — Call Call Call Call 


24-40/2.8 ATX AF 274.95 


28-70/3.5 MacroSD Call i -_ —_ — 
124.95 129.95 - - 
499.00 499.00 499.00 499.00 


28-70/2.8-4.5 Mac AF — 
28-70/2.6-2.8 ATX Pro — 


28-80/3.5-4.5 — 114.95 114.95 109.95 = 
28-105/3.5-4.5 Call a « = $s 
28-200/3.5-5.6 Call oe be = e 
28-210 — 174.95 214.95 174.95 = 


60-300/4-4.5 Macro Call - _ _ = 
114.95 129.95 Call 


70-210/4-5.6 Macro Call 


75-300/4.5-5.6 - Call Call Call - 
80-200/2.8 ATX APO Call — — Call -- 
80-200/2.8 ATX APO Pro— 799.00 799.00 799.00 - 
80-400/4-5.6 ATX APO — 699. 699. 699. = 
100-300/4 ATX AF - Call Call Call — 


150-500/5.8 ATX 


SD Lenses 


When using a wide aperture and long focal length lens. It is 
difficult to control chromatic aberration. Tokina lenses, which 
have a distinctive red line on the lens front, use high quality 
SD glass to minimize chromatic aberration, providing the 
sharpest image possible. 


Call _ — = <a 
2X Teleconverter 89.95 = _ = es 


to fit Minolta, Nikon, Canon 

Unsurpassed in its outstanding perfor 
mance, Unprecedented because of the 
brightness of its f/2.8 maximum aperture, 
this lens captures sports action in the fines 
detail. Its SD glass thoroughly compensates 
for chromatic aberra 

tion, 


80-200mm Zoom 


ATX 300mm f/2.8 
AT-X 300mm f/2.8 AF 


to fit Minolta, Nikon, Canon 

Employs two SD glass elements; its preci- 
sion engineering allows it to respond 
quickly to rapid shooting action, With 
lokina’s patented unique IF system you 
won't miss a beat of the action 


Special N6006 Outfit 
*N6006 * New Sigma 28-80 


C 3.5/5.6 Aspherical Macro *D” 
AF Zoom Lens 499.9 
NIKON MANUAL SLR CAMERAS 
F3HP (USA) Call ~~ FM2 Black (USA) 554.95 
F3HP Titanium Black (USA)... Call FM2 437.00 FM2 Bik 479.95 
FM2 (USA) «529.95 FM2 Titanium Call 
NIKON AF LENSES 
16/2.8 “D” Call §=400/2.8 IF “D" Call 
18/2,8 "BD" 1099.95 S00/4 IF “D” Call 
20/2.8 "BD" 469.95 600/41F "D” Call 
24/2.8 “D" 329.95 20-3528D0 Call 
282.8 “D” 209.95 24-50D Call 
U 28/1.4 "D" 1499.95 28-70 "D" 379.95 
35/2 "D" 289.95  28-80/3.5-5.6D 209.95 
< 50/1.8 94.95 28-85/3.5 Call 
50/1.4 ‘DY 264.95 35-70/28D 619.95 
5 60/2.8 "DB" 359.95 35-80/4-56D 108.95 
85/1.8D 339.95  35-1053.5-45D Call 
& New 85/1.4D Call = 35-135/3.5-4.5 Call 
105/2 “Db” Call =70-2100 319.95 
= 105/2,8 Mac D 575.95 75-300/4.5-5.6 Call 
135/2 DC 899.95 802004556 "D” 199. 
180/2.8 EDIF D 669.95 80-20028"D" Call 
200/4 Mac D 1264.95 TCI4E Call 
300/4 ED Call =TC2OE 559.95 
300/2.8 IF "D" Call = 2x AF f/Nik 74.95 
NIKON AI-S LENSES 
(*Includes Case) 
15/3,5* 1999.95 50/12 449.95 135/28 349.95 
16/2.8 749.95 55/28Mac 304.95 200/4 Macro 769.95 
20/2.8 529.95 105/25 329.95 S008 wHd Fit*719.95 
i“) 24/2 609.95 105/2.8 MicroS89.95 SOO/4PEDIF Call 
24/2.8 374.95 PN-1) Tube 104,95 TC 201 249,95 
28/2.8 349.95 1120/4 Medical wBuilt TC 301 549.95 
28/3,5PC* 979,95 inRingLite 1399.95 TC 14A 264.95 
35/1.4 629.95 LD2BatPkf/120147.95 TC 148 549.95 
35/2.8PC* 659.95 (A2-ACPkf/120229.95 
X NIKON FLASH 
SB16A 309.95 SB168 279.95 rol aaa S ue var 
oy SB-17 189,95 SB22 144.95 AS4,5 27.95 SC-14 57.95 
SB21A 429.95 S823 104.95 Ace” 4095 C15 20.95 
@ SB21B 449.95 SB26 Call“ As-7 = 75.95 SC-17 54.95 
New SB27194.95 AS-9 124.95 SC-18 29.95 
a, SK-6 Power Bracket 259.95 AS-10,11 37.00 SC-19 37.95 
SD-8 Hi-Pwr Pack 134.95 AS-12 149.95 SC-24 61.95 
a) UR-3 Adapt Ring 24.95 
~ MAXXUM SYSTEM 
3008 244,95  300Siwi35-70 309.95 
Vay 700Si 589.95 400Si 279.95 
400Si 35-70 344.95 —_600Si 429.95 
a 9Xi 669.00 OXI USA 749.95 
AF POINT & SHOOT 
Weathermatic Dual 204.95 FZ. 140EX 299.95 
F.Z. Supreme 229.95 F.2. Explorer 179.95 
New TC-1 Call 
1628 699.95 2024'BLQLEA AE KENSFS 964.95 
24/28 319.95 28/28 169.95 28-80/4-5.6' *174.95 
5017 79.95 50/14 229.95 28-80 x! 144.95 
50/3.5 Macro 229.95 28-105/3.6-45 * 339.95 
50/2.8 Macro 384.95 35-70/3.5-45 74.95 
85/1.4 Call. 1002 439.95 35-200 XI 439.95 
New 100/28 Macro. 614.95 70-210/4.5-56 * 139.95 
100/2.8Soft Focus 639.95 75-300/45-56 * 264.95 
200/28 APO 899.95 80-20028HSAPO 1299.95 
300/2.8 APO wic &F 3749.00 100-300 APO 469.95 
300/4 APO with Case 999.95  100-40045.6'1APO Call 
500 #78 Reflex 509.95 2X APOConv.l| 389.95 
24-853.5-45 ' 419.95 


We Are Authorized USA Leica Dealers 
New Adorama Wide Angle Lenses for Leica M 


1s Include 
an adapter ttelea M 
and will also fit the 


Nikon, Canon & 
Minolta Screw mount 
Camera. 
28 £/3.5 21 f/2.8 
75 Degrees 91.6 Degrees 
Shortest Distance: 1,0 Meter 1.0 Meter 
Fitter Size: 43mm Screw In 58mm Screw In 
Dimentions: 5mm DIAx 29mm 65mm DIA.x 49.7mm 
Weight: 140 Grams 233 Grams 
View Finder: Included Included 
Lens Hood: Included Included 


475.00 799.95 
OLYNMNPUuS 


New Stylus Zoom 105 


Stylus Call 
Stylus Zoom Call 
New Stylus Zoom 105 234.95 


Stylus LT-1 wi. Case 139.95 
INFINITY CAMERAS 

Zoom 2000 Call 

1S-10 New Super Zoom 2800 Call 
Super Call New Super Zoom 3500 228.95 
Data Back f/sup-zm 330 19.95 
Accessories for 1S-3 Macro Lens Call 
B-300 Tele Lens Call G-40 Flash Call 
8-28 Wide Angle Lens el C-180 Tele Lens f/FS10 Call 


AUTOFOCUS POINT & 
SHOOT CAMERAS 


One Touch Zoom 
Lite Touch ZOOM 70... 


MOTORS & ACCS. NIKON LENS CASES 


MD-4 419.95 MC-21 62.95 CLI3A 27.95 CL38 34.95 
MO-12 279.95 Mc-22 56.95 CLISS 34.95 
MN-2 124.95 yyc.23 46.95 C1305, 315, 344 26.95 
AH3 31.95 eee (1325, 335,33.95 CL36 46.95. 
MC-25 67.95 
MC4-A 37.00 14056 58.95 CLOSE UP ACCS. 
MC-10 43.00 f 
MK-1 144,95 P86 244,95 PS-6 149.95 
MC11 9,00 “gq PB-GE 179.95 PB-6M 46.95 
MC-12A $4.00 ML2 344.95 55.65 59.95 PK-13 64.95 
MC-3A 34.95 ML-3 159.95 pf.4 689.95 PK-12, 59.95 
MC-20 104.95 MR-3 37.95 BR2A3 22.95 PG-2 169.95 
NIKON CASES BRS 22.95 PK-11A 62.95 
5-13 Blimp Case 79.95 BR-6 56.95 PN-11 104,95 
S30 Case sim008s 4 ES-1 42.95 PC-3 54,95 
4 Utility Case z 
FB-7 : 19.95 ey ae 3 
New MC-30 Remote Release 59. 
F3 VIEW FINDERS N90 Focusing Screens 29.95 
OE3 209.95 B-10 Vertical Grip 149.95 
OW3...., 94.95 OW4....204.95 ACE Data Link f/N90_ 184.95 
0G2 47.95 OR3.... 109.95 New Dataview Software - 
F3 Focusing Screens 29.95 PC Compatible 2.0 
F3 Focusing Screen w/MC-3 114.95 
G-1, 2, 4, 14.95 MF-25 Data Back Call 
F3 Focusing Screen "S”.... 495 jF.26 Multi Cntrl Call 


F4 ACCESSORIES NIKON MISC. ACCS. 
84.95 


MB-20....52.95 MB-21.. 157.95 
MB-22.. 99.95 MB-23.349.95 Decne aig ar; ise 
MN-20..111.95 MH-20.239.95 ary 44.95 ARIO. 7495 
DA-20 ..609.95 DW-20.209.95 fe? Focusing Screens 24.95 
DW-21 349,95 MF23...469.95 8008-5 Screens 28.95 
AH-4 Grip 56.95 Correction Eyepieces 16.95 
F-4 Screen 39.95 Cable Release 8008/2020 26.95 
F-4 Screen f/GW/G4/V 24.95 MB-3 AA Bat. Holdr(N2000) 24.95 
CF43 Fé case 179.95 DATABACKS 
NIKON STRAPS MF-14 (F3) 189.95 
NS-1 12.95 NS3 Soft.,12.95 MF-16 (FE2,FM2,FA) 179.95 
AN). 44.95 ANS... 45.95 MF-21 Ctl Back 8008 154.95 
AN6 Y or W 24.95 
NIKON FILTERS 
Nikon Filter 39 Screw 52 58 62 72 77 82 
L37C(UV) 24.95 24.95 — 36.95 57.95 74.95 84.95 
L1BC (Sky) 27.95 29.95 — 43.95.5695 — — 
Cire. Polar — 69.95 — 104.95139.95159.95 — 
Color Filters 24.95 22.95 — 34.95 47.95 64.95  — 
ND 23s — —s  — — 
Close Up Se fe a 
Soft Foucs _— 59.95  — 899510995 — — 
Neutral Clear27.9534.95 36.95 47.95 79.95 69.95 — 
95 L37C (UV) 114.95 
MAXXUM FLASHES [14 
2000xi 69.95 7008 | 
3500 Xi 159.95 
5400 HS 329.95 
1200 AF-N 324.95 
SERIES "i" & "Xi" ACCESS. . 
Hove Manual for 
os i rds /7XV9Xi 
Bea ii ee38 — 400Si/ 705i 19.95 
MINOLTA 
Wireless Remote Fi. Cntr. 104.95 
Bounce Reflector4 «29.95 +4 SLR CAMERAS 
OC Cable 33.95 X-700 USA 239.95 
Ex Cable 37.95 X-370-N 179.95 
Off Camera Shoe 36.95 Minolta X370-N 
OC-1100 33.95 with 220X Flash 189.95 
05-1100 36.95 X370 Kit wi35-70 & 220X_ 279.95 
TC-1000 Triple Connector 46.95 MD LENSES 
MAXXUM 2828 154.95 50/17 72.95 
GEN. MISC. ACCESS. 13528 154.95, 
RC 1000S 36.95 28-70/3.5-4.5 134.95 
RC 1000 L 39.95 New 35-703.5-48 99.95 
Correction Eye Pieces 12.95 70-210/4.5-5.6 171.95 
Magnifier VN 45.95 70-300/4,5-5.8 264.95 
1R-1 (N) Set 95 2X 300L 174.95 
IR-1 Transmitter Only : 
iii m oat 
35mm 135 1649.00 Pro6 1505 2975.00 
35mm 135 U 2289.00 Pro6 150 HS 2975.00 
Pro 6 150 2399.00 Pro6 150U 3779.00 
Pr 6 150F 2975.00 Pro6 150UPlus 4329.00 


KENKOGELHOLDERS fi opqcizal« 


3x3 39.95 Wratten Filters 3x3 4x4 
4x4 59.95 standardFilters 9.95 20.49 
Voss Univeral Filte Hidr Special Colors 23.69 48.80 
wilensHood 32.95 


Neutral Density 19.95 39.95 


TACHIHARA 


Field View Camera 


Premium quality Folding lightweight 
Field View Cameras. Cherrywood 
Construction, Leather Bellows, Brass fin: 
ish Hardware, Full range of rise, tilt, and 


swings 4x5 Field 649.95 


Camera 
8x10 View wTriple Ext. 1995.00 


8x10 Field 1399.95 


MEDIUM FORMAT 
We are one the 


largest stocking 
dealers in the USA 


HASSELBLAD 
Mamiya 


Bronica 


Call for Details 


TIFFEN 


812,80NB CC-10/20M Sepia 
3040M 


Canon SLR Kits 


3 aN, 


Elan Il Kit w/28-80 Call 
Elan I-E KIT w/28-80 Call 
Rebel X Kit w/35-80 Call 
Rebel XS Kit w/35-80 Call 


TOLL FREE * USA + CANADA 


800-888-4563 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


«~<a nner an 


Original EOS-1 Call 
Elan Call 
Elan IE Call 
Elan Il-E Date Call 
Rebel X Body Call 
Rebel XS Body Call 
Rebel XS Date Body 289.95 


CANON EF AUTOFOCUS LENSES 
MFR. REBATES (EXTENDED TO 12/31/96) 


28 - 105, 35- 135, 100 - 300 USM, 75-300 Image Stab $25 
28-7028L 70-200/28L 75 
14/2.8 L USM 2319.00 300/2.8L 4599.00 
15/2.8 699.95 New 400/2.8l/L 7549.00 
20/2.8 494.95 400/5.6 L 1469.00 
24/2.8 354.95 500/45 USM 5799.00 
24/3.5L T.S. 1369.00 600/4L 9199.00 
28/2.8 206.95 17-35/2.8L 1629.00 
28/1.8 USM 499.95 20-35 USM 449.95 

35/2 Call 28-70 2.8L 1439.00 
45/2.8 TS. 1369.00 28-80 |! 184.95 

50/1.8 I 74.95 28-105 USM 309.95 

50/1.4 359.95 35-80 Ill 104.00 
50/2.5 Macro 339.95 35-80 USM 149.95 
Life Size.Conv. 219.95 35-135 USM 269.95 
50/1 L 2529.00 35-350L 1999.00 
85/1.2L 1879.95 70-210 USM 249.95 
85/1.8 374,95 70 - 200/2.8L 1539.00 
90/2.8 T.S. Call 75-300 stabilzd 584,95 
100/2 447.00 75-300 Il USM 239.95 
100/2.8 Mac 588.00 75-300 I! 184.95 
135/2 LUSM 1049.00 80-200 Ii 144.95 
135/2.8 SF 384.95 100 - 300 USM 319.95 
180/3.5 L Mac 1629.00 100-300L 619.00 
200/2.8L 714.95 2X AF APO 329.95 
200/1.8L 4499.00 1.4x AF APO 419.95 
300/4 L 1089.00 Ador 2x AF 74.95 
200 E with Case 52.95 TTL Distributor 45.95 
300 EZ 149.95 Off Cam Shoe Adapt. 27.95 
380 EX 169.95 Connecting cord60 39.95 
New S40EZFlash 334.00 Connecting cord 300 44.95 
480 EG Outfit 509.95 a 
Ikelite TTLSlave Sensor 119.95 Off Camera Shoe Cord 
Slave Unit E 39,95 Compact Battery PackE Call 
ML-3 Ringlite 194.95 Transistor Pack E 136.95 
TTL Hot Shop Adapt. Ili 62.95 Transistor Pack E Nicad249.95 

NASHICA CONTAX 
DENTAL EYE II Call G.1 Compact AF Call 
Mirror f/Dentaly Eye 164.95 Free Flash offer Call fiDetails 
Medical Eye 1000 Call 168 Call 28/2.8 Call 
Data BK f/Dental Eye! 44.95 45/2 Call 90/28 Call 
New T4 Weatherproof Call TLA 140 Call 
New Microtec Zoom 120 249.95 Contax SLRs 
109 Multi Program 191.95 New AX AF SLR 2100. 
FX3 Super 2000 149.95 *MFR. REBATES Up to $225 Cali 


YASHICA ML LENSES 


50/1.9 45.95 
28-80 109.95 35-70 89.95 
75-200107.95 C514 Flash = 


FA 5,6 Screen f/230 AF 


RTS Ill * 2289. 167 MT* 539.0 
1429. 


ST s2 Gall 
RX Foqe: Agsist ae Call 
T2*AF 


Call ma AF Bk Call 
TVS Zoom Call 


Dy FUJICA 


MFR REBATES 


Free Leather case ($200 reatail value) w/Purchase of GA-645 
Free 20 roll of Fuji Pro 120 film w/Purchase of 670/690 Cameras 


(offer expires 12/31/96) 


PRO CAMERAS 
GW-670 Ill with 90/3.5 
GW-690 Ill with 90/3.5 
GSW-690 Ill with 65/5.6 


Buy any 3 Filters and Get 10% OFF 


these Prices 


STORE HO! 


STORE: 3 1 367 


CUSTOMER RELA’ 


212-741-004 


Mon-Thur. 9:00-4:30, Sun, 11-2 | 


* The world’s smallest and 
most elegant zoom camera 

* Highest quality throughout, 
from its durable stainless 
steel body to its ultra-sharp 
24-48mm all-glass aspheric 

zoom lens. 

* Canon's exclusive Hybrid AF 
technology assures sharp 
photos, 

* Easy drop loading, built-in 

flash, and full fed operation 

. otiie Canon USA, Inc. 

1 year limited warranty. 


A-1 UW. Calll..2-115... 249.! 

Z-115S Caption. Call 
2-135 Call 
2-135 Caption Call 
Zoom 70 129.95 
Zoom 60 Kit 109,95 
TELE 80 Kit 96.95 
Del-Sol Solar 119.95 
SureShot OWL 69.95 


AUTOFOCUS POINT & SHOOT 


2-70W 


184.95 


EOS-1/1N ACCCS. 


( 


Battery Pack f/EOS-1-N 129.95 


E-1 Drive Booster 299,95 
Hand Strap for E-1 24.95 
Nicd Pack f/E-1 79.95 
Nicd Charger f/E-1 199.95 


Nicd Chrgr wi2 Nicd Pks E-1344,95 
Focusing Screens #/EOS-1 31.95 
EC-KR Bright Laser-Mt Screen 54.95, 
Command Back E 1 194.95 
Hove Manual f/EOS-1 19.95 


MACRO ACCESSORIES 


Extension Tubes with Case 
Canon EF-12 Ext. Tube 69.95 
Canon EF-25 Ext. Tube 109.95 
Kenko EF-12 Ext. Tube 59.95 
Kenko EF-25 Ext, Tube 69.95. 
Kenco Auto Ext. Tb Set 109.95 
FD 50 79.95 
Extension Tube M-20 9.95 
Auto Bellows w/cable 209.95 
35-52R Duplicator 99.95 
LC2 Transmit. 29.95 
NEW “D” CLOSE UP LENSES 


S2mm 69.00 58mm 84.00 
72mm 115.00 77mm 139.00 
MISC. ACCESSORIES 
Remote Switch Adapt T3 19.95. 
Remote Switch 60 T3 31.95 
Magnifier S w/Adapter 36.95 
Extension Cord 1000-T3 31.95. 


MISC. ACCESS 
FD to EOS Macro Adapt 69.95 


[ E1 BOOSTER | aor Fp to £0s Adapter 39.95 


BP-5 Batt Pack 54.95 
BP-SOAA PkVertcal Gp flan! 64,95 


BP-SB External 18P-50 59.95 
New BP-8 f/Rebel X 29.95 
New LC-3 Set 309.95 
EOS CASES and HOODS 
Case F/A2, A2E 54.95 
E5-€20 21.95 
EW-60,608,62,EW-63,65 19.95 
EW-75,78 38.95, 
EW-83 25.95 
E5-62,65,65-1l, 71 20.95 
£T-62,65,65-I1 19.95 
EW-68 A 25.95 
TRIPODS 
Pro Tripod 1 149.95 
Deluxe Tripod 10 59.95 


Custom 100 w/Head 34.95 
Pan or Ball Head 54.95 
CASES for FD SYSTEM 
LH-A17, B24 7.95 
LH-C24 9.95 
EOS Finder 

Accessories 
Angle Finder B 84.95 
Angle Finder Adapter f/A2E 29.95 
Dioplers t/E0S 12.95 
INTERCHANGEBLE GRIPS 
VG-10 f/A2/A2E 69.95 
GR70 24.95 GR-80 TP 34.95 


PrEenN TAX, 


PZ system 
Manufactures Rebates. 
PZ-1P$100.00 PZ-70 $30.00 
New ZX-5 Call 
PZ-1P Call = P2-70 279.95 
PZ-70 1 Kit w/35-80 AF, Camera 


Bag, Batt, 3 Yr. warr Call 
35-80 /4-5.6 109.95 
80-200/4,7-5.6 AF 154.95 
100-300/4.5-5.6 199.95 
AF 500 FTZ 294.00 
AF 330 FIZ 162.95 
“FA” AF LENSES 
New 20/2.8 Call 
24/2 459. 28/28 239. 
50/1.7 139. 50/1.4 189. 
502.8 359. 100/28 Mac 569. 
85/1.41F 899, 200/2.8 IF 1199. 
135/2.8 359. 300/45 899, 


28-70/2.8. 1199, 28-70/4 AL. 194.9 


300/2.8 EDIF 4699, 70-200 254. 
28-105 344. 100-300 354, 
80-2002 8 1889 

F 17-28/3.5-4.5 419. 
2X For Pentax AF 74.95 


PENTAX AF IQ Zooms 
Mfr Effect. 


reb. Cost 
140 289.95 $20. 269.95 
160 339.95 $30. 314.95 
928 229.95 $20. 209.95 
9OWR 199.95 $20. 179.95 
EZY 129.95 $20. 109.95 
New 115-Mini Call 
UC-1 Date 129.95 


PENTAX MANUAL SLR’s 


P30T 174.95 K1000 179.95 
LX Body w/screen Call 
Dial Data Lx 54,95 
Battery Grip M 29.95 


Remote Batt: Pk Set F/LX wnd 34,95 
SERIES A LENSES & ACCS. 
50/24 52.95 35-80 94.95 
80-200 107.95 
AF-280T Flash 159.95 
AF ACCESSORIES 
Data Back FE f/PZ10/20 89.95 
Data Back FD f/P2-1 89.95 
Data Back FD-P1 f/PZ-1"P* 104.95 


Cable Switch F 29.95 
Magnifier FB 49.95 
Hot Shoe AdapterF 24.95 
Ex Cord FSP 24.95 


81AB 85AB Soft Contrast Soft FX Color 
RED.ND SoftNet Warm FX Graduated Enhanc. 
49/52/5S5mm 10.25 34.95 27.25 29.95 31.50 Call 
58mm 11,99 47.95 34.00 37.50 36.75 Call 
62/67mm 15.75 61.95 44.50 4650 44.75 Call 
7277 mm 27.25 Call 58.50 62.75 58.95 Call 
Cokin P 54.95 61.95 62.95 78.50 Call si 
Cokin P “XL” 3.25"X5.65" - - 99.95 - 
Tiffen—"Which Filter” VHS Video Tape 23.95 
Buy any 3 Filters and Get 5% OFF these Prices 
B+W etme 
Color: Red, ggA, ND3/6/9XSoft Zeiss Cross Circ. Color Soft Spot 
UV/Sky Focus Softars 1,42 Screen Polarizer Polar. Srotevel Fog 1,2,3 
39mm 24.95 24.95 —_ 39.95 74.95 79.95 
49mm 15.95 16.95 139.00 32.95 31.95 62.95 38,95 233 95 
52mm 16.95 17.50 139.00 34.95 34.50 65.95 40.95 24.95 
55mm. 19.95 20.95 145.00 36.95 36.95 74.95 45.95 27.95 
58mm 22.95 23.95 145.00 38.95 38.95 77.95 48.95 29.95 
B60 84.95 89.95 - 149.95 - 239.95 119.00 109.95 
62mm 28.95 27.50 145.00 47.95 46.95 79.95 50.95 37.00 
67mm 34.95 37.95 156.00 49.95 54.95 101.95 64.95 42.00 
72mm 43.95 47.95 169.00 59.95 71.95 101.95 83.95 52.00 
77mm 49.95 54.95 199.00 64.95 76.95 124.95 99.95 65.00 
82mm 69.95 — _ Soft 89.95 209.00 104.95 109.00 199.95 114.95 109.00 
86mm 74.95 * 79.95 image - - =- 129.95 239.95 =_ - 
95mm 109.95 - - —_ = = 239.95 = = 
B&W EXTRA WIDE UV FILTERS S2mm 54.95 67mm 79.95 72mm 99.95 


“(Excludes the 814, 818) 


ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


ADORAMA\' 
D PRICES INCLU 
DE ALL MFR. 


MANUAL LENSES 
for AUT! SU . 
LENS Bh Mounts for AUTO FOCUS CAMERAS NPAK . 
15/2.8 me Price "I" EOS Nikon Pent: res Pro 1205 Vivitar 
14/3.5 429.95 ms AF lax 120 ; whBattery Pack zsa.9s 283 eis 
18/3.5 589.00 575. - = PD ai ic 95 285 HV 64.95 TRIPODS & A\ 
.00 589. = per Call ~M 3120 ccs. 
24/28 ‘ogg 3 38900 2660 w/Module ect Metal shoe zaars 01.95 esse ate a 
28/1.8 59.00 165.00 1 ;00 325.00 =. aD wahnodale 69.95 Metal Shoe wrest b 39.95 3008 Tbe; Terops aa $4295 3135 244! 5 TZ 
50/2.8 M. 177.95 1 79.00 165 5 72.95 Wein Fl utt 4495 300! PwMini BH, 224.95 95 rom 
Byaeicee| Sones Bones 22308 NEAL SBEAF winodule 49.88 Wein Fas shoe save 44 3000 79.9 mas 3170 10795 ge yenes potable Ton WOODEN Tr ell 
A ‘oO ef e =, wi 7.9! .95 2800! ¥ 1.95 . r, eek 83.! 
cee ames Ces Ie ace ee ae Ehetmee ov a 
30028 APO 309.95 Lbs 769.00 ae - Bran Ringiont > 139.95 836AF Auto Z 4195-310 69-95 30 Soag | 300924 ae 95 6 Sport Standard 13798 “CULLMANN 
300/4.0 APO 2199.00 2199. 319,00 329.00 - New DX12 R Ring 16495 Maxxum loom f/ EOS 3014 127: 11 6995 | 32025 95 3055 39.95 112 Sport Pe: “s lard Lux 146.95 1 Unipod 
‘ . . glight_ 2 & Nikon AF 302 .95 3013 19.95 30! ; 1267 form 95 Mat 29. 
cate eea taverns es 00 2199.00 21 - DEDICATED 29.95 728 AF 2149 1 929) 10795 3026 s7 114. otal Luxe 146.95 Magic 2 Tripod .95 
OM 569.00 99.00 CA,OM, MODUL Flash f/C. 95 302 .95 3020 28.95 3 95 48: T 
500/ jac, 599.' 569.00 - YIC,RC Les M. ‘anon EOS, 2 122. 113.95 302! 1063 REPORTE! 9.95 Touring Se 99.95 
Sb Asm a8 8 me - Gonee be Kawaii ass Ea tovotings ae Sas sm Sy RE ae Tn oe ee 
600/8 — 509, 199,00 3199 — Nikon Pk, TM ule lash 7 212.95 30 95 3130 95 3029 37. 2 14.95 224 09 ‘Titan cT-110 54.95 
00 9.00 K, TTL.KC 23.95 FLASH 9.95 3036 1 33 «0 54.95 17.95 26 234. 224.9) qT 
18-35/3,5-4.5 364.00 3 peg i £05, Maxxum, 3195 NOB ACCS. sat pe 3037 3038 .95 303044 thors .95 Titan CT-220 249.95 
4.5 UC 389.95 64.00 359.00 364, = Nikon F3 im, Nikon AF 79: 2495 SL2 0 239.95 ; 144.95 303 95 jew Carbon F 349, 
95 3 .00 364,00 H , Minolt 95 SCT BN 3051 30401 3047 9 119. iber 494.9: .95 
2470356 UC 154 29.95 389.00 389.00 — Hasselblad Minolta 4495 8-4 areeeeayiisces ae ee Sh a papa Si Sapo 354 Ox J BALL HEAD: 
8-70/2.8-4 95 159. i ER ‘onica TTL 66.95 22.95 Vi 95 262.95 95 61.95 3 .95 320 95 A S 
CENA ae .95 154,95 1 622 Fi 86-33 Charge 20 “echo re rae ak Beene eda tenes Ti Fe RCA-SWI 
2.8 95 119.95 12! 54.95 159.9! 622 Suy LASH & AC d 99.95 FK-2 ‘ HO 154 ed. Ball Head : 241 Interpro334, 334,95 MON! 

BBANES6 Ager paseciatags sah 95 12838 62 Sipe woo se 8034.95 Seas iNaneoutenenone is 5, LM Bal WO nage 3) intero934.95342 464.95 3 YEAR Ras 
-105/4-5.6 U — 109.95 109: 239.95 Lp al oe si 30 Lightweigh' 3 Geared H 8.95 PRO 519.95 ARRAN 
Cr Sep eel 95 109.95 109. — — bistuyed He 289.95 GMA Me ase Oly 485 Fahad oakoal oe yn pe 410R STUDEX ied 

Hetinign eal NS there Vi Ring Light Hes rx EF 430 Flash ares SE ee 3 Hcedagerht sais oe ISR sh a ae 
70-2105 6UCII 124.95 Wo95 7935 23495 234.95 foe aul Head For aitecgigkhy rok as Se it vies beac ne 699.95 500 Tee STUDE $995 
7 f 1 124, 2 79: ¢ 95 ide FI 99: 194, 54.95 95 Head R 
Poaignsss 70027800 27483 W245 12495 12485 aie | Be Sirobotrame, ane Rifomatc 5835 ‘eocen pon acts. ih sinos soccJatss 
70-3004.56 669.00 '95 274.95 274: 95 “3 Cluster 42.95 N Compact . uto Doll : 434.95 724.95 
APO 659.95 6! 74.95 M5 (UeeeoueS 66.95 Ne BRKT ON jew 3248 Sh gags | 237 Vars ly 117.95 505C 614. 
Tas aea ne geen nate 659.95 669.95 — Beerhte pshtand pang jae Ab nai 8 yet iad ts bac? Sueiaaa heer, 96.95 ,MONOPOD i 
70: ot 169.9 Filter te Cor 0 SK 109.95) Apr 161 Spor 
7030045 601 Mac 95 269.95 260.95 Kit d Baas R200 LESS eo Sree 220) igs NEDSKCAT 3688 562 Sport 4 74.95 
lew = -_ - t .95* ide Arm : rt 4S J 
feast e tase = paver a nee See meoor ‘teen Se 
-_ 51 3 ¥ 195° 95 321 ™ umn Me tude 9.9! 
pe es Call Call Call Sov Pon mE A i thiol eae sibs hp 3205 66.95.3232 Cor aE a | Hoo eee 108.95 1564 10735 
Aspherical Call na Se nach Tass gp Many iManiya wn ate lt Avice! 3296 Quick sai Pod 19.95 Heimer ceeds) antes soe Abt linger espe 
ux} Call Call Adapter (5 rger 104.9 ress-7 Compa 792.40 32215 95 3221 99. 3270 Compact ase 2995 558 ini Studex 95 with 114°" . 
A) Te . Call ish acai a2 Qh66 Denn os 7s (32 be eg Quick Release 22. red 3593 Ball IE Economy mrp 
Sic — — Q8¢S Charger 3193 Quick Fl is Reggie) 79. AS asyasnna) Viaros 3 Pro Quick Ri 2.95 New Carbon Fibe aiz9s | Bal#IGG wQh 289.95 
LENS Ue [— LEN Q8C3 Charger Bee sai 7 3235 223. a We ee elease 29.95 P. rreporter179.95 8 jant wQuick Rel 469. 
ge 5 Camer 95 3234 Legs #/30! AN & 5 Ball #2 wi el 469.95 
ie Man, Focus Maxxum EOS SES _ ee aan oe ea i ae sa3s ae ie ee! a1 Doliiees isdn 28 et A ei pert bitin pred 
ATX AF Nikon AF #767 Fil 1D,444D) pp Il dual flash 95.95 95 he Long Ler 95 wiQ.R .95 35mm Pl rea 19.9 
228 aap ieserar momax R77 Filter Kit 544,555 39.95 ieppllDelre kt 7295 otkh leibae elias! 1270 104.85 1371 12395 are ee 
a secre eee ee eee 38 — BENBO moe ie may BB saltieaos : 
jacro Ext. see = a ra 141 Tele-Fil £/400's 55 29.95 A ti i 95 1570 . BAL \ 
100/2.8 ATX AF Ma 89.95 = = = — Auto Slave iya00% 383 29.98 Auto Quick Release 52.95 TRIPOD: UNF-LOC PT 199.95 New #3681 = HEADS 
es ATXAPOAR = Cal Coal i-mate aie 26.95 mounts add ares Trekker : Compact (48*) weg Ball 54.95 175 sd #3677 Ball No dl 86.95 
200/2.8 ATX APO AF ae ef or iia Bede Grip erareckss 2435 44009 NEWTON ; #1062") 197. #2 ee es plea age + od ot 98) Foe 134.95 
30028 ATX # ikon 1529.95 Call Call ee = 3795 #4010 Nikon F4 (45") 211. 221, Ball Head Lightweight 95 1276 woukboean, 11995 @ 1675 Prof. Ith 289.95 
br 6SD Canon 1549.95 am = sa 2: mA & pe EOS 495 picture Ball Head 62 D HAMA Gard ae sree prey tee pega 4 midi 
eat ATX APO AF Call = = - = — Hove Man — #5000 Twin Fl 39.00 3 ee Tripod Head pa jelta Pro "S" Tripod 34 1575 Ball 4 wetes | 1080 rs oe 379,95 
penis 5-45 MacAF = Ts Ee oak = = BZ ENGR Nes So de Sari, 19.95 Treke Need ints ADORAMA 9.95 1576 Ball 4 wid. oes with Quick ; 
Ceca ld eS Moa ee een coe 3272 128.95 ator 49.00 bo rater ee TRIPOD eraiiony counalee? #3854 QuickFix| 479.95 
Sr ees ae eee torarea sm i te eae a aces 
ae ha wal ee Oe = = —  50Mz5 35433 benecouabnal marge net a sigs is forsuden, Mi sl caaek teeters Passe. Call 
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38-80/3.5-4, BATXPro — 129.95 —  50Mz5 3a 95 35" 435 fi lex ae eal 
4.5 499.00 ~ wicont 9.95 Case 16. a for Pro/Tel 31.95 sTl I 
28- = 499. eS cL r 95 46 ele ‘UDI 
RRR hs ha Bey Sw BR a ocho cate ns 
28-210 Call = atin fe =i § ries wiNicad 344,95 U6000 T TRIPODS | 86 Quick Release ioe Mt Head fixed 95 
6 at - a - ms pare Nicad f/ Add 49.9! M ripod 540 Angl lease Large 79. 299.00 
Sco af MEMES > as. wl BB _ ee ee Re oat tikee ww BE omoactas snares 
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TAMRO eY Fe = a — Nikon, ens prt Lu erX 417.00 SROrKsal 89.95 Fen Twin Cam Plato 4595 ey x MEAD wiQuick Release 209.95 
I GENSES = Rem Sens. 45 cr ony 395 Ming MEDYNE , Master 67 ONAL ey ee ee ees bell es ee ideal LEITZ » 
‘ TAMR ic Additonal eioeaaine Sens, O65 CEVACTS 19:95) ay Mine 'cy or, og ervasealness 353 £2.8 AF 12 rge Ball & Socket He: 
Be Kod Tile LoL Sil tals “ae Aas weharge bso 95 ssCoday 33.50 ers Cady 19.95 Camera G 4.95 , ae Ter Tiled ed 129.95 
, 28-80 AF Good r. with purch Es e Call . caddy 17,95 for Nik ‘onnect Bracket seeaeessensees 9.95 
te ase of 28- Pe ;on 80-200/2. onesabecvees 
Tamron pepe 8.200 AF (non super) MORRIS nemon, permabak wiQuic Release CAMCANE 
55mm FROM yy Tamro J MINI SI Jet y * Pow M E 
Teor Circular Polarizs TAMRON In 200M lens. Mini SI LAVE FLASH 6V/QV Hi-Volt: ers 2 flashes 119,95 MonopodiCai 
um Circular Polarier with purchase of new 80 Mini Slave Flash Plus OC = mena a Call ne 29.95 
AF 1.AX Tel eae eee ist tide Prk petty oery 335 DYN Zin B 
acer with Heard rte (072.8 AF or Mini Slave Wide one apes jaderabbit A-LITE c 
LEN: daptall im AF Ti idi Slave lus 31 : ® 
LENS. Men. Fou {eauto roms Paatledd ray 33 Quantum SLAVES, SLR CASES Saeed anon ith eer! 
24/252: fee, — Mesum £08 - Rad Cal joto Hadi cal Tw ck Pack 8 
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Sr i3 tes 6 Se ante ee Rinrecotne ee eae iA.s5 Goi rugaizen saat alae akacee x 613 Call cn) ree SES 
Landscape Kit wi 4 Ato Adar 1495 tos 082 Same aes oor crane ana fy es are £24 Ve Cal 2 balk ae Sree 
» al ‘iter Hi jase! 9! tar 4 95 jal Al. ee =: a 3 Mi 
Mountain snow Kit. nis alta Be Be Mn Ber Kips watin »» 3498, Sian 1030 1438 rematch | 
60, 86, 6 AF Ext. R aos rect 11.95 14: x/4X #152) 50 13.20 OI 2345 11, 7 603 Uy] AW an 5 Mag 2 
Sky Ocean : ee nee iT haggreg rg ee SN ped Seer arate ries ce apes ree ie oh Bae 149. 
28, 56, 123, ty — Yell _ ve tao tr Spot #62-68 8 10.75 Polar ba 7.95 Hee Linear #354 6 5.99 7.50 Call an eee 
Architect “95 — O pehh 7. PPh dae hah .60 10.75 Pol: izing $160 _- 13.95 .95 Creative Fitts 19 — cow ray rid 126.9 
an 31h ture Kit Orange #2 725 1025 Ch Vaseline #8 aioe oat URE ans Boverite 4375" 1895 1995 Jue VERTIBLE SERIES Mv Magnan AW ions 
fashion Kit ; — Gree 725 1025 © iffuser #82 — Varicl #164 18.95 44: re-Shaped # — 12.95 Cal Call Phe KING Si 95 
77 84, 89.673 Shere 35 10.25 Diffuser 1/2 #83784 ppb th ay ibe Leg pip pe ees rpm it 709 Cal 4 TAG SERS 
Cokin S aesee Pa epia #5 i Diffuser 3 # Ho rae tins 50 26.95 Fir 660-671 10.50 12: Call I Photo Trekki Call 
Fite ele Hood #2383 5 pea er eh 1a ‘3087 350 Lap pd ead aie 1730 aoe Paden gad 7.00 yee 151 VESTS AND JACKETS Spe ete A 22333 * Ideal for day t 
6 3, SunSoft 80/ #47/50 BlueSolid 50 11.95 RP m #185 Y § Sunsoft 10.00 59.95 | ini Trekker Call * Back rip travel 
Black & Whi 349 BIC #20/21/22 Dreams # #88/89 9.50 ain Spot #186 7.25 12,50 Ch #694 mpl New 153 Names: ee 99.95 pack with su 
abet hala! ae an Fhe hi to Le — Sun Spot # ed ped apes Pree ye ae on : New Orion 120 comfortabl pes 
8 5 up +1 23. 189 95 Ce 8.9! wo 95, le shot 
tae a a Ren cea RE foment ip oe Gene va Li ri eave sens Sh Set SN awa. 
, #84, #695 24. FLW 0/31 split d +1/ ree enor 50 7.50 St 5.95 823 New B js 2 SLRs 
95 29.95 F #36 Grd 42 #112— 16: S Sunset 1/ 96 11.50 13. orage Box 95 7.95 Call 8 lew Orion AW jigs. lense with 6-8 
. LD #46 G1/2#120/12 16.95 M 2#197/19812 .25 Storage 6.50 26 can Photo S plus flash 
Grd B1/2#12 1 10.50 13.50 Image #201-204 50 15.90 ge Box clip - STRONG lunner Call = Access and 
21 50 Pi 16.! Coupl. Rit 395 — 646 BO: New O re jories 
Se DEAE anes tras ston eh staged yyener bo iraae 9195 12.95 652 Rol Call 644 F Ga pede: es Large Front pocket 
"50 12.95 Super 216 pele agp be 3:50 3.95 dient bene: me Topload Zoom ACT SERIES + Laminated mash 
nay cisevcaesiaiipites. pall pesakee bert heats Bey hierar yy! poy po easily ol gad 
iiters We Cal Now |OVA SERIE! 95 ine seat. 
9.95 14.95 lo stock the falling ee gas Noes 309 99" 
Mt co OMNI 
ProLers Case #5 ape reenfeal de Aiealoegd 
luxe Brief 26: lew Omni Pr 135.95 
vefcase 2835 Hand a a 
95 


VME-54 8mm 


New VME-420 Call 
New VME-520 Stab. Call 
New VME-620 Hi-8 Call 


New VME-625 LA 8mm 


with 3" LCD Flipout Screen Call 


New VME-725 LA Hi-8mm 


with 3" LCD Flipout Screen Call 


New VME-825 LA Hi-8mm 
with 3” LCD Flipout Screen 


and Stabilizer Call 
New VME-720 Hi-8 Call 
699.95 
\VMH-81 Weather Res.Hi-8 Call 
\VMH-100LH VisionCam Hi-8 Call 


VMH-38A Hi8 Stab. 


VM-1700 VHS 


489.95 
New VM-2900 VHS = 


\VM-2800 VHS 


FREGAT wrvorar. ocxen 


8mm CAMCORDERS 
Pro 932 Els Stabilization 


Pro 942 EIS /Color VF Call 
Pro 846 Color VF Call 
Pro 884HB Hi-8/EIS/Color VF Calll 


TOSHIBA VCR 

229.95 
259.95 
289.95 


M661 40 HD 

M6714 HD Hi-Fi 

M751 6 HD Shuttle 
M761 6 HD Shuttle Color 
Enhancement 


M781 6 HD Shuttle (ONR) 349.95 


INVENTORY CLEARANCE 
499.95 
499.95 
699,95 
549.95 


Sony FX-430 
Hitachi VME-54 

Hitachi VMH38A 
Hitachi VME410_ 


Attache case 
type, 

Heavy duty 
construction 
of anodized 
aluminum with 
reinforced 


corners. 
Carrying strap 
included. 


2 


* Double the focal 
length of your 
Autofocus lenses! 

¢ Works in AP. 
Mode on lenses 
and zooms with a 
maximum aper- 
ture of 4.0 or 
faster 


499.95 
VME-310 Color VF 8mm 529.95 
VME-410 Stab 8mm 549.95 


309.95 


- 
MIN@LTA 


New York, NY 10011 


Panasonic Pana 


PRO CAMCORDERS 


VHS-C CAMCORDERS 


ic SONY 


ORDER TOLL FREE *« USA + CANADA 


800-888-4563 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


ove => Cano 


wp 


GRAX810 14X Zoom Call 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 * SUNDAY 9:30-6 
STORE HOURS: MON.-THURS. 9~ 
FRI TO 1:30 © SUN 9:30-5:45 
STORE: 212-675-6789 


CUSTOMER RELATIONS 


212-741-0466 


Mon-Thur. 9:00-4:30, Sun, 11-2 EST 


New ES5000 Hi-8 20X HI-8 


AG-EZ1 3CCD Digital Call CAMCORDERS 
ASK For Big Bonus Cash PYDV-1000 3CCD Digital Call PVA206CF 14XZM — Call New GRAX710 Call New VLL-64- VHS Call EsS00O HB 20K 2m 
Back Up To $100 We a en vi a PVA 306 CF 16X ZM Call New GRAX910 Call VLL390U VHS Slimcam Call with Stabilizer Call 
ne iy BBE aes Rosmcresioon ca cee tetneee PEE og AO le 
lew ‘oom x PVD 506 C/F EIS 32X ZM GRSZ 9 S-VHSC Digital Call = NewVLE3?U 8mm View Cam Call mn 4 
SSIS MX Color Vista Call AGISMO4HEVER NPP PVSAVHSCES 899.95 RSV SVHSCw'som Call WERUSnm Venom Call E570 gr wStabizer 619.98 
8MM CAMCORDERS 339.95 PVS-64 SIVHSC Digital Call New GRDV-1 Mini Digital cam VLEA7UViewCamwa"screen Call £5100 15x Call 
New 8-761C 12X 36X C-VF Call AG-5210 VHS CAMCORDER New VLE 48 wi4"screen Call £5200 15xCir Fndr Call 
New 8-762C5 12XC-VF/Stab Call aMultipurpess |» 649.95 py gan 12, witight Call . HRS 52000 SMA Call HVL420Hi8 View Cam Call £590 8mm Call 
pene Ses a ove Call Call PV 950 Color VF Call . HRS 7200U S-VHS Call New HV-LH 450 Hi-8 View Cam Call ACCESSORIES 
4 mm Color . x 4 7 git RP 733 Digital Pr f ,! 
12x Stabilizer * 509.95 yg '970 SHS HIF Edit py.960 12x wiStab [ov we carry a full line of JVC INDUSTRIAL mg eee ae hae ptt ile pach ice er 
8-862 Hi-8mm 12x AG-1980 S-VHS Hi-Fi PVS-770 S-VHS Digital w/EIS Call Sony products for GY X2BU3ChipSVHS_— Call PO ahi MC 100-4 Pos. Char/Dise. 154,95 
Stabilizer/Color VF *619.95 Edit Call é , ‘ ; GY X33 Chip S-VHS Cam. Call SUN Shield for viewcam =— 54.95 Ca.209 Cmpct Pt. adapt. 94.95 
* After Rebate AGA-96 Edit Controller vcr's Dc 37a SVS Plyec Call ViewcamTelePort Call CBE-7 Car Batt. &Chigr 86.95 
PAL SYSTEM EQUIPMENT PV 4601 4 Hd f° All equipment complete MEE aan renee es 
SONY PANASONIC DLO MCMC with accessories as EDIT SUITE Canon MM.200 Mixing Mike 
TR350 Call R380 599.95 VHS-C CAMCORDERS PV46514HdHi-FiStereo Call supplied by Sony BRS 800U S-VHS Plyr/Rec Call DM-300 Super Drect. Mike 
Usknds Cpe l etiianed | bask hi 549.95 | py 46624 Hd Hi-FIMTS Call BRS SOOUS-VHS Player fort 2M-100 Zoom Mike 
x Stablize Cir VF Call NVA3-10K 549.95 RMG-800U Edit Control Pric PB-100 Portable Charger 
New TR 880 8mm 48x Stablizr Call yas-10x CF 639.95 | PV 4664 Hi-Fi Stereo Call 2 seasbeche p CB-110 Car Batt. Adapt. 
New TR 670 8mm Stablizr Call = NVR50 Call. NVR 500 849.95 | PVS 4666 4Hd Index Plus Call MONITORS W037 59.95 WDS55 
New TR 590 8mm Stablizr Call NVR-X1 Call NVR-X7— Call | pys.4680 S-VHS 4HD TMSSOU 5.5" AC/DC Call TLSS = 84.95 W046 
New TR 2000 Hi-8 Stablizr1299.95  NVS850 Call NVS-900 Call i hie i TMAQU 9” Monitor Call TM46 = 74,95 1137 
New TB = en Sten nue 95 NVS.990 S-VHS 100X 2M 1379. 95 Hi-Fi Jog Shuttle Gl TM91SU 9" S-VHS Call eet alsin 
“7 “a4 NVGS1 .95 | PRO MONITOR VCR COMBOS TM131SU 13" S:VHS q ore 
TRV 11 w/25" Screen 809.95 5.200 Multi VCR poe 95 : P ty po VL-20 Video Light 
TRV 21 wi2.5" Screen Call $D-25 4-Head Multi VCR Call AG-560 10" Call AG-550 10” Call TM1400SU 14” S-VHS Call - 
TRV 40 w/3" Screen Call 55.300 4-Hd Mut 339,95 | AG-51313°Call AG-S20A 20° Call Accessories (2 8mm Hi Band System 
Tey 30 mm wt Seen Gall «PANASONIC PRO PRO MONITORS for Sony /Nikon /Ricoh | New 12 Body only Call 250mm Reflex Lens 
TR-3000 Hi-8 Call NVHS1000 S:-VHS VCR wTBC = Call CT-1030M 10’ Call VCLR 0737 37mm Lens 39.95 (CANON L1-L2 ACCESSORIES CL 2X Extender Call 
WIMX-30 Digital Mixer Call 1 . VCLR 2037 37mm Tele Lens 49.95 CL-100mm lens EOS Lens Adapter VL Call 
caves enwseass vnsoguaniar cm | ot cat AULMIDEQCAMCORDERS \etistrta 9 gaa | inoesaaion Gal We romiaeaw Ga 
: i SHARP 8 arger wiDis 69. 
GRANGE VHSC with Light call E-30 or VLE-4O Viewcam Call | CT 1384VY wiTuner Call USA WARRANTY DC-S10 Car Chrg/Dis. 99.95 nat init H kali ile be Bite 109.95 
GRAXI00 VFS-C Cail AIWA CT-200M Multi System Call & ALL ACCESSORIES AS —8G510Por. ChargerwPsc 89.95 Jet AN Cal 5.1000 Rain Shveld & 
GRAX900 VHS-C Stab.CVF Call. ~—- Alwa MXi Multi System VCR Call | cr-2084vy Call CT-2084Y 20°Calll PACKED BY MFG. DCP77 Car Batt Adaptor 62.95 cai dhetd om glee Le adele is 


CKLE BOX" STYLE CASES 


Aluminum cases that are foam lined with tongue-and-groove moveable 
partitions. Two large top sections split apart, each with its own compartments. Hinged locks 
with keys for extra safety. Available in 2 sizes. 
Tackle Box Case (15x11/x7%") 
Tackle Box Case (20/x12x10/"). 


ALUMINUM ATTACHE STYLE CASES 


30,000X Binocular 4X Mag. 
30,000X Binocular Goggles 1X Mag 
Focuses as close as 9” 679. 


© Multi-Coated 4 Elements in 4 Groups 
Available for: Canon EOS Nikon AF 
Pentax AF Maxxum i (Xi w/o power zoom) 


$7. 95 


DELUXE CASES 
18x13%x5%" 

Cases with Diced Foam 
CSAS) .. 
Black...... CSAB) ... 


Silver ....(csaso) ... 

Repl. Die-Cut Foam 
1-18x13x 1" & 
1-18x13x2"..... 


BINOCULARS 


30,000X Binocular 2.5X 
Magnification 


429.95 


AUTOFOCUS 
EXTENDERS 


CSA35 
CSA66 


49.95 
59.95 
with Adjustable Dividers 

64.95 


8.95 
New Nightvision Scopes 


499.95 


1.95 


- 74.95 
-94.95 


COMPACT CASE 

14%x13%x5%" 

Silver with Foam 
csacc) 39.95, 

Black with Dividers 
csaco) 49.95 

LARGE CASE 

20%x13%x7" 

Silver (csas) 69.95 

Black (csa.s) 79.95 

Silver with Dividers 
csa.os) 84.95 


MONOCULARS 


1400X Monocular 2.4X 
Magnification 


1400X 2.4X Magnification 
2000X New Mini 1.7X Mag 


60,000X 5.2x 


Height: 31” 


189.95 


189.95 
269.95 
5000X Compact 2.4X Willlum. 299.95 
10,000X 4.3X Mag. willluminator319.95 
1149.95 


SGR Low Angle Tripod 


Individually adjustable leg angles adapt to 
uneven terrain or low level work, as low as 5.5” 
Handles full size camcorders and medium 
format cameras. Has center locking brace and 
quick change camera mount shoe 


66". Weight: 6.5 Ibs. 
with RTH2 Two Way Tilt Head 
with F-10 Video Fluid Head 


MACRO FOCUSING RAIL SET 


Where critical focusing is desired 

* A must for macro photography. 
Constructed of all metal parts 

* Moves in 4 directions : forward, back- 
ward, right and left « Fine focusing knob 
for precision accuracy * Engraved scale 

* Can be used with copy 
stands or tripods. 


ee 


Mfg. by 
TIFFEN 


139.95 
149.95 


$139° 


may not be exact. 


‘SHIPPING INSTRUCTIONS 
We now accept Discover Card. Personal checks welcome, will ship without delay. Name must be imprinted on check, also include address, phone, and 
a copy of major credit card or driver's license for reference. Shipping, handling and insurance additional. 14 day money back guarantee less shipping, 
with packing and blank warranty card, except film and paper. We ship UPS. Some items special order. All orders are subject to acceptance and verifica- 
tion, Products in this ad are supplied with USA or Adorama's own exclusive warranty at Adorama's option. Copies are available upon written request. 
Products not accompanied by manufacturer's warranty are not eligible for rebates offered by manufacturer 
D.CA. Second hand dealer's license #802862. NYDCA #898591. Not responsible for typographical errors. Pictures are for illustration purposes only and 


Prices effective till Sept. 13, 1996 


ee 


TELESCOPES 
Spotting 
copes 


WITH ALL 
ACCSESSORIES 


500mm £5.6 
SPOTTING SCOPE 
TELEPHOTO LENS 
Fast £/5.6, Short 8.5" (weighs 2 
Ibs. 11 02.) May be used as a 
Spotting Scope with Optional 
Conversion Kit 


with Case only 209.95 
Fid Adapter Converts 

your Pro-Optic 500 £5.6 toa 
fast 360 f/4 74.95 


Spotting Scope 
Conversion Kit* 49.95 


(* with purchase of the 
Pro-Optic 500/5.6) 
CELESTRON 100m f/11 Multi 


Coated Lens Only 299,95 
= pata 
SPOTTING SCOPES 
15-60x Zoom 179.95 
15x Black Brass 
Mini Spotter 54.95 
€90 Basic Call 
C90 Multi Coated Call 
C90 WC w/1-25" Call 


90 WC RC wil 25" 
C90 MC 1.25" Special - 
Edition w/Pro Optic 1.25" 
25mm Ploss| Only 359.95 
€90 MC .96 Special Edition 
WA86" star Diagonal 309.95 
C5 5" Scope Call 
New Rich Field 80 Scope Call 


BUSHNELL 


WIALL MFR'S PACKED ACCS. 
DISCOVERER 


Discoverer 15602m 179.95 
Camera Adapter 19.95 
Case f/Discoverer 19.95 
Car Window Mount 34.95 


~<— 


vglas vetted: 
(Omm 
78-1800 base 149.95 
78-1817 Basic Kit 247.95 
78-1200 Rub. Arm 163.95 
78-1217 Rub. Kit 259.95 
15,20,25,40,60X,E.P. 33.95 
22X W.A.Eye Piece 48.95 
Zoom Eyepiece 84.95 
New 20-45X LER. 89,95 
ELITE Waterproof 
15x45 Rubber wics. Call 


Call 


BINOCULARS 


COMPLETE WITH CASE OR POUCH WHERE SUPPLIED BY MANUFACTURER 


BUSHNELL 


OW SION OF BAUSCH LOMB 
New Lytespeed Call 
Endorsed by The Audobon Society 
8x30 Nat. 
8x40 Birder wi/Case , Strap 
&Birdwatching Guide 42.95 
8x42 Natureview 85.95 
10x42 Natureview 102.95 


8x36 CF wicase 

10x40 CF R/C wicase Call 
7x26 Compact R/C Call 

Elite w/P-C Coating 
Rubber Armored wiCase 

8x42 589. 10x42 Call 
New 8x42 Waterproof Call 
New 10x42 Waterproof Call 


Regal Fully Multi Coated 
8x42. Call 10X50 Calll 
PRO SERIES 
TXSOWA 109.840 109, 
TOSOWA 109. 1260WA 124, 
New Pro w/Focus Lock 


7x50 Call 8x40 Call 

10x50 Call 8-24x50 Call 
ULTIMA 

7x50 Call8x40 Call 

8x56 Call 9x63 Call 


1Q42WA Call 10x50 Call 
ED GLASS SERIES 
65x44 Call 9.5x44 Call 
MINI with Ruby Coatin: 
8x21 44.95 
New MINI Multi aed 


10x25 
7x16x25 Zoom 74.95 
Monoculars 
8X21 29,.958X25 39.95 
Opera Glass 3x25 
Mother of Pear! 
Bird Watcher Kit 
7x35 Binaclar, Peterson 
Guide, Lens Cleaner, 


Wide Strap,Only 


49.95 


54.95 


Seitz 


COMPACT sneer 
8x20BCA Black 
10x258CA Si 
10x258C Call 
Case for Compacts 29.95 


NEW GENERATION wi Case 

7x42BA 

8x32BA Ultra 

8x42BA 

8x50BA 

10x42BA 

10xSOBA 

New Binocular Holster Case69.95, 

Tittall Binoc Tripd Adpt 19.95. 

7x42 BD Geovid (Yard) 2995.00 

7x42 BDA Geovid Call 
SPOTTING SCOPE 

77mm Spotting Scope Call 

77mm Spot. Scope APO Call 

20-60 Zoom Eyepiece Call 


USA WARRANTY 


We are Now Zeiss USA 
Authorized. Dealers 


MONOCULARS 


5x Mini Quick 105.95 
20x60 Stabilizer Call 
Designer Series Binoculars 
Includes Case 
4x12 384,95 6x18 384,95 
8x20 Call 10x25 Call 
7x45 Call 8x56 Call 
10x56 Call 
Classic Series includes Case 
8x20 Call 10x25 379.95 
* Classic Rubbeized wiCase 
8x20* Call 7x42* Call 
8x301F Call 8x30 CF* Call 
8x56" Call 10x40* Call 
15x60B Call 30x60* Call 
20x60 Stab.Binoc Call 
Closeout On Non USA 
Binoculars 
10x40 GA 
Hand Case for 10x40 


779.95 
79.95 


a ee 


E-SERIES wicase 
7x35E 279.95 8x30E 299.95 
10x35 E 324.95 
New 10x42E Superior 619.95 

Travelite Ill w/case 
7x20 62.95 9x25 79.95 
oF Ae ge ned 

ational Geographic 
8123, 89.95 905) 9.95 
10x25 108.95 
Sky & Earth 
2x50 139.00 7x35 117.00 
8x40 129.00 10x50 144.00 

Sportstar Pockets 
8x20. wiC 104.95 
1Ox25.wC 114.95 

Sprint 

7x21 57.95 8x21 56.95 

9x21 63.95 10x21 61.95 
Roof Prism w/case 


8x32 Execulite 335.00 
10x40 Execulite 415.01 

AS Diplomat cae 
8x23 R.C 6.00 
10x25 R.C. 192. 00 

Sea & Sport R/C 

8x23 Mountaineer 217.95 
10x25 Mountaineer 234.95 
7x50 IF 199.95 
7x50 IF wiCompass 259.95 


Fieldscope 60mm 
Standar ED 569.00 
Angle ED 619.00 

Fleldscope 7emm ED 
Fieldscope 
Angle Fieldscope 999.00 


Photo attachment 174.95. 
20-45x Zoom 159.95 
15, 20, 30, 40x Ea. 74.95 


60X 79.95 30x WA 139.95 
New 24x WA. 144.95 
Spotting Scopes 


15-45x Spotter RC 339.95 
15x45 Angle R/C 354.95 
Camera Adapter 14.95 


Waterproof Spotters 
16-47 x 60 XL 379.95 
16-47 x 60 XL Kit 

with Tripod & Case 409.95 
Astronomical w/case 


‘OCRFTACHE seRies” 


8x42 194.95 10x42 214.00 
Zoom Series 
7x15x35 Scoutmaster II 159.00 
New &-20x25 139.95 


MIN@LIA 


Rebate Up to $15 Available 
From MFR Call fiDetails 
STANDARD (Rubber Coated) 
735EZ 59. 735XL 94, 
7x50 XL.199. 10x50 XL 124, 
10x50 EZ 69. 12x50 XL 129. 
82050 XL 154, 7-15x35 129, 
POCKETS 
7x21 66.95 8x22 
10x25W 
COMPACT 
8x23 71.95 10x23 84,95 
817125 109.95 
ULTRA COMPACT 
World's Smallest Roof Prism 
6x18 154.95 8x18 179.95 


94.95 
109.95 


COMPACT AF 
10x23 AF 142.95 
Weathermatic 
8x23 146.95 10x23 164.95 
‘SPOTING SCOPE 
FV63 20X-50X 264.95 
FUJINON 
F-SX SERIES 
with Fashion Strap 
6x30 FMTR SX 309.95 
7x50 FMT SX 424.95 
7x50 FMTR SX 469.95 
7x50 FMTR CSX 519.95 
8x30 FMTR SX 334.95 
10x70 FMT SX 519.95 
16x70 FMT SX 549.95 
Tripod Adapter 19.95 


BIRDING Be 
8x40 BFL 104.95 
SERIES 4000 
7X42 ROOF PRISM =: 149.95 
10X42 ROOF PRISM Call 
SPOTTING SCOPES 
80 w/20X-60X 574.95 
80 ED wi20-60X 1039.95 


KOWA 


SPOTTING SCOPES 
wi20 to 60x Zoom Eyepiece 


TSN-1 77mm 45° 599.00 
TSN-277mm Straight 555.00 
TSN-3 Flurite 45° 1029.00 
TSN-4Flurite Straight _ 1019.9 


W/O EYEPIECE 
TSN-1 399,00 TSN-2 389.00 
TSN-3 849.00 TSN-4829.00 
ACCESSORIES 
25x LER, 139. T40x, 25x, 104, 
71x 145. 30x w.a. 167. 


PA2 Photo Adapt 148.00 


SIGMA 


Binoculars 


PENTAX 
CALL 
SWEPT 
BIRDING SERIES 
85x44 Audobon 214. 
8.5x44 ED Audobon 399, 95 
ULTRA LITE 

8x42 199.95 10x42 209.95, 


New TRILYTE WATERPROOF 
12x30 Roof Prism wicase 


STEINER 
ee 


12x36 Image Stabilized 949. 


8x32 Waterproof 199. 
8x23 Compact waterprf 159. 
8x22 Compact 119. 
10x25 Compact 129. 


Prices Valid to Sept. 13, 1996 


MAINTAINED. 


Professiong] Film NTAINED Sat 
AT ADORAMA WHEN IT COMES TO FILM, YOU CALL THE SHOTS. 


AUN] 


‘a Chill 


At Adorama, selecting the right fil 
is as simple as 1, 2, 3. 
USA (Roch.), Direct Import (DD. YOU 


2 
» |Kodak 
PRO Products Network 
CHOOSE. And of course, whatever you 


Adorama is a Kodak Pro order comes with Adorama's chill 552 
Products Network Dealer quality film control — at no extra cost. 


SEF 


m 


Slide films are now 
available with 


Kodak or Fuji 


Pre Paid Process 


ing 


COLOR PRINT FILM 35mm MINOLTA VECTS he Mini AF Call 
135 36K. 135. 120 120 220 Yashica Acclaim 
film __ASA ad etn ante te 36 [oth PROC! 34 PP Beate. ih 100,338.95 2001 cat 
GA (100), 1.88 2.75 8.17 9.04 = 2.29 3.49 10.98 12.18 an sa a ae aa tS AEA [es pee Npcretl ie aa or Call 
< SLES CS SERRATE at 108) | 5.35 1404 [2675] 330 1458, 9095 [SH — Pls 2000 Alito $495 soar call 
GC (400), 2.39 3.39 8.68 9.68 2.95 4.35 11.64 13.04 Me as SAPESIT a at "J EINES oon A195 3200 Auto 75.95 sro call 
Royal Gold RZ (25) - 4.29 | - 10.28 - 4re - 1348 8 PMC... 44.95 3600 Ix 129.95 Joost ar Call 
Royal Gold RA (100) : 3.65 9.68 ~ 449 - 13.18 vps (160) 5.09, 13.78 3.25 16.25 32.50 4100 Ix 159.9 sehr 
Royal Gold RB (200)! - 4.35 | - 10.28 - 5.29 - 13.98 vet (160) 4 See) aas eas =" ves 135-24 5600 MRX Call 
Royal Gold RC (400) = «4.65 10.68 - 5.49 - 14.18 PMC — (400) 5.35 14.04 26.69 3.35 16.75 32.95| (I60ASA) (ete ee See euatesn ae 
Royal REIOOO)! == 5.29 | = SB |= 669 |= 1538) ast tase izaas! - =| 387 75 Call 751 Call__ (X-Fi Viewfinder Call 
Special GA 36 50 Pack 112.49 199.95 546.99 634.45 PPF (400) 5.45, 14.09 weal 3 Heke 32.95 | with Processing 
Wow PAE (1000) et =| 10.16 kopak ADVANTIX FUJICOLOR SMART DA 200 ASAD Exp. 5.15 
eae i Areata Sa Wankee UB MiiAcReS 3S Sumacsee 2 
xp. 5 xp. OH ASA 25 Exy . 
ae Basaty teas pa MY a sete bentaagr ft PRO SLIDE FILM USA 35mm 120/220 200 ASA Ep re DN 100/ASA 40 Exp = DH 400 ASA 40 Exp. 5.79 
: . . x : : 
36K 36X20 Sng 120 220 200 ASA 20 Exp. 5.73 DS100ASA25 Exp Setoisexe 3.09 
KM (25) | = 4.25 7.64 - 599 - 10.28 - 9.04 ASA w/KODAK PROC w/ RU PROC ProPak ProPak 400 ASA 25 Exp. 485 439 JX-400 25 EXP, 3.95 
KR (64) | = 425) + 7.64 - 5.34 - 973 - 8.68 ADVANTIX DS 100 ASA 40 Exp. 5.79 JX-400 40 EXP. 4.99 
HlteEA (50) — — == = 5.90 6.38 10.29 10.77 9.12 9.60 200ASA40 Exp. 6.19 DA200 ASA 15 Exp. 3.09 AGFA FUTURA 
flteEB (100) 13.79 4.391 7.16 7.76 3.99 5.89 8.38 10.28 7.21 9.11 200 ASA 40 Prpck(5) 30.95 DA200ASA25 Exp. 3.95 100 ASA 25 Exp. 3.99 
HT (160) 4.99 5.39 8.36 8.76 6.79 7.35 11.18 11.74 10.01 10.57 
Fite ED (200) | 4.89 5.39) 8.26 876 5.44 6.89 9.88 11.28 871 10.11 KODAK APS MANLERS FUJI APS MAILERS 
KL (200) - 5.19 - 858 * 7.09 - 11.48 s a nest a. 53 nest Bi 73 
fle EL (400) | 5.75 6.35 | 9.12 9.72 6.79 8.55 11.18 12.94 10.01 11.77 Azo Be. Bs ra3 Ee “ees 


KODAK SHEET FILM USA 


KODAK Funsavers 


CoLoR PRINT [PR 19 esq |funsaver 4.99 w/Flash 8.90 
Panoramic 6.85 Weekend 8.99 . . « » essio nal EF 3 oO 10 ra 

4106 (VPS) 16.15 73.40 60.59 — _|Wedding Pack (5) 4095) pm Gon) S99 He) af eee rums 
an my 03 —— m9 163.75 a een ob He ‘i0) | 879 1318 1201) 595-2975) - 115.95 E100 S offers very high sharpness and saturated vibrant color, 
4112 (VCintrng) | 17.29 79.75 64.95 304.50 per 800 6.95 w/a 1185 Sart see eis 1038 Mal jms oy D geas E100 SW offers a warmer color balance as well as saturated 
a mrt ere tite iS eral WS MH) 495938 BI ipranteoiors Kogan 

: $0279 0 TI = 2 3 wae Both films use Kodak’s T-Grain emulsion technology and offer the 
COLOR SLIDE 7 a5 : 10 10 0 tt PE WT is = ilar BN best performance features. and excellent speed-to-grain ratios. 
S117 (640) 1679 74.79 614927495. ffimin 4.99 w/Flsh 8.49 | BLACK & WHITE FILM USA 35mm Prof. 120/220 
oie (647) «| (15.40 = 68.89 | 57.49 273.49 is 
Se lS | AGFA @ FILM Wsa_'24 24Prc 36360 PP Pe 10 *| 135-36 7.99 12.38 120 4.39 
a ra 16.50 74.95 SMA | aces Lg 36.95 |" px (125) 2.57 8.86 3.39 12.08 135-36 (20) 153.50 241.30 120ProPack (5) 21.95 
7058 (ePN) | 16.99 77.99 | 64.20 290.59 [Ocean Water Proof 8.99! pxp (125) | - =! = =| -12.9926.95| 30.95 4x5 - 10 17.95 8x10 - 10 67.95 
6176 (EPO) 17.95 81.85 68.90 320.95 selgateria ae m eal \oencummiaamenen: tem S518 as 4x5 - 50 82.95 8x10 - 50 317.95 

| 1695 79.95 psy ake w : ae bs aS 

ioe Peiseinieisieeae | eosm 
BLACK & WHITE - - - Y . ded 
447 (Px) aa = oe 50.25 oe ae a ee ae 135-36 7.99 12.38 120 4.39 
A164 (| 14.55) 55.65 | 92.95) 50.25 96.29 ||. See Tay 50g 135-36 (20) 153.50 241.30 120Propack (5) 21.95 
4052 (TWX) | 14.95 56.70 89.95 50.25 = Non 9/94 Ginipsab). 7.85 
4053 (MY) | 14.95 57.95 | 94.95) 49.75 = \|Dprgg tO? : 
$0339 (DUP) 32.95 =| =| 995. - ver Slides 
4125 (Copy) | 21.95 77.95 | 127.95 ~ 139.95 || pK-12.... 5.59 PK-24.. 3.37 
2556 (Ortho) = «43.95 = 100Sht, 139.95 |PK-36.... 4.39 ESP-1 (push) 2.69 I5mm 36X w/Processing 120 | 220 
4143, (HIE) | 44.89 - - = = | [PK-59 (Movie) 5.59 36X __by Fuji by Kodak 
4415 (TP), 33.09 =| 2 =)11069. = for Posters RVP Velvia (50) 5.95 9.17 10.34 3.44 7.44 79.00 


4x5 READY LOAD (20 Sheets) 


43.95 
44.95 
47.95 


647 
EPP 
PRN 


(64) 
(100) 
(100) 


TMX 


Ready Load Holder 


PP-1218...11.99 PP-2030 13.49 


Captiva, Single (10) 
Time Zero (SX70) (10) 


INSTANT PACK FILM 34X44 


RIP (6) 5.59 881 9.98 3.59 - 72.95 
{100).......31.95 |] FoR She Mais (40). 3.22 ROP (100) 6.19 941 1058 3.99 7.75 79.95 
47.95 || pt-24. 14.95. DI-36....19.95 ROP Provia(I00) 6.04 9.26 1043 3.19. 7.75 77.95 
PKri4_ 19.00 exr-ss 2995 RHP Provia (400) 6.79 10.01 11.18 4.99 -103.39 
HP Corabo Pon T Sys. . 45.95 RSP Provia (1600) 9.29 1251 1368 - -  - 
yeyt Fujichrome RVP Velvia 135-24. 4.65 24X wiProc. 8.02 

. FUJICOLOR PRINT FILM 


10.25 
10.50 


Spectra HD (10) 
600 HD (10) 


9.49 


8.99 POLAROID 


INSTANT SLIDE FILM 


POLAROID 35mm 
AUTOPROCESS SYSTEM 


88 Single (8) 9.80 108 Single (8) 9.99 35mm Power Processor 233.95 135-12 135-36 r += =ae a = 
665 Single (8) 8.89 669 Single (8) 9.49 35mm Auto Processor 93.00 Polagraph(HC) 10.0 — i) (100) ue HH Ue ry FF = 
667 Single (10) 7.49 691 Single (8).....12.59 ie Polapan(CT) 9.69 15.29 Super G Plus (100) | 2.59 8. i F 84 
Pro 64T Twin (16) 19.95 Pro Vivid 689(10)..11.45  Muminsted Slide Mounter 39.95 9 3p a (200)} 1.98 831 232 Nol} — — — 
Polacolor Pro 100 679 Twin (16) i 16.98 Slide Mounts (100) 5.99 Polachrom(Cs) 10.3. 15.29 Super G Pls (200)] 2.84 9.13 349 1218) — — — 
Polapan Pro 100 / 664 Twin (20) 16.98 Vivitar Slide Printer 89.95 HCPchr(HCP) 10.29 = CH (400)| 2.34 863 3.34 1203] 228 — — 
New Polapan 400/672 Twin (20) 21.95 Image Transfer Kit 34.95 Polablue(BN) 11.59 — Sue 6 Pes (00) 3.39 9.68 397 "268 ey TSE) 
bi . Super G Plus (800)} — — . * - - _- 
PACK FILM 4x5 (Images) Koda bn 99 100pee 9.95 dipoles GU (1600)/335 964 475 134s] — —| — 
14.49 § (0) ..., 404.95 Pe Film Leader Retriever 4.95 
recat 1388 Beg TAK (240). A695 Plastic Ea. AS 1000S. 39.95 Cerra iabels(25) 2.50 CS Reale 2.59 888 3.22 11.91] 249 5.99 — 
Gy J icra = PICT a CULM ye aT oer haces egret sean I a COL On Eno annem 9 5.89 39.95 
MOM iorane Ci ee iy ABC BS nageenmans he ae feel 
avereseeeee: }.09 / japan we |.50/ a julk Loader se _- _ - -_ Af - - 
53 5 ee a in 35.49/329, AldenBulkLoader 23.95 Cordura Film Guard (60) 32.95 NPH (400)| — — a 1263 uy 65 - 
BD. mssncomnaner 35.60/ . 34.75/ — NHG 400) _— — 5 Y t Y - 
59 vovsssssersssseeeer 53-95 / 499. — Polacolor 64 T ..56.75/ Color Slide Film 135-36 wiProc. FUJI eno SLACK & WHITE FILM 
Polacolor Pro 100 Type 79... 56.75 / 509. Scotch 100 3.39 6.68 Neopan (100) zt ay 1.99 10.68 = iy ts 
B03 (15) ee ay Hoe) s12.05 Scotch 400 499 8.48 Weopon (400) - = «259 11.28] 2.25 © - | 31.95 
809 {3} 329.00 . .809 Hy 119.95 Scotch 640 T 6.49 9.98 Neopan (1600) - - 3.59 = 12.28 - - - 
CDU Duplicating = =) 39.69 
‘ Ayer ITN Internegative - - = 70.95 
ewww 
PR at ee ad achat oe —4x5- Prin ate ie sae ae i 
Tglopan 135-36 120 100'Buk 25” (RSX Chromel35-36 120_220"P WKS ee peel mx w/e A w/Proe. 120 
wPkIS 319 219 — = lasso 5.39359 = — (1499|nncoo0 329 429 — — — SMiiem 259 931 299 i680 
APK 100 2.99 2.19 23.95 11.95 lacy og 5.95 3,9944.95 72.95 15,59) HDC400 3.49 4.59 — — — Super XG 400 «3.09 «9.78 3.99 12.68 3.11 
APX 4002.99 2.19 23.95 — Optima 100 3.79 4.69 3.29 — 15.95 ProPrint 
. : : 2 Optima 200 3.99 SH. SRG 160 3199.51 4.09 12.78 2.69 
Ortho 25 359 - — egy ieeran rate se! sath aah 9 SRG-3200 6.29 12.58 7.59 16.28 5.19 
agi 6 ‘ legs, (CTK100 4.99 — = Optima 400 4.39 5.19 4.29 33.95 — Impresa(S0) «3.95 «9.50495 *13.64 3.69 
Se 95 6.95 — Ultra 503.69 449 3.49 — Inbored 750 «5.39 695 
Scala Mailer (36/120) 5.99 — |C1X200 5.39 - = Portraitl60 3.69 4.49 3.29 33.95 — G10 00°F 26.95 Chrome R100 Fim-36X 3.39 


RVP Velvia (50) 16.99 
RIP (64) 15.35 
RDP Il Provia (100) 17.49 
NPS (160) 15.29 
NPL (160) 15.39 
CDU Duplicating - 
ITN Internegative 16.89 


75.85 
68.49 
78.90 
69.95 
69.95 
64.95 
71.95 


62.89 
57.95 
64.95 
56.95 
56.95 


61.95 


291.49 
270.95 
299.95 


239.49 
278.95 


FUJI QUICK LOAD 


Fuji Quick Load Film Holder 
RDP Ill Provia 


RTP 64T 48.95 


FUJICHROME SLIDE FILM 


24x 


RD Sensia (100) 2.79 6.16 3.87 
RM 3.29 6.68 4.99, 
RH Sensia (400) 4.99 8.36 5.79 


pe ALFORD 


24 (36 
35mm ASA Exp. Exp. 


PanF Plus (50) — 2.99 
FP4 Plus (125)1.95 2.55 
XP-2 (400) 2.49 2.99 
HP-5 Plus (400) 1.89 2.59 
Delta (100)2.39 3.27 
Delta (400)2.49 3.27 
New SFX 200 Infrared 6.99 


ILFORD SHEET FILM 
4x5 8x10 


25 100 
FP4 Plus (125) 14.95 54.95 
HPS Plus (400) 14.95 54.95 
xP-2 (400) 14.90 57.89 


45.95 RVP Velvia. 


104.95 
49.95 


7.09 8.26 
8.01 9.18 
9.01 10.18 


Bulk 
120 = 100° 
2.10 29.89 


x’ 

25 
47.95 24.50 
47.95 24.95 
49.79 


Delta 100(100) 14.95 56.95 48. 


Delta 400 (400) 15.95 58.95 
ORTHO 11.99 


95 - 
51.95 25.95 
41.95 


35mm 
36X w/Processing 


ASA _24Xw/Proc. 36X_by Fuji by Kodak 


MOSQUITO AND HAWK: 

Remember the story of David and Goliath? Hawks and other birds of 
prey may be at the top of the food chain, but that doesn’t mean that 
they’re immune to the insects at the bottom of it. Daniel Zupanc and his 
wife, Silvia, accompanied a Hungarian falconer and his goshawk in the 
Hungarian national park, Hortobagyi, on a day when the local mosquito 
population was out in force. While Zupanc tried to ignore the bugs and 
concentrate on taking portraits of the goshawk, one of the little 
bloodsuckers lighted right on the bird’s head. The hawk let out a screech 
at that moment, seemingly in protest to the tiny mosquito’s activities. 
Nikon F4, Nikkor-Micro 105mm f/2.8, Fujichrome Velvia 
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